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New York. 


Mr. FRANCIS STUART, 
Teacher oF Sincine Purit or LAMPeRTI THE 
ELper 
(Ten years in California.) 

“Reing in full possession of my method of sing- 
ing, he has the ability to form great artists.” 
Francesco LaAMPert! 

Studio 1103-4 Carnegie Hall, New York 


INTERNATIONAL MUSICAL AND 
EDU CATIONAL EXCHANGE. 
MRS. BABCOCK, 
Cannweciz Hatt, New York. 


Telephone: 2634 Columbus 


MAX K (NITE L-TRE U MANN, 
BARITONE 


Voice Culture—Art of Singing 
Carnegie Hall, 
1s Washington Terrace, 


Room 
New 


Wait, 


Mail address: 


HUBE RT ARNOL D, 


VIOLINIST—INSTRUCTION. 
286 West Seventieth New York. 
1345 Columbus 





Street, 
Sutaphens 


C. WHITNE Y COOMBS, 
COM POSER-ORGANIST. 


49 West Twentieth Street, New York. 


Address 
PAU L SAV AG E, 
VOICE CULTURE, 
fog Carnegie Hall, 
New York. 








Miss MARY F IDE LIA BU RT, 


Author of Original Metheds in 
Ear Tyeening. Musical Stenography 
copyrighted No authorized teachers 
New York 
New York School, 
aS | Carnegie Hall 


LEOPOLD WOL FSOHN, 
PIANO INSTRUCTION 


Sight Singing, 
All materials 
in Greater 


Brooklyn, 
48 I efterts Place 


Studios: 1771 Madison ave., cor. 116th st., New 
York 248 Putnam ave., Brooklyn 
EDWIN H. LOCKHART, BASSO. 
VOCAL INSTRUCTION 
Studio, 816 Carnegie Hall, New York 


Send 2c. for booklet 
“In Singing What To Do and What Not To Do.” 


DU DLEY 


VOCAL 
8:10 Carnegie Hall, 


WILLIAM A. WEGENER, 
TENOR 
Concert and Oratorio 


BUCK, Jr., 


INSTRUCTION 
New York City 


Vocal Instruction 


Permanent address: 74 West Ssth St.. New York. 
WALTER HENRY HALL, 
Organist and Choirmaster of St. James’ Parish, 


New York; conductor of the Rrookiys Oratorio 
Society and the Musurgia, New York, 
78: Park Avenue, New York City. 


DICTION FOR SINGERS, 
HENRY GAINES HAWN 
Carnegie Hall, Studio 843, Mondays and Thurs 
days 
Text Book on Diction $1 
Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO. 
Studio: 143 Carnegie Hall, New York 
DOUG LAS LANE, 
BASSO. INSTRUCTION 
Tone Specialist Studios: «35 Fifth Avenue, 
New York; 558 Broad Street, Newark, J 
Residence: 277 Main Street, I N J 


ast Orange, 


PAUL DUFAULT, 
TENOR 
Instruction French Coaching a Specialty 


3390 West Twenty-third St 


MISS LILLIAN MILLER. 


Interpretation Kc 
Studios, 27 West 


Piano and Harmony, Song 
companying Sixty-seventh St . 
Sixty-seventh St., New York 
pp 
a hone, 1123 Columbus 


RIC HARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
8 East Sixty first Street, New York 


ARTHUR VOORHIS, 


CONCERT PIANIST--INSTRUCTION. 
So Washington Square East, New York. 





WIRTZ PIANO SC HOOL. 
SCHOOL FOR SOLO PLAYING, 
Ensemb¥ Playing, Accompanying and Theory. 


Studies for Rent 
120 West raath Street, New York. 





JOSEPH PIZZAREL L O, 


VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
85:-8¢2 Carnegie Hall, 


New York 








FRANCIS WALKER, 
TEACHER OF SINGING. 
THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Address: 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescurtizey Mernop 
Studio: pnatamanind Hall, New York om 








Mrs. CARL “ALV ES, 
VOCAL INSTRUCTION 
146 Park Avenue, near gist St, 


Mas. HENRY SMOCK BOICE, 


VOICE CULTURE. 
Residence-Studio: 127 McDonough St., B’klyn, N.Y. 
Pupils prepared for Church, Concert, Oratorio. 

East Twenty-third Street, New York 
Monday, Thursday and Saturday. 


New York. 


PAU L T IDDEN, 


Pianist and Teacher 
161 West tosth St., 


of Piano and Theory, 
New York 


HUGH WILLIAMS, 
BARITONE 


Song Recitals. 
17 and 19 W 
‘Phone: 3400 } 


Vocal In 
ad St. 
adison 


Concert and Oratorio 
struction. The Aberdeen, 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
1 West sogth Street, New York. 


Address: 


MISS ALICE BREEN, 
SOPRANO, 


The Ansonia, 734 St. and Broadway, New York City. 

A limited number of pupils prepared for Ora 
torio, Concert and Opera Fele; hone, 332e Colum 
bus 


Sicnor FILOTEO GRECO, 
Tue Art or SIncine. 


62 East Thirty-fourth Street, New York 
3747 Madison Square. 





Studio 
Telephone: 


Miss STELLA M. SEYMOUR, 
Lately of Leschetizky School, of Vienna 
TEACHER OF PIANOFORTE 
Address, care Steinway & Sons, 
Avenue, New York 


PERRY AVERILL—Barirtone, 
OPERA—ORATORIO—CONCERT 


awpy VOCAL INSTRUCTION 
azo Central Park South, New York. 


J. ARMOUR GALLOWAY, 

Voice Culture and the Art of Singing 
“The Lester Studio Building,” 
Ave.) 


Studios: 1 and a 


53 East 56th St. (corner Madison 


S. CAMILLO ENGEL, 
TEACHER of SINGING and BREATHING 
Author of “About the Voice” (appeared in Tue 
Mustcat Courter Sept. 28), Studio: t10 E. 17th st 
Voice trial Mon., Wed., Fri., from ta to 1, free 


MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Periect Diction in English, German, 
French and Italian Residence-Studio: 

No. 39 West Twentieth St.. New York City. 


MARGARET GOETZ, 
MEZZO CONTRALTO 
Cor rts, Song Recitals 
soa 6 K i 


ADOLF GLOSE, 

Pianist, Accompanist and Musical Director. 
PIANO INSTRUCTION. 
gar West agd Street, _ New 1 York 


Address: 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Centra] Park West, 
___—New York 


E NRIC ‘oO DU ZE NSI, OPERA TENOR 


Teacher of Tenor Roberts, Paula Woehning, solc 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D. C 

Good voices cultivated by contract 
145 East it Eighty third Street, New York 





ARTHU R CLAASSEN, 


Conductor German Liederkranz, New York. 
Conductor Arion Singing Society, Brooklyn. 
wu Jefferson Avenue, 
Brooklyn, New York. 


Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 29d Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brookiyn Saengerbund. 

New York Studio: Steinway Hall, 
Brooklyn Studio and Residence: «50 Fifth Street. 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianoforte Playing 








Available for Festivals, Orchestral Concerts, Re 
citals and Private Musicales 
Studio: Steinway Hall 
Address: 80 ‘Washington Square East, New York 





or 411 Manhattan | 
| 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, 


PIANIST—INSTRUCTION 
1110 Carnegie Hall. 
Residence: 697 East t rgist Street, New York. 





CLAUDE MAITLAND GRIFFETH. 
Virgil Method. Pupils in Piano and Harmony. 
Six years instructor at the Virgil Piano School. 

Pupil of Heinrich Barth and Moritz Moszkowski 





Classes in Sight Reading, Ear Training and Time 
Keeping. Studio: 132° 133 | Carnegie all, City 
RICHARD sg PERCY, 

Tel.: 135: Columbus. Room 1201, 


C arnegie Hall 


HENRY HOLDEN HU SS, 
PIANOFORTE AND THEORY 
Wednesday and Saturday, jos Carnegie Hall. 
Address only 318 East 150th Street, New York. 


GUSTAV HINRICHS, meri 


Conductor Metropolitan Opera and Columbia 
University 
Studio for Voice Culture and Repertory, 
8 Fifth Avenue, New York. 


_ POW ERS—HOECK STUDIOS 
CO-OPERATIVE 
Francis Fischer Powers, Theodor A. Hoeck, 


oice, Piano 
Studio (and invariable address): Carnegie Hall, 
New York Kansas Cit Mo., season, Pepper 


Building, May 30 to Octo er 1; New York season, 


October 1, 1903, to May 1, 1904. 
JULIA C. ALLEN, 
Vrotm Soromst amp Teacuze 
CORDELIA FREEMAN, 
Vorce Cutture awp Compuctine 


Studios: Carnegie Hall, New York; Y.M.C.A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 


J. W. PARSON PRICE, 


VOICE CULTURE and ART of SINGING, 
10 East Seventeenth Street, New Yor 





“I can confidently state that Mr. Parson Price’s 
mnowiedas of the voice, both male and female 
} and his style entitle him to a high 


rf a | 


rank among teachers.—Mawnvet Garcia 
FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals 
Address » East Seventy-third street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y 


|D. FRANK ERVIN, 
| VOICE CULTURE 


"M isicians ( ir 
S pec t 


Stud 68s Lexingt aver 


Mr. EMILIO AGRAMONTE, 


VOCAL INSTRUCTION 
487 Fifth Avenue, New York 
F. W [IESBERG, 
| INSTRUCTION—PIANO, ORGAN, HAR 
MONY ACCOMPANIST 
With Tue Musica Covarer. Organist-Director 


Secretary 
os4 Eighth 
"Phone: 452 


Clinton Avenue Congregational Church 
| Manuscript Society Residence-Studio 
Ave., corner 56th St., New York 
Columbus 


C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 


many other talented vocalists 
92-3 Carnegie Hall, New Y« 


A. HERZOG, — 
VOCAL TEACHER, 
Tuesdays and Fridays, 1 to 4 p. m 
soy Carnegie Hall. 
Brooklyn 


Studio 


MME. 


Residence: Hotel St. George, 
SERRANO VOCAL AND PIANO 
INSTITUTE, 

‘Agr g * - street, New York. Con 

ducted by Mr d Mrs. Caatos A. De Serrano 

teachers of Charlotte Maconda, Mrs. C. Mihbr 

Hardy, Leo Rovenger and Joseph Maerz. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
707-708 Carnegie Hall 





gan East 





Studio: 


M. AX BE NDHEIM. Vocat Supsesenen 
Studio a Fift pent Street 
Combines the canto of the old Italian schoo! 
with the declamatory style of the modern German. 
Particular attention paid to Breathing and Enun- 
ciation. Studio open all summer 


Mme. MARIE CROSS-NEWHAUS 


Director 
VOCAL AND OPERATIC SCHOOL 
Voice Building, Tradition and Diction 
St. Mare Building, 434 Fifth avenue, New York 


CARL C. MULLER. 


Piano, Har mony, 





Counterpoint and Composition 





New Studio: t25 East Eighty-fifth street 














ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 7oth St, New York 


Mr. AnD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 62d Street, New York 


Miss ADELE MARGU LIES, 


PIANO INSTRUCTION, 
Sherwood Studios, 
s8 West Fifty-seventh Street, New York 


HE INRI H MEYN, 
rENOR 
Concerts, Oratorios and Recitals 
Studi 302 Carnegie Ha 
Residence: 167 West Sixty-fourth Street 
CARL VENTH, 
VIOLIN SCHOOL, 
53 Seventh Avenue 
Brooklyn, New York 
CHARLES HERBERT CLARKE, 
TENOR AND peer TOR 
of Music First vurch of Christ, 
Scientist Vocal Instr eal n 
Carnegie Hall, New York 
SALLY FROTHINGHAM AKERS 
SOPRANO 
\ I \“ Seth S 
I aK R rside 
ISIDORE LUCKSTONE, 
vOCAS CULTURE, TONE EMISSION, 


OICE BU i ‘DING STYLE, 
REPERTOIRE, FINISH 


1a East 6gth St., or address Musicar Covnise 


DR. HENRY G. HANCHETT, 


PIANIST AND TEACHER. 
@ West Eighty-fifth Street. 


Miss GENEVIEVE BISBEE, Prams 
PIANO INSTRUCTION 

Leschetizky Method 

bridge ( rt 42 West Forty-r 

New York City 


nth 


Studios Can 


Street 


DR. FRANKLIN LAWSON, 


TENOR 
Studio: 7 West 42d St.. New York 
Residence Greenwich, Conr 


JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Morgas. 

ot4 Carnegie Hall, New Yor 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York 
PLATON BROUNOFF, 
RUCTI 


MME. HELENE MAIGILLE, 
VOICE CULTURE. 
Hotel Somerset. 1so West 47th St.. New York 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Moore and G reorge E Vail. 


MUSIC, 
THEORY 


149th Street 


SAL 
VOICE, 


TER SCH MOL OF 
PIANO, ORGAN 
sa West 
*Phone 20s4L. Morningside 
Miss LAURA D. MOORE, 
VOCAL INSTRUCTION 


s07 Madison Ave., rner 


New 





ssd St 
York 


Studio 


BENJAMIN LAMBORD. 


(Mosenthal Fe vw in Music, ¢ bia University.) 
INSTRUCTION, PIANO AND COMPOSITION 
100 Hamilton Place New York City 
61 Carnegie Ha Ww nesday at Saturday 
rnings and Tus ay and Friday after ‘ 


Mr. H. HOWARD BROWN 
Mrs. DORA TOPPING BROWN, 


Vocat Iwstauction 
Studio: sas Park Avenue, corner 61st Street 
__‘Phoae: 2762 Plaza 


Me. AND Mrs WAL TER H ROBINSON 
TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales 
Voice Production and Répertoire 
7ogo Carnegie Ha New York 


1g50 L« 


Studio 


Telephone 


lumbus 


J. JEROME HAYES, 
VOCAL INSTRUCTION 
Eighth Ave. and PFifty-sixth Street 
ing Wednesday, 


Van Dyck Studios, 
New York, 


Will resume teach September 7 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST 
Instruction 
1$4 Madison Avenue, near Thirty-second Street 
New York 


MISS EMMA THURSBY, __ 
SOPRANO, 

Will receive a limited number of pupils 

Residence 


34 Gramercy Park 
New York City 


BRUNO HUHN, 
s8 West Fifty-seventh Street, New York 


Piano and Organ Lessons 
To Vocalists—Style, Diction and Répertoire 


Studio 
éos Carnegie Hal! 








THE MUSICAL COURIER. 








NEW YORK. NEW YORK. 


SCHOOL OF SIGHT SINGING, EAR 
TRAINING, CHORAL AND PIANO MUSIC 
EVA B. DEMING, Director. 


os Camwectr Hatt, New Yorn, N. Y 
Telephone: 1350 Columbus. Circulars mailed 
upon application. 








PIANO AND VOCAL CULTURE. 
soe Gost 62e Street. 
given to students 


. = e- to ithe, highest ™ 


M. ELFERT-FLORIO 


Voice Culture in all its branches. ISS W. 45th St., opposite Lyceum Theatre. 


Ww h St. 1 Ave., Renowned Italian Tenor, recently LEADING 
uss West sm X ok ae sg oe | FOCAL INSTRUCTOR of BERLIN, teaches true 


ARTISTIC SINGING 
WALTER S. YOUNG, 


and correct Italian method of tone production. Pro. 
VOCAL INSTRUCTION 


feasionals coached. 
Voice Production, Diction, Style, Repertoire. 


wre cones S/H JALMAR ™ DAMEGK 


GEORGE F. GRANBERRY, SOLO VIOLINIST. 
For seven years on the Faculty of the 
Faelten Pianoforte School, Boston. The Dameck String Quartet. 
RESIDENCE AND STUDIO 


FAELTEN SYSTEM, Normal Course, 
1377 Lexington Avenue, NEW YORK. 


For the especial training of Music Teachers. 
Recommended by Cant and Reiwsoiy Fae res, Mra 
H. H. A. Brace and otners. Send for Booklet. H . | ] . 
Piano 
School Open all the Year. 
IDustrated Prospectus Sent. 


STUDIO: CARNEGIE HALL, NEW YORK CITY. 
JAMESTO WN-ON-CHAUTAUQDA, N. ¥. 


CLARA WINSTEN, 
CORINNE RIDER-KELSEY, 


SOPRANO. 
SOPRANO 


Concert and Oratorio 
as3 West rr8th Street, New York. 

106th Street, NEW YORK 

WOLFSOHN 











MADAME 
EUGENIE PAPPENHEIM, 
the celebrated Prima Donna. 











EARL H. HILL, Director. 


Strictly a Piano School, 
Competent assistants 
Full course in Theory. 
Easemble in classes of 

tweive at six pianos 
Splendid equipment 











5 Morningside. 


Teacher of Artistic Singing in 
| Freach, German and Eng 
ish. Pure Italian method of voice 
placing and tone building Perfect 
reathing. Opera, Oratorios, Songs. | 
STUDIOS: 


Telephone: 


25 W 


Management: HENRY 


AMERICAN ACADEMY OF 
DRAMATIC ARTS. 


A practical training school for the stage, in cor 


J nection with Mr *harles Frohman's theatres 
| newe to E. P. Stephenson, general manager, Car 
ULIE negie Hall 
J. GOODRICH, 


Carnegie Hall, NEW YORK. A ‘ 


Author of “Analytical Harmony,” “Theory of 
MAY BE SEEN MONDAYS AT 4. P.M 


Interpretation, ” ‘Complete Musical Analysis,” 
urs. EDMUND SEVERN, 


“Synthetic Counterpoint,” “New Method of Mem 

I « a <> or Correspondence Lessons 

Nicholas Ave, New 

1396 Fifth Ave., Wednes 

Voice and Piano. 
HBamund Severn, 
Violinist, Composer, Teacher. 
HARMONY BY MAIL. SONATA TALKS. 
SEVERN TRIO, 
131 West Fifty-sixth Street. 


817-818 Carnegie Hall, New York 








oe ... Studio: 80 St 
| xe wk. Downtown Studio 
| ys and Saturdays only 


LEOPOLD WINKLER, 


PIANIST 
61 Bast 120th Street, New Vork City 


Recitals Suatewets a 


fim. OHRSTROM-RENARD 


Teacher of the Art of Singing in all its branches 
Residence and Stuck 
444 Central Park West, New Vork City 


MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST 

Concerts and Musicales Arranged Mor and 
Thur s8qo Main St., East Orange, N. J 1 — 
40th St.. New York. ‘Phone: s620 58th 


, — C. pe MACCHI, 
VOICE SPECIALIST. VOCAL AND REPERTOIRE INSTRUCTION 
STUDIO: Carnegie Nall. 


MARIE SEYMOUR BISSELL 


chi (latest Conried's engagement), Scotti, Metro 
VOCAL INSTRUCTION. 





Studios: 








politan celebrities. Instructive pamphlet 
Tuesdays and Fridays, #74 Carnegie Hall 


KATE STELLA BURR, 
Organist-Director Grace M. E 


Vocal Culture 
Arranged—C« 


Church 


Recital Programs neert Engage 


ments Secured 
Residence-Studio 
’Phone 


‘TORPADIE 


(BJORKSTEN.) 
VOCAL INSTRUCTION, 
Carnegie Hall, 2328-8329 Carnegie Nati. 


LOUIS Voice Culture. Repertoire. 


The Ruesel’ Voice Pamph'ete ™ a Mosc Shops ana Bock Sta 


J. WARREN ANDREWS. 


CHURCH MUSIC SCBOOL. 76th Street and Central Park West, New York. 


: VIRGIL 


Pupilis prepared for 
76 West Eighty-second street 


Church, Concert and Oratorio 3380R Riverside 





Studio: 469 Fifth Avenue. New York 


ADELE BALDWIN, 


CONTRAL TO, _Carnegie Hall, New York. 


HERMAN EPSTEIN, 


PIANIST. New York 











suc Ay ——s tents 





Organist Church 
the Divine Patern'ty. 








A.M. VIRGIL 
Director. SCHOOL 


AND SCHOOL OF PUBLIC PERFORMANCE. 


Special courses for training teachers. Special advantages for acquiring a broad and 
artistic repertoire. Inquiries welcomed. Valuable literature free. Results tell. 


19 WEST 16th STREET, NEW YORK. 


THE NEW YORK [INSTITUTE FOR VIOLIN PLATING, 





B08 TON. 


~ FAELTEN _ 
PIANOFORTE 
SCHOOL. 


CARLIFAELTEN, Director. 


Professional Training for 
Pianists and Music Teacher. 


30 Huntington Ave., BOSTON. 


BIR DS AL L-STRONG, 
VOCAL INSTRUCTION 


| Studio Symphony Chambers, a46 Huntington Ave 
esidence: Hotel Westmineter 


GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION 
a6 Huntington Avenue, Boston, 
Opposite Symphony Hal! 


“TCHER MUSIC METHOD 
EVELYN A. PLETCHER-COPP 
Home address 107 - rndike street, Brox 


LOSTON CEYTETTR 
Boston, Mass ST NIA SEXTETTI 
| C. L. Sraara, Dreecros 

for Choral Societies, Musical 

Schools, Colleges. Ete Ete 

tsa Newbury Street 
RICHARD PLATT, 
PIANIST 

Steinert Hall 

Steinert Hall, Boston INGLES JAMES, 

REPRESENTATIVE vor AL INSTRUCTION 
A 


= wn tor venue, Roston 
Tone Production 


ALVAH GLOVER SALMON, 


BOS TON. 


CLARA E. MUNGER, 
TEACHER OF SINGING 
177 Huntington Street, Boston. 
Mme. EDWARDS, 
VOICE CULTURE 


Steinert Hall, 


PRISCILLA WHITE, 
VOCAL TEACHER 
Pierce Building, Copley Square, Boston, Mass 


ARTHUR J. HUBBARD, | 


VOCAL TEACHER 
ts9 Tremont Street 
Boston, Mass 


CHARLES ALBION CLARK, 
ORGANIST RECITALS 


1494 Tremont Street, Room 6. FLFE 
Boston, Mass 


HUSSEY 





Boston 


| MME. B 





| MME 


Address 


CAMPBELL akline, 
CONTRALTO 
Oratorio, Concert 
Care Oliver Ditson Co., 


Miss ADA‘! 
CLUB, 


Clubs 


Addrese 


HEINRICH GEBHARD. 
PIANIST 

Steinert Hall, Boston 
HELEN WETMORE. 
SOPRANO 


Oratori« Recital, Concerts 


Available 


Boston 


Boston 


Mrs. M 
MME 


JESSIE 


EDWARDS’ 


DAVIS, 
PIANIST Mr 
Concertse— Recitale— Lessons .? PIANOFORTE RECIT ALS 
Steinert Hall | ,! 

— } ella s numbers or Special Program of 
163 Massachusetts Ave., Roston R nasi ah > canute rerent vestigation 
and Moscow) In 


Tuitior 


Studio 


Residence 


WILLIAM 


St. Petersburg 


KITTREDGE, | struction, Piano and Composition 
TENOR SOLOIST = me ese s84 Roy! 
And Teacher of Singing 

160 Royleton Street MADAMI V AR 


Mr. EVERETT E. TRUETTE, _ Art 


ORGAN, HARMONY AND PIANO St. | 
Large three-manual orgar r 


2:18 Tren Street, Rostor Miss 
HEINRICH SCHUECKER, 
Harpist, Boston Symphony Orchestra 
Symphony Hall, Roston, Mass 


ALLISTER, 


twenty 


ston Street, Roston 


Boston 


Send talfor f 


Bertrua Wesse.noert 


urt, Darte 


VINELLO JOHNSON, 


TE ACTIPR 


MRS. HALL M¢ 


gt hambers, Rost 


CLARENCE M. CHAS] FAELTEN SYSTEM IN NEW YORK 
PIANIST NI FACHER Miss Mabe! A. French, graduate of the FPaelten 
Pias forte Selb Roston, class of ‘of Per 
al interview rt every day except Tuesday 
id Friday, after October tet 


' Stud 


lio: 1196 Carnegie Hall 


New York 


The INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, Director. 


include Harmony 





All branches of music and the allied arte. Free advantages Musi 


cal History. Sight Reading, Chorus Classes, Languages, Lectures and Concerts 

Able Faculty of American and European educated Teachers end Artists. Peautiful 
new building, comparatively fireproof. Healthy location. Day and boarding stvdents 
may enter atany time. For catalogue address 


EDGAR M. CAWLEY, 
500 North Ulinois Street » Indianapolis, Ind. 


MICHIGAN CONSERVATORY OF MUSIC, 


Detrott, Mich., 





Washington Ave. and Park &t., 
ALBERTO JONAS Direecter, 

| HAS NATIONAIT FANS the representative musical it 

stitution of Michigan, and one of the FOREMOST CON 

| SERVATORIES IN AMI as A Faculty of FORTY- 

FIVE EMINENT INSTRUCT‘ WORLD 
RENOWNED ARTISTS 

equaled free advantages, Pupil 

alogu e on appli 


RECITAL S 
HOFMANN | 9” | AUS DER OHE 


Fourth Annual Meeting of the 
International Society of Pianoforte Teachers and Players, 
ASSOCIATION HALL, DEC. 29TH AND 30TH, 1904 


RS, including 


admitted any time 























Associate Me 


of t 


A. D. JEWETT, Corresponding Secretary, 


11 West Twenty-second Street, 


NEW YORK. 





Poabody Conservatory of Music of Baltimore, 


MARULD RANDOLPH, Director 


The Great Musical Centre of the South. 


Staff of Thirty Eminent European and American 
Masters, including 


John £. Barkworth, Alfred C. Goodwin, Ernest Hutcheson, 

Otis B. Boise, W. fd. Heimendehi, Pietro Minetti, 

Howard Brockway, J.C. Yan Hulsteya, Emmanuel Wed. 
CIRCULARS MAILED ON APPLICATION 


+ 
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Chickering 


PIANOS 













Particular 
attention is 
called to the 





Made solely by 
CHICHERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 228s 
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New Vork, Nowerk, Jersey City, New Haven, 


THE EMERSON 


1849—-SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not too Short. 
BOSTON 


EMERSON PIANO CoO., CHICAGO 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
23S to 245 East 23d Street, EW YORK. 
One quality only—the best. 
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Smallest Grand Piano in the World. 


94, Regent St., London, W. 
















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which ! used for my recitals in Studebaker Theatre 
en was excellent. I gay admired its tona! qualities and the per 
ection of the mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES 


THe GasLe GompPany, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 
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MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Heaven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 


Wy Tossnoet PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 


writes as follows: 
**Ngew York, May 12, 1904. 

‘* From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

**Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

**I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli 
tan Opera House.” HEINRICH CONRIED 


The Weber Piano Company 
Copyright by Amié Dupont. Acolian Hall, 362% Fifth Ave., near 34th St., N. ¥. 
MBINRICH CONRIED. Catalog upon request. Agents in al! principal cities. 
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OPERATIC DEPARTMENT of the STANHOPE-WHEATCROFT DRAMATIC SCHOOL, 


ADELINE S. WHEATCROPT, Director. 

A thorough, pone! course of study for the operatic stage, including the Development 
of the Speaking Voice, English and French Diction, Dramatic Reading, Physica 
Culture, Gesture. Pantomime, Fancy Dancing, Fencing, Make-up, Stage Business and 
the rehearsal and performance of a great variety of Operatic Works. Public performance 
every two weeks. Public matinees in leading Broadway theatres. For particulars address 
JOHN EMERSON, Manager, 31 West 3ist Street, NEW YORK 


HARRY J. FELLOWS|a. BuzzI-PECCIA, 


Prom the Royal Ceaservatery of Mask, Milan. 
ITALIAN VOCAL SCHOOL. 





Director of Music Delaware Avenue 
Baptist Church. 


Tenor Soloist. Voice Culture, Concert, Traditional teaching of the classic Italian vocal 
Pupil London f 

Oratorio. Randegger, masters. Indorsed by the greatest artists o 
- present time. See Pamphiet, which wil) be sent on 


Studio: 1009 Delaware Ave., Burra.o, N. Y. | request. Stedles: 613 Lexiagtes Ave., NEW YORK. 
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week Josep! 
st Peters 


tea her 


yn played 
fect tune with great clearness le interpolated his « 


cadet Pag 


nt was 
been 


ven Hall 


ived three big « 


1 artisti 
rapport with a cultured must 
plauded and encored enthal or 
of the tw yoard, wit! 
Rosenthal’s second concert took place Tuesday lightness and 
evening. The house was sold out again, and the en Rosenthal 
thusiasm the great pianist aroused was unbounded. the “Don 


His program consisted of the Beethoven E major 


a 
has his playing of 
Juan” 


in it baffles Rosa Olitzka, the well known alt: 


description. It utside of e Singakademie Wednesday 
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of great natural beauty and of wide range, and in her long 
and exacting program she shone more and more brilliantly 
as she progressed. She is said to have improved to a re- 
markable degree artistically since her last appearance. As 
to that I cannot say, as I heard her on this occasion for 
the first time. But I can say that her singing was a rare 
artistic treat. She displayed vocal attainments of a high 
order, and she sang with musical intelligence and with an 
abundance of temperament. Four of her numbers she was 
obliged to repeat, and at the close of the program there was 
demonstrative applause. She sang some new and interest- 
ing among them “Herbstabend,” by Jean Sibelius, 


the Finnish composer and a genius. 
oe & 


The Meiningen Court Orchestra gave two concerts under 
Wilhelm Berger, the successor to Fritz Steinbach. This 
orchestra formerly made annual visits to the German cap 
ital when Steinbach was at its head, but this was its first 
The band is well known for its 
Serger, although not so ener 


songs, 


appearance with Berger. 
high standard of excellence 
getic a leader as his predecessor, is a much more refined 
one, and he has continued in the Meiningen traditions. He 
reads Brahms, Beethoven and Mozart reverential 
spirit and with many subtile touches, revealing a profound 
knowledge of and love for the classic: Not only as a 
as a pianist, he displayed his refined 
He played a Mozart concerto 
At the sec 
ond concert Joachim and Lady Bach 
double concerto, They entered into the work with a youth- 
ful buoyancy and a verve quite remarkable considering 


their ages 


in a 


conductor, but also 
and musicianly qualities. 
with exquisite finish and dynamic expression. 
Hallé played the 


Che slow movement was redemanded, and it 


was indeed well played. Brahms’ first and second sym 
phonies, Schubert's variations, Mozart's serenade for wind 
instruments, Dvorak’s “Heldenlied,” the overtures to “Cori 
olan” and “The Flying Dutchman,” and Hugo Kaun’s new 
prologue, “Maria Magdalena,” were the other orchestral 
numbers 

Hugo Kaun’s symphonic prologue, which I did not hear, 
will soon be given under the composer's direction with the 
I shall have to say 


Philharmonic Orchestra, when more 


about it 


ce €& 


The Joachim Quartet played a classical program, as 

Chere is nothing new to be said about this organiza 
Joachim stands on a pedestal, and it matters not how 
rhe play- 


usual 
tion 
he plays he is always sure of a warm reception 


ing of these four professors is by no means inspiring, and 


there are better quartets 
ee & 
Far more enjoyable was the playing of the Parisian 
Quartet, which was so successful here last season, These 
four artists—Hayot, first violin; Touche, second violin; 


Denayer, viola, and Salmon, 'cello—are young and vigor 


ous. They are not steeped in traditions, they have ideas of 
their own on interpretation, and good ideas they are, too 
rheir readings of Schumann, Brahms and Beethoven are 
different are thor- 
oughly artistic and enjoyable 
finish of execution, tonal beauty and rare perfection of en 
It is the smoothest and most polished quartet 


from the German readings, but they 
And these players have 


semble. 


playing I have heard for a long time 
ee & 


At the fourth Weingartner concert of the 
Royal Orchestra Georg Schumann's “Variations on a Merry 


Traum” 


symphony 


heme” and Friedrich Klose’s “Das Leben ein 

were the novelties. Schumann's piece, a lively, grateful 
work, was brilliantly played, with much vim and virtuos 
ity. | heard the Klose composition last May at Heidel 


berg with sunken orchestra and darkened auditorium, when 
better At best it has not vitality 
numbers were the Berlioz 


it made a impression 


enough to live long. The other 


Cellini” overture, Mendelssohn's A major symphony and 


the second “Leonore” overture—on the whole, not an inter 


esting program. 


D. RAHTER 


wae P. Tschaikowsky. 


Catalogue, with Portrait and Biography, 28 pages, sent 
post free on application. 


c LEIPZIG, 


not essay, like those two fiddlers, merely to blind by digital 
There is something besides technic in his play 
There is a natural warmth that springs from a mu 
With the Sarasate piece he made a big 


hit with the public, responding to several insistent encore 


Susanne Dessoir made an excellent impression at her 
Liederabend. She is a wholesouled artist, who displays 
musical intelligence and temperament, coupled with a good 
voice and excellent technical equipment. She sang songs 
by Carl von Kaskal, Mendelssohn, Schumann and Wolf. 


exhibitions. 
ing. 
sical temperament. 


Bruno Hinze-Reinhold accompanied with taste and discre- Ge a 
oe. eS Several other violinists were heard during the week, 
among them Mischa Elman and Aldo Antonietti. Elman 


the twelve year old prodigy, played the Tschaikowsky con 
certo, the “Chaconne” and Wieniawski’s “Souvenir de Mos 
That one of his years 


The solo ‘cellist of the Philharmonic Orchestra, Joseph 
Malkin, gave a concert in Beethoven Hall Friday evening, 
assisted by his orchestra and his sister-in-law, Ingeborg 
Malkin, violinist. Malkin played the d’Albert concerto and 
two movements from the Lalo concerto. He is an ad- 
mirable ‘cellist, who combines good musicianship and high 
He has an elegant, pol- 


cou.” This boy is a real wonder 
can play the Tschaikowsky concerto as he 
prehensible. Although tired of 
astonished at the boy’s maturity, at his mental grasp, his 


He did 


little fel 


does is incom 


prodigies, | was again 


sweep of temperament and his technical command 
} 


ne 


artistic qualities with virtuosity. 
ished style, and he aims more at purity and beauty than 
largeness of tone. He had the misfortune to be obliged to 
play on a strange ‘cello, an accident having happened to 
his own instrument on the day of the concert. No one 
would have noticed the difference, however, as he played 


some things as well as they could be done. 1 
low is not a mere imitator. He has style and individuality 
He has a broad, free bowing; he has school 
those four little fingers get over the fingerboard, with suc! 
astounding. And his warmth 


and the way 


ease, certainty and power, is 


in perfect tune. Malkin has the finish of the French school, is contagious. There is something irresistible about the 
of which he is a representative. He also has poetry and little chap. The public, as usual, went wild over him 
sentiment. << 3 
Ingeborg Malkin played the Saint-Saéns A major and My assistant, Florence E. Allen, writes about two « 
the Bach A minor concertos with clean execution and with 
certs as follows 
good tone and taste The benefit concert given in the Garrison Kirche under 
the auspices of the Empress on last Wednesday night wa 
Willy Burmester’s concert, given last evening for chari- interesting not only in that Joachim played, but also tl 
table purposes, was by all odds the biggest violinistic event it offered so good an illustration of the difference in r 
of the week. The artist was on his mettle, and played as quirements for opera and oratorio singing. Marie Goet 
I have not heard him play for a long time. Accompanied whose Carmen is almost burly, so lacking is it in air 
by the Philharmonic Orchestra he gave the Spohr seventh finish, was altogether delightful in her majestic renderin 
concerto in E minor, Saint-Saéns’ “Rondo Capriccioso,” sev- of “O Rest in the Lord.” Charlotte Lindemar I 
eral small numbers by Schumann, Bach, Handel and Mo- other hand, who doubtless is a great success at sht 
zart, and Paganini’s “Nel cor piu non mi sento,” arranged atic effusions, arpeggios, trills, roulades, & er 
by Burmester for violin alone. Know That My Redeemer Liveth” failed utterly to vey 
He gave a wonderful reading of the Spohr concerto, the soaring triumph of the song. Oratorio cannot be sung 
technically clean cut as though chiseled out of marble, and by merely holding the book and reading the notes. Re 


tonally of great purity and breadth. He played with un straint it may demand, at least more restraint than a rid 





usual warmth and imbued with new life well worn works Italian aria; this restraint, however, must serve only to 
like the Bach air and the Schumann “Traumerei.” Quite indicate the deep feeling latent underneath—a feeling d 
charming were two menuets by Handel and Mozart, ar- manding warmth and dignity of expression 
ranged for violin by Burmester—delightful music delight- Gt Be 
fully played. In the Paganini piece by his own arrange- ; a ' 7 P ; 
; ¢ : P The Blockscher Gesangverein cel 
ment Burmester has made the paraphrased work far more , ary “oie : 
. _ - year of its existence by a splendid concert on last Tuesd 
difficult than the original. Talk about technic Kubelik ; . : . 
. night. Especially interesting were the sixteet t 
never was and never will be able to do the technical feats , 
chorals, compositions of Luca Marenzio La 
that Burmester did in the Paganini piece, and yet made : 7 ; : 
pe Lemblin, charming old works which make one regre c 
every note stand out clear and distinct. There is no “fak ; , . 
” ; advent of certain blurred styles of modern music Lmalic 
ing” in Burmester’s technic. He hits all the notes on the , : 
’ Birnbaum, the young violinist who played virile 
head and they are clear as crystal ; 
: tone and broad conception at her concert a wee go, gave 
Che house was well filled at twice the ordinary prices ‘a ; ra : <i 
: , “ the Beethoven “Romance” and a Brahm Hungarian 
he Empress was present, this being her first visit to Bee ” , , 
. ; Dance” in excellent style 
thoven Hall. She remained the entire evening, and after a 
eS + 
the concert was over she congratulated Burmester and 5 , ae 
: d ac : fen so much in the p ye t past 
conversed with him for some time The Princess Feodora rn _ _ , ss y : ' ' ape - 
: week, having played twice in solo and once it tet, h 
and others from court were also present. The enthusiasm : - “7 § play * . ;, , . 
. atest photo, presented on the first page, will be of inte t 
was immense during the ten minutes that the Empress , P ae be — Me aa , . 
. ) ‘ -ause his head is so rge and b 
was conversing with Burmester; a perfect storm of ap- * aa CEES Secness S86 Hee : a " , 
é é S$ a case OF § ied head achim nat da 
plause was kept up without abatement, and showed no = that - is a case of swelled a . 1 na a 
licht ndtig! 
signs of diminishing until he appeared and played again HICAt BOtg sities ™ 
J €& 
eH €& : , , Wolf } 
The unveiling of the monument raised to Hugo Wolf b 
Hans Lange, one of Sevcik’s best pupils, gave a concert his family and countless friends took place at Vienna 
with the Philharmonic Orchestra Thursday evening, assist November 20. The ceremony was opened by the Cape 
ed by Prof. James Kwast and Frau Kwast, pianists. Lange Verein in one of Wolf's own sacred chorals, “Eergebung 
was not fortunate in his program. He played the Gold- aa 


Prof. RUDOLF SCHMALFELD, 
Mme, MARGARETHE SCHMALFELD.VAHSEL, 


Kammersaengeria, 
VOGAL INSTRUCTION. 


Voice building by means of concentrated tone. 


mark concerto, a tedious, uninspired work, which does not 
suit him, and which gave him little opportunity to display 
In Sarasate’s “Zigeunerweisen” he appeared 
to better advantage. Personally I am not an admirer of 
the Sevcik method. It has none of that breadth and viril 


ity of the Belgian school, which is the best school for solo 


his powers 


playing. Lange, however, is an excellent violinist He Specialty made of Restoring Lost and Injured Voices and of 
has a very musical nature, he has a fine technic, and a Wagner singing. 
warm, sympathetic, though not a large tone. He is far Lessons given in German, English, French and Italian. 


more artistic than either Kubelik or Kocian, and he does Bamberger St. 4, BERLIN, W. 
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TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 
Fifty Studies based on the original twenty-seven Etudes. 
FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMENT. 


Also Godowsky's Concert Arrangement of Weber's Rondo (“Perpetuum Mooile”) and “Momento Capriccio.” Price, $1.50 each. 


SCHLESINGER (R, LIENAU), Music Publishers, BERLIN W. 8. 
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LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION. 
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ta Director 
POTTER-FRISSELL ts also instructor of music in Franklin College 
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after which Dr. M. Haberlandt delivered the address of 
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tralto; Bessie Ma Bowman, contralto; Mme. Marie Rappold, so 
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Garden 





HE of Italian Covent 


reached its 
night last, when we had such a performance of 


season opera at 


culminating point on Thursday 


Verdi's “Otello” as we have not seen in Lon- 
don for years. It is now at least nine years 
since Victor Maurel last sang in opera here, 
ind one might have thought that he had been to some ex- 
tent forgotten. His friends, however, have remained con 


tant to him, and the house was entirely sold out within a 
couple of days of the announcement that he would play his 
greatest part of Iago. There was not a single seat to be 
had in the house on the night of the performance, and all 
tanding room could have been filled twice over. The 


as full as on a Melba and Caruso night in the 


the 
theatre was 
height of the season 

Now that it has been proved that Maurel can fill Covent 
shall perhaps be allowed to see him here rather 


Garden, we 


more often. I do not know why, but an absurd idea had 


got about that his powers had left him and that he is no 


longer the great singer that he was. He showed on Thurs 


day, however, that the idea is a perfect fallacy. His voice 
is still very beautiful, and it is certainly finer than the 
voices of half a dozen of the leading Covent Garden sing 
el f the regular season, whom it is unnecessary to men 
tion by name. Apart from this, he is, technically, by far 
the greatest vocalist of the day His chromatic scales 
really are chromatic scales and not slides, while his mezza 
voce is a thing to marvel at. And yet we have been told 
that Maurel’s day is over. Nobody, however, has had the 


audacity to tell us that he cannot act or that his conception 


of the part of lago is not the greatest that has yet been 
een. Maurel is a fine actor, who would have made his 
name famous in drama if nature had not endowed him 


with a voice ind we have yet to find the actor who can 


uch an lago as his. Such subtlety and power ar 


Kive US 


within the reach of few, and we shall hope to see him back 


here next season. 
es & 
The Otello on Thursday was Duc, of Paris, who, for 
ome incomprehensible reason, had never sung in London 


wey 





before. He was suffering from hoarseness on Thursday, 
which became so much worse after his efforts then and on 
Friday, when he sang in the special performance given in 
honor of the King and Queen of Portugal, that the second 
performance of “Otello,” had arranged for 
Saturday evening, had to be abandoned. Though he was 
obviously uncomfortable, however, he sang infinitely better 


which been 


than most of the French tenors who appear here during 
the grand opera season, and his acting stamped him at 
once as a fine artist. We are always being told that the 
best singers in the world are brought to London during the 
summer, but the Italian season has shown us pretty con 
clusively that this is not the case. Of the three principals 
in “Otello,” for example, Maurel has not sung here for 
nine years, while neither Duc nor Madame Giachetti, who 
made an ideal Desdemona, had ever been to London be- 
fore. It is their constant wander 


ings over the Continent in search of new singers the syndi 


rather curious that in 


cate should always have missed the performances in which 
M. Duc was appearing, and should never have heard Ma 
dame Giachetti 


oe € 


Che performance of “Otello,” as a whole, was as fine as 
has been everything that this admirable company has done 
The smaller parts were all filled by good singers, the en 
and Campanini conducted 
with all the care and discretion that he 
He is by far the best Italian conductor that we have heard 


emble was absolutely flawless, 


always exercises 
here for years, and deserves his full share of the credit for 
the success of the season 

ce €& 

Friday evening the King and Queen of Portugal visited 
the theatre, and a special program was arranged in their 
honor. Crowned heads are always presumed to have no 
taste in art, so the program, as 1s usual on these occasions 
was not composed of an entire opera, but of snippets from 
“La “La 


The performances do not call for any spe 


three different works, namely, Boheme,” Tosca” 
and “Otello.” 
cial comment, as the casts were almost identical with those 
that had already played these operas early in the season 
Trentin 


Dani 


\lice Nielsen made as ideal a Mimi as ever, Mlle 


was a most vivacious Musetta, and the Rudolfo of 


and the Marcello of Amato were both excellent In 
“Tosca” Madame Giachetti played the heroine to the Scar- 
pia of Ancona and the Cavaradossi of Dani, while in the 
second act of “Otello” Maurel scored the hit of the evening 
“Credo.” The Otello of 
Giachetti the 


with his splendid delivery of the 
M. Duc, the Madame 
Cassio of Massa also left no room for criticism 


Desdemona of and 
The audi 
ence, though not large, was distinctly smart, and 
among those present were Consuelo Duchess of Manches 


the C Wart 
Earl and Countess de Grey, the Countess of Limerick, th 


very 


ter, the Countess of Warwick, ountess de la 


Countess of Pembroke, Lord Charles Montagu, Lord West 
bury, Earl Howe, Lady Lister-Kayc, Lady Tennant, Prine 
Victor Duleep Singh, Alfred de Rothschild, Mr. and Mrs 
George Cornwallis West, Mrs. Farquharson, Mrs. Charle 


Ansell, H. V. Higgins, Arnold Morley and Captain th 
tion. Seymour Fortescue 
ae 

Everyone is sorry to have seen the last of the San Car 
company. When it came here six weeks ago it was prob 
ably unknown even by name except to a very few, but 
goes away with a bigger reputation than has ever bee 
gained here by any opera company before. Cert y! 
one will grudge it the success that it has won, for no pra 
can possibly be too high for its performance In the f 
place, the principals have all shown themselves to be ex 
ceptionally good artists Madame Giachetti, Madame 
Buoninsegna and Alice Nielsen among the soprar Ma 
dame de Cisneros, the principal contralto; Anselmi a 
Vignas, among the tenors, not to mention Caruso, who 


though not a regular member of the company, was engag 


for a few performances at the beginning of the seaso 


Sammarco, the greatest Malian baritone of the day 
’ ? : 


Arimondi, the famous bass, have all done work 
during the last six weeks, and they may be sure of a wa 
welcome if they ever come back to London, while a bett. 
chorus or a more perfect ensemble has never been seer 
Covent Garden. So here endeth the hymn of praise, re 
vised version 
eS = 

Joris Hambourg, a younger brother of Mark Hambour 
the well known pianist, give a violonce recita! at 
Aeolian Hall on Tuesday evening. Befor g i r 
to make as great a name for himself as has his brot f 
he is certainly a player of unusual promise. His ton 
always sweet and pure cantabile playing W 
smooth, while in “passage work” his tone never 
richness or his execution its neatness A sonata of Val 


second concerto were beautif 


tini and Jules de Swert 


played, and so, too, were a number of small pieces by 
César Cui, Schumann, Sgambati, Henry Coates and Poy 
per. Miss Grainger Kerr was the vocalist of the concert 
e €& 

On the same evening M E. Weatherley and | 
gave the second of their delighti voca ind ¥ lin re 
at tl Bechstein Hall, while Alix Ack le N 
song writer, gave a concert of phenomena 
Queen’s Hall In the afternoon W. Wynne, a young 
tone of decided gifts, gave a recital at the Bechstein Ha 
Grace Sutherland ahd Frank Thistletor econd 
of old chamber musi k place at the Br ‘ IX 




















“ Da Motta isa very wonderful player.” —7Ae Stefch, Feb. 18, 19038. 
“Senhor Da Motta is at the present moment equal to the greatest of 
contemporary piano players."—/adi Mal/ Gazette, London, Feb. @, 1908. 


R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, NEW YORK. 


BMiIi.®w Iw Y, Traveling Representative. 


First American Tour 


DA MOTTA 


orf 





The Great Portuguese Pianist. 





“The brilliancy of his execution and the virility of 
interpretation are just as admirable as his grace and lightness 
Boersen Zeitung, Jan. 31, 1904 


his touch and 


~Berlin 
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ONLY 


“LESCHETIZKY’ 
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IN AMERICA. 





Named after PROF. THEO. LESCHETIZKY of Vienna, by his special per 


DE WIENZKOWSKA, 


DIRECTRESS 
ano FOUNDER. 


PROF. LESCHETIZKY'S Sole Principal Assistant in this country, formerly in Vienna; also Co 
Bighty-second Street, 


SCARNBOIB HALL. Address Communications: 
LESOMETIZEH Y— Madame Wienskowaka's success asa 
PADERE WSKI—' Madame Wienskowska is a finished 

complete knowledge of her art.” 
SANS BI as 


147 w. 
o virtuosa and teacher is eminent.” 
iste and possesses 


meert Pianiste. 
NBW YORK Crry. 
an extraordinary ability ef communicating te others a 


consider you an artist of Guest eoprit and taste, and a representative of « most selid seheol.” 








Mme. GILDA RUTA 


OF NAPLES. 
Pure Italian Bel Canto. 
Veice Placing, Veice Calture aad Preparation for Coacert aad Opera 


RESMENCE-STUDIO: 165 East 79th Street, NEW YORK 
RECEPTION Days: Tuesdays and Fridays. 














THE MUSICAL COURIER. 9 








and Miss M. B. MacNair gave a matinee at the Steinway 
Hall 


= <€& 
Amateur So 
Hall, and attracted 


Wednesday evening the Roya Orchestral 
ciety opened its season at the 
filled 


ts popularity, for Ernest 


Queen's 


an audience which every sea I society deserves 
ight the orchestra 


We heard 


rth symphony and 


wonderful have 


inony, a 


well knowr 


nry Russe ostponed, owing 


t that seve who were to 


/ 


appeared had performance at 


t Garden im th 


p but it 
ong asleep 


bout 


ALEXANDER LAMBERT 


Bechstein Hall, the Milan Conse 
Club and 
= =< Ettore 


aticaily 


Marie Brema gave a vocal recital at the rvatoire, where he succeeded Ponchielli 


inder the auspices of the Curtius Concert the esteemed npos f the operas “Rudello” and 


} 


Fieran ect has already bee oper 


treated by I wil con eT Among others 


Muriel 
Aeolian Hall 


Foster gave delightful voca the 
The singer was in perfect voice, and gave 
h songs as Vit 
Réselein,” “Mignon,”’ “Die 
‘Le Nil.’ hat tl te rung dow it Covent 


> San Carlo Com 


recital at 
Gughiein f Bend yt Steibelt 


] ; . . Marchett 
plendid performances of such Carissimi's 


“Réselein 


and “Frihlings 


toria,””’ Schumann's 


Lotosblume” nacht,” and Leroux’'s 


She has never dis; better advan ar th 


tage 


fts t 


ayed her great g 
ZARATHUSTRA ave to possess their soul 


m patience for attention is agai 


LONDON NOTES. laimed in Bow street It y . d nev however. to 
yanized by Mr. Findon for 


‘ iv beet 
4 concert ft 


With 


Pantomin 
His Majesty's 


lree) n 


tol wh 


under 


protessor ol composit« 


78 tast Sist Street, 


NEW YORK CITY. 





JUST PUBLISHED BY 
CS. ScHiRMER, 


Nav Yornk 


Wagner's Music Dramas 


th the leading motivs By Gustav Kobbé. 
PRICE, NET, $1.00. 


Analyzed, w 


Also (uniform with other volumes of Schirmer’s Standard 


Collection of Operas) 


Der Freischutz 


Carl Maria von Weber. 


Vocal Score, German and English, with an essay on the 


BY 


story of the opera, 
Richard Aldrich. 
PRICE, PAPER, NET, S:. CLOTH, NET. $2. 


BY 
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ETTA DE MONTJAU 
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FRITZ SCHEEL, Conductor. 
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1520 Chestnut Street. JOHN MAHNKEN, General Manager. 





Washington College of Music 
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charge the London Symphony Orchestra. The arrange- 
ments in connection with this scheme have, however, not 


yet been concluded. 


Princess Henry of Battenberg has given her patronage 
to the concert which is being organized for the benefit of 
Aspinall, the well known tenor vocalist and song 
is suffering from a severe attack of pa- 
be unable to follow his profession for some 
ome. Among the artists who have promised to 
assist at Bechstein Hall on Thursday are Hortense Paul- 
en, Louise Dale, Madame Sobrino, Princess Te Rangi Pai, 
Ethel Barns, Gertrude Peppercorn, Gregory Hast and Lane 
Wilson. 


George 


composer, who 
ralysis and will 


time to 


tS 


f med 
vv 


At His Majesty’s Theatre on Friday afternoon the stu 
dents of the Royal College of Music will give a perform- 
ance of Gluck’s “Alceste.” 

eS € 
St. Andrew will be saluted with musical honors today 


addition to a 


the Albert 
strong cast Of V 
and the band and pipers of the Scots Guards have been 
Dale, Car- 


Queen’s Hall. In 
services of Florizel von Reuter 


Hall 


calists, the 


and 


retained for the Kensington concert. Louise 
men Hill and several Scottish singers will take part in the 
proceedings at Queen's Hall, the Glasgow Select Choir, as 
usual, supplying part songs. A concert of Scottish music 
the Crystal Palace, the 


Willie Ritchie, Gertrude Macauley 


will also be given at vocalists 
engaged including Mrs 
ind Gwilym Richards and Dalton Baker, 


eS <€ 
Landon Ronald has been engaged to conduct the Lon 


don Symphony Orchestra at the National Sunday League 


oncert at Queen's Hall on December 18 
@ €& 

A new song cycle by Franco Leoni, entitled “Fairy 
Dreams,” will be brought forward at the Chappell ballad 
oncert at Queen’s Hall on Saturday afternoon. The work 
hould be presented to all possible advantage, as the sing 
ers comprise Suzanne Adams, Muriel Foster and Ken 
serley Rumford 

Tt € 

Wilhelm Backhaus recently played at a concert at Co 
ogne Richard Strauss’ “Burleske” for piano and orchestra. 
Che performance was encored, the conductor (Steinbach) 


highly complimented the artist and the composer traveled 


from Berlin to be present 
eS & 
Of Dr. H. Walford Davies’ cantata, founded upon the 


old morality play, “Everyman,” the first performance in 


the metropolis will be given at Queen’s Hall next Monday 
the direction 


evening by the London Chora! Society, under 


of Arthur Fagge 
Concerts for the Week Ending December 3. 
MONDAY 
Georges Enesco’s violin recital, Bechstein Hall, 3 
\ a Pyshe first piano recital, Steinway Hall, 3:15 
ginia and Eugenie Sassard’s vocal recital, Salle Erard, 3 
Esther Zichlin’s first violin recital, Bechstein Hall, 8 
Muriel Foster's vocal recital, Aeolian Hall, 8:30 
he tte Schmidt’s second concert of chamber music (by permis 
f Mrs. Ashbee), 27 Cheyne walk, Chelsea, 8:30 
FUESDAY 
rasat fast recital, St. James’ Hall, 3 
Mile. Dubois’s piano recital, Salle Erard, 3:30 
Royal Society of Musicians of Great Britain, 166th anniversary, 


Elijah,” Queen's Hall, 8 


Hugo Heinz and Howard Jones’ song and piano recital, Bechstein 
Hall, 8:15. 

Nancy Agar’s first concert, Steinway Hall, 8:30 

Nora Drewett’s piano recital, Aeolian Hall, 8:30 

Norman Ridley and Claude 
Salle Erard, 8:15 


Gascoigne’s vocal and piano recital 


WEDNESDAY. 


Armand Ferte and Marcel Chailly’s piano and violin recital, Sal’ 
Erard, 3:30 

Grand Scottish Festival (St. Andrew’s Day), Royal Albert Hall 
7°45 

Scottish concert, Queen's Hall, 7:30 

Concertgoers’ Club, J. A. Fuller-Maitland Jistincti i M 
sic,” Prince’s Galleries, 8:45 

THURSDAY 

Royal Choral Society, “Hiawatha,” Royal Albert Hall, 8 

Broadwood concert, Aeolian Hall, 8:30 (solo pianist, Ernesto ¢ 
solo) 

Gerald Walenn and George Aitken’s recital, Hampstead Conserva 


toire, 8:30 
FRIDAY 


Royal Artiilery Band concert, Queen's Hall, 3 


Chevalier Arrigo Bocchi’s matinée, Grafton Galleries, 3 


Ethel Atwood’s concert, Salle Erard, 3:30 


Walter Ford's third concert-lecture, Leighton House, « 
R. Vaughn Williams’ concert, Bechstein Hall, 8:30 
SATURDAY 
Chappell ballad concert, Queen's Hall, 3 
Helene Hulme and Agnes Gardiner Eyre’s song and piano recital, St 


James’ Hall, 3 


Barns-Phillips’ chamber concert, second concert, Bechstein Hall, 3 


Orchestral concert, Crystal Palace, 3:30 


Three Ohrstrom-Renard Pupils in Concert. 


HURSDAY evening of last week, in Memorial Hall, 
Brooklyn, a thoroughly enjoyable concert was given 

by May Corin, coloratura soprano; Selma Linde, contralto, 
W. Lundoff, basso, three of Madame Ohr- 
A good sized audience was 


and Clemens 
strom-Renard’s artist pupils 
present. The two ladies possess voices of the most oppo 
site character. Miss Corin has a remarkably high soprano 
voice of surprising flexibility and beautiful quality, and 
she executes the most difficult fioriture passages with the 
greatest ease, but sings at the same time a very fine legato 
She sang with much taste and excellent style ; her pianis 
imos are exquisite 

Selma Linde, on the other hand, has a real contralto 
voice of large volume, wide range, good quality, a lower 
She should 


prove a most valuable church and oratorio singer, as voices 


register of uncommon depth and sonority 


of her kind are very rare 

Mr 
voice and a clever singer. 
In the aria from “Figaro’s Hoch 


The 


Lundoff is a young basso with a well developed 
His diction and pronunciation 
are particularly distinct 
eit” he showed the true Mozart style and spirit 


singers were assisted by Gerta Saumell, pianist 


Savage Engages Rubin Goldmark. 


R' BIN GOLDMARK, the composer and lecturer, has 
been engaged by Henry W. Savage to give his well 
known “Parsifal” lectures in the various cities visited by 
“Parsifal” Company. Mr. Goldmark has thus 
far lectured to large audiences in Worcester, Northampton, 
Springfield, Pittsfield, Hartford, Providence, and 
Mr. Goldmark 


the Savage 


lrenton 


Baltimore. In Providence lectured before 
over 1,000 people 

Just Mr 
he gave a series of lectures on “The Ring,” “Meistersinger” 
and “Parsifal” in Montreal, Ottawa and Kingston. This 


Goldmark has given his lectures in 


before Goldmark was engaged by Mr. Savave 


is the fourth time Mr 


Montreal 


DE PACHMANN AND CHOPIN. 
Carnecie Hatt, Tuespay, Decemper 6 
PROGRAM 


Fantaisie, F minor, op. 49 


Five Preludes, op. 28, Nos. 1, 3, 7 

Second Scherzo, B flat minor, op. 31 
Nocturne, op No. 1, G minor 

Five Etudes, 10, Nos I, $3 Op. 2 N 


37 
oF 
Polonaise, op. 40, No. 1, A major 


Four Mazurkas— 

Op. 7, No. 5, B flat ma 
Op. 41, No. 1, ¢ Sharp minor 
Op. 67, No. 1, G major 
Op. 56, No. 2, C major 

Valse, op. 34, No. 3, F major 

Valse, op. 64, No. 1, D flat major 

Valse Brillante, op. 34, No. 1, A flat major 


HE latest Chopin recital given by Vladimir de Pach 


mann revealed the great pianist at his best, and what 
no concerts in 


never more de 


that best is all those know who attend piz 


New York De 


lightfully crisp and smooth, his tone never more eloquent 


Pachmann’s technic was 


and changeful and his readings—but why dwell on the 
manner in which this inimitable artist understands and 
terprets the greatest of all piano composers? De Paci 
mann and Chopin! In the minds of all those interested 
piano matters those two names will forever remain in 
separable. There are other Chopin readings than De 
Pachmann’s, and those other readings have won high 


praise, but the public accepts only one true Chopin gospel 


and that is De Pachmann’s. He has merely to announce 
himself in a Chopin program in order to attract a large 
and paying audience. And after all, the public is the rea 


grace and its 


arbiter, for by its purse all concerts are 
made possible. 

De 
claims any special taste for Chopin, an ces 
Bach to Liszt When the 


mentioned De Pachmann smile 





Pachmann himself 


all good piano music, from 


“Chopin programs” are 


and says: “Very well, if the public likes me to play one 


composer; I infinitely prefer to play them al! 


The scenes of enthusiasm so familiar at De Pachmann 


Hall on De 


popular pianist was allowed no pe 


recitals were enacted over again at Carnegie 
and the 


until he had acceded to the usual recalls and encore 


cember 6, 


Pac 


mann’s playing are said to be exceedingly fine interpreter 


Those daily newspaper critics who did not like De 


of the “Polish tone poet,” as they call him, and they w 


soon as De Pachmann has left 


engaged 


give a Chopin recital as 
The 


annotators 


town. critics have themselves as pr 


for the recital and will write the criticisms in 


the dailies. Tickets for the recital are in great demand 


Carl to Play at Yale. 


ILLIAM C. CARL has been engaged to give an 
organ concert on the large organ in Woolsey Hall 
at Yale University, Monday afternoon, April 10 next 





Mr. Carl will be heard frequently during the seasor 





in addition to his New York concerts will appear through 
out the country in numerous concerts. Among the nov 
elties he will introduce in his programs is a new “Pastoral 
movements, by Henri Deshayes, of 
Mr. Carl. The 


will doubtless be much sought 


Suite” in five 


dedicated to work is in manuscript, a1 
after. Two attractive so 
I oret, of Paris 


and two sonatas, by Filipp: 


natas in manuscript, by Clement 


being dedicated to Mr. Carl, 


Capocci, of Rome, will also figure on the programs. M 

Capocci sent a signed portrait with the sonatas. In add 

tion to these works Mr. Carl secured many interesting 
1 hicl 


novelties while abroad last summer, which will a 


the success of the season's concerts 
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THE WEEK IN NEW YORK. 


Wednesday afternoon, December 7—Friml piano recital, 
{endelssohn Hall 

Vednesday afternoon, December 7—Herwegh von Ende’s 
first “Novelty” concert, American Institute of Applied 
Music. 

Wednesday afternoon, December 7—Musicale, Rainy Day 
Club, clubrooms, Carnegie Hall. 
dnesday evening, December 7—~"Tannhauser,” Metro- 
politan Opera House. 
dnesday evening, December 7—Smock-Boice musicale. 
127 McDonough street, Brooklyn 

hursday afternoon, December 8—Homer N. Norris lec 
ture on “The Fugue and Sonata,” Guilmant Organ 
School 

(Thursday afternoon and evening, December 8—“Parsifal,” 
Metropolitan Opera House. 

Chursday evening, December 8—Boston Symphony Orches- 
tra, Ysaye soioist, Carnegie Hall 

Chursday evening, December 8—Tyrolean Singers, Associa 
tion Hall, Brooklyn. 

Friday evening, December 9—People’s Symphony concert, 
Larnegic Hall. 

Friday evening, December 9—Musicale German Poliklinik, 
Leopold Winkler (piano), Waldorf-Astoria 

“Cavalleria Rusticana” and 


Metropolitan Opera 


Friday evening, December 9 
Don Pasquale” (double bill), 
House 

Friday evening, December 9¢—Women’'s String Orchestra 
Society, Mendelssohn Hall 

lriday evening, December 9—Students’ recital, American 
Institute of Applied Music 

Friday evening, December 9—Boston Symphony Orches- 
tra, Ysaye soloist, Baptist Temple, Brooklyn. 

Friday evening, December o—Musical Studio Club, Pouch 
Gallery, Brooklyn. 

Friday evening, December 9—Yale University Glee Club, 
Tompkins Avenue Congregational Church, Brooklyn. 

saturday afternoon, December 10—Boston Symphony Or 
chestra, Carnegie Hall 

afternoon, December 10—Women’s Philharmonic 

Society, clubrooms, Carnegie Hall 

ifternoon, December 1o—‘‘Aida,” Metropolitan 

Opera House 

rday afternoon, December 10—Loew recital of “Captain 

January with musical illustrations, Pouch Gallery, 
Brooklyn 

saturday evening, December 1o—“Lohengrin,” Metropoli 

tan Opera House 

inday afternoon, December 11—Historical concert, Car- 


negie Chamber Mu: , > Hall. 


Sunday afternoon, December 11—Brooklyn Arion matinee, 
clubrooms, Brooklyn. 

Sunday evening, December 11—Operatic concert, Metro- 
politan Opera House. 

Monday morning, December 12—Bagby musicale, Waldorf- 
Astoria. 

Monday evening, December 12 
Opera House 

Monday evening, December 12—Lena Doria Devine, studio 
musicale, 136 Fifth avenue 

Tuesday afternoon December 13—Mendelssohn Trio Club, 
Hotel Majestic. 

luesday evening, December 13—Début of Marie de Rohat 
assisted by New York Symphony Orchestra, Carnegie 
Hall. 

Tuesday evening, December 13—Kneisel Quartet, assisted 
by Adele Aus der Ohe, Mendelssohn Hall 

Tuesday evening, December 13—Stella M. Seymour, piano 
recital, 411 Manhattan avenue 

Tuesday evening, December 13—Chaminade Club concert, 
Pouch Gallery, Brooklyn 


“Carmen,” Metropolitan 





Madame Devine’s Musicale. 


ERE is the program for the musicale given at Lena 
Doria Devine’s studio Monday night of this week 


Carneval pees Schuman: 
Printemps, Waltz Song. ntbnotents Leo Stern 
Aimée Delanoix 
Voi che Sapete. ; aneas Mozart 


Assunta de Rosa 
Prelude . Mendelssoan 
VERS scccces Chopin 
To a Wild Rose - MacDowell 
Intermezzo MacDowel!l! 
If I Were a Bird . . Henselt 
Recitative and Aria, Ah Fors’ é Lui (Traviata) Verdi 
Aimée Delanoix 
Recitative and Aria, Ah Non Creda, Ah Non Giunge (Son 


nambula) sece peee Rossini 
Assunta de Rosa 
Gavotte (Indian) Mokrejs 
The Camp Bugle 
Valcik 
Romance 
Valse, E major : . .» Moszkowsk 


The piano numbers were played by John Mokrejs 


Music for ‘the People. 
EMBERS of the 


have some attractive numbers offered them at its 


People’s Symphony Club are to 
second concert, which occurs at Cooper Union Hall to 
morrow evening. Among the chamber music on the pro 
gram will be the Schumann quintet, op. 44, to be played 
by the Olive Mead Quartet, with assistance of Alice A 
Cummings, of Boston. The vocal soloist will be Asa How 
ard Geeding, baritone, who will be heard in songs by 


Handel, Schubert, Grieg, _Arens and Clay 





COPENHAGEN. 
Corenuacen, November 24, 1904 
HE tenth season of Joachim Andersen’s Palace con 
certs opened Sunday, November 20, with the follow 
ng progtam 


Ossian, concert overture Niels W. Gade 


Concerto, B flat minor, for pian P. Tschaikowsky 
Arthur Shattuck 
Recitative and Aria, from Hérodiade. J. Massenet 
Prologue from Pagliacci < Gnd Leoncavallo 
Robert Moor 
Symphony in B flat. Joseph Hayd 


and enthu 
conductor 


Che house was packed with an appreciative 
siastic audience that greeted the distinguished 
with demonstrative applause 
Che soloists of the occasion, both Americans, achieved a 
Mr. Moor, with a large and beautiful voice 
“Hérodiade 


great success 


in his rendering of the Massenet aria from 


and in the prologue of “Pagliacci” showed himself an art 
ist of rank 

Mr. Shattuck is a brilliant pianist with much technic and 
an unusually sympathetic touch. His interpretation of th: 
great Tschaikowsky B minor concerto was a masterful per 
formance and called forth a storm of applause 

rhe orchestra also deserves a share of praise for th 
excellent accompaniment 

The “Ossian” overture of Gade and Haydn's symphony 
La Reine de France” were admirably given Under 
Joachim Andersen’s able and inspiring direction his orches 
tra has become noted for its careful and musicianly per 
formances. 

The year before his death Hans von Biilov 
‘A genuine artist thoroughly cult 


vrote ol! 
Joachim Andersen 
vated, rich in theoretical and practical intelligence, taste 
and experience. I have enjoyed his correct and worthy 
rendering of music of the most varied nature, and I truly 
admire his always dignified, thoughtful and refined inter 
pretation.” 

[he same qualifications have characterized Joachim An 
dersen’s ten years’ work in his native city, and therefore 
the results of his untiring efforts have been unprecedented 


in the musical annals of Copenhagen. A.D. 5S 


The Thurber Scholarships. 
HREE of the Jeannette M 


singing, piano and violin, now vacant, will be open 


Thurber scholarships for 


for competition at the semi-annual entrance examination 
of the National Conservatory of Music of America, 128 
East Seventeenth street, New York city. Singing and op 
era, Friday, January 6, from 2 to § p. m.; piano, organ, vio 
lin and all orchestra! instruments, Saturday, January 

from 10 to 12 and 2 to 4 p. m. 


dents who have no means, but whose talent promises dis 


They will be given to stu 


inction as artists 
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MANAGEMENT, 
HE@RY WOLFSOHR, 
131 East 17th St,, New York. 


Persenal Address : 
Hotel Portiand, 132 W. 47th 8t., New York. 





Hirens Vocal Studio. 


Third Bdition (Teath Thousand) of 


eé ’? 
My VocaliMethoda 
Now Ready. Price 12 Cents. 
In Preparation ; 
Twenty Lectures on Voice Cuiture and Vocal Pedagogy. 
Address: 306 Fifth Avenue, NEW YORK CITY. 


GEORGE HAMLIN 


Address: Wittenberg Platz 2, Berlin W., Germany. 















VICTOR HARRIS 


In all - ty: my eS en the rudiments of meee 8 fo: mation 
TBACHER OF SINGING !s <i1!*2 branches, trom the rediments of tone for mation 


Among the many who have studied with him are: Mrs. Seabury C. Ford, Mrs. Morris Black, 

Miss Martha Miner, Miss Ethe) Crane. Miss Feilding Roselle, Mrs. De Wolf Hopper. Mrs. 

= Wyman, Miss Anna Bussert, Mrs. Marian Van Duyn, Mrs. Bertha Harmon Force. 
t. MacKenzie Gordon, Mr. Julian Walker and Mr. Eugene Cowles. 





Telephone: 6120-38th, Studio: THE ALPINE, 55 West 33 St., New York City. 





CAROLINE MIHR HARDY, 


DRAMATIC SOPRANO.——® 
Management HENRY WOLPSOHMN, 181 East Seventeenth St.,NEW YORK 





aucusta (JQ T1.© 








Address Henry Wolfsohn, 181 Bast 17th St., or Mrs. M. Cottlew, 81 West 108d St.. New York. 


HASLAM 


Professeur de Chent. 


POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT. 


™ Direct Communication with European Managers. 
2 Rue Maleville (Parc Monceau), PARIS. 








De PACHMANN 


Transcontinental Recital Tour, October;25, 1904, to May 1, 1905. 


DIRECTION: LOUDON G. CHARLTON, NEW YORK. Baldwin Piano Used. 





Chicage Recitals: Orchestral Dates: 
Friday . December 9 Indianapolis Symphony, December !2, 13 Chicago Symphony, January 6, 7. 1905 
Wednesday December l4 Cincinnati Sym my. . December 16, 17 Minnea ymphony, March 14, 1905. 
Sunday. December 18 ‘exas and Pacific Coast, January 12 to Maroh 56, inclusive. 
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Were Maying,” by 


RAINY DAY MUSIC. 


- a ; artists gave 
DARK, perforated cloud hung over Carnegie Ha at" 


Dove.” 


Wednesday afternoon of last week as member 


aN 


their way up the elevator to th 


Rainy Day Club were on 


chapter room on the fifth 


and guests of the 


floor. With the amusing perversity of the charming sex 


most of those who passed through the storm doors on the 


Fifty-seventh street side of the huge yellow building wor 


trains, and between holding up their skirts, their umbre 


Nevin 


a duet by 


niments and seemed happy 


Watson 


Madame von Klenner played the piano 


at 


Between the solos the young ) James E. Newcomb talked 1 “Son I 
“O for Thy Wings, Tho \spects of Mod be s ( acle 
accompa earned peace 1 ks \“ the i 
the rapturous applause a ence for this day he might ve arranged t 
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J. William I e paints a delig 
wl ate pe c “ \ 
] M I iN paper w { “ 
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muffs and shopping bags, looked like anything but 








fashion plates or reformers. Consistency among reformer 











still as rare as real diamonds on Grand street. One very 












pretty member excused the beruffiled long trains by saying 








that most of those we ng reception gowns were guests 





You ki W sne 


s according to our preaching 


explained, “we cannot request our 


Anyway th 











meeting, and so we are all supposed to ap 


Chat’s it Becoming attire Becoming to whom 













Fortunately for the overdressed, the threatening cloud 











fted, and after three hours of music, philosophy, refort 











ind tea members and guests departed as they arrived, most 














f them laden down with burdens as oppressive as those 















cruder civilization inflicted on its galley slaves 








But let us give credit to whom credit is due. Mr \ . 

















M. Palmer, the able presi lent of this interesting club, did 
fourth vice presi 


wear a train. 











Neither did the 
+} 


Louisa | dridge, seated on the platiorm near the pre sident 











th Mesdames Palmer and Eldridge wore black. Madame 
m Klenner, the chairman 


member who di 





of entertainment, was another 





1 credit to the reform spirit of the club 
ow the ankles. Kat 





Her brown cloth gown did not fall be 
g 





he singer and chairman of the mus 
















tee, must also be classed with the consistent men 


ber Her skirt of black velvet was cut 2 inches above the 





ground 


It is now an established rule to have some musical num 
bers on the program of the social meeting each month, and 


for this occasion two excellent singers were heard, and rded the ngers 
ntraltos, by the way. Susan S. Brooke sang “Allah, ang wit be 

y Chadwick, and “Autumn Gale by Grieg Julie Layton |! Car ( 

sang & Bembe rg's s “Ch hant Hi ndou” an and “O | “O That We I lw at the opening of 
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Season 1904. Address: 





MAUD POWELL 


33 West 26th St, NEW YORK CITY, or Management HENRY WOLFSONN. 


a ‘ y ‘ 
M A Mi ini o 
Bo re fr her I \ pul t N } 
' ¢ ar art h e Ra I xt 
i ‘ fA ) 
the cnterlainment ‘ 2, wi be used 





FAREWELL TOUR or 


1 













































EUGEN d ALBERT 








Beginning January il, 
Soloist with Boston, New York, Philadelphia, Washington, Pittsburg and Chicago Symphony Orchestras. 


KNABE PIANO EXCLUSIVELY 


For information address: BERNHARD ULRICH, The Lyric, BALTIMORE, MD.; 
R. E. JOHNSTON, St. James Building, NEW YORK. 


or 


1905. 
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HEKKING 


THE GREAT 
AMERICAN TOUR, BEGINNING NOVEMBER 10. 
Under the Sole Management of HENRY WOLFSOHN, 131 East 17th Street, New York. 


"’CELLIST. 


Concerts and Recitals in Principal Cities 










CONCERT TOUR 
1904-5 A 
ADDRESS ALL BUSINESS LETTERS TO VW 


LOUDON G. CHARLTON, 1 


Manager, Carnegie Hall, New York. 


BISPHAM 


USES THE STEINWAY PIANO. 
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COLUMBUS. 


Cotumsus, Ohio, December 8, 1904. 
HE Savage English Opera Company’s short season 
Y in Columbus was a very successful one. The 
operas presented were: Monday evening, “La 
Bohéme;” Tuesday evening, “Lohengrin;” Wednesday 
matinee, “Cavalleria Rusticana” and “Pagliacci;” “Tann- 
hauser” in the evening. There are several additions to the 
excellent soloists of last year, chief among whom are Ar- 
thur Deane and Reginald Roberts. The favorites of last 
year were warmly welcomed, and several social functions 
were planned for Miss Rennyson, who was entertained 
considerably last year by friends of her family, who for- 
merly lived in Philadelphia, Miss Rennyson’s home. Miss 
Rennyson, is as delightful as ever, her reception on the first 
night in her part of Mimi amounting to an ovation. Miss 
Rennyson sang Elizabeth in “Tannhauser” in good voice, 
a very princess in bearing, her conception of the chaste and 
noble woman an ideal one. Much regret was ex- 
Ivell did not repeat her Carmen 
Musetta, in “La Bohéme,” and, the small 
part of Lola in “Cavalleria Rusticana,” was all we had of 
Miss Ivell this year. Miss Brooks grows upon one, her 
Elsa of this year being superior to that of last year. Her 
Santuzza was very artistic. Messrs. Sheehan, Goff, Rob 
Deane were admirable in their several 


pious, 
pressed because Miss 


here this year 


erts, Boyle and 


parts. ‘The operas were conducted by Elliott Schenck and 
N. B. Emanuel, Mr. Schenck at the desk with “Lohen- 
grin,” “Tannhauser” and “Cavalleria Rusticana,” Mr. 


Emanuel conducting “La Bohéme” and “Pagliacci.” Both 
conductors acquitted themselves with great credit. The 
beat was clear, the entrances given with care and certainty, 
the orchestra men giving loyal support and ready response 


to the conductor's slightest indication of the “level of 
every part's most quict need of lightness and daintiness, as 
well as full value to the sonorous passages.” 

2S & 


The Dolmetsch concert came Tuesday night, and the 
of opinion was that it was quite the most artis 
Such an audience has 


consensus 
tic concert ever given in this city. 
rarely attended any musical enterprise in Columbus, and 
to attract the leaders of the official, university, art and 
music coterie was a veritable triumph. 

ce & 

Allen Spencer, pianist, of Chicago, and Pauline Wolt 
man-Brandt, mezzo contralto, of Chicago (formerly of 
Boston), will be the first artists’ recital of the new year. 
These two agreeable musicians will give a joint recital 
January 25, at 3 in the afternoon, at the Women’s Musical 
Club. Their program promises to be a rich historical treat, 
as they will have their program so arranged that it repre- 
sents each period, beginning with the early classics and 
coming on. down to the modern romantic school. 

a fe 

The fact that Da Motta, the Portuguese pianist, will 
come to Columbus March 15 is a matter of pride to those 
music loving folk who like to hear the stars of the first 
magnitude as soon after their discovery as possible. 


eS & 


Sunday night St. Paul's large vested choir, consisting of 

















Coming of the King.” Assisting soloists will be Mrs. Jo- 
seph Drake Potter, soprano; Maude Wentz MacDonald, 
contralto; Edward H. Alten, tenor; Walter D. McKinney, 
bass. Willis G. Bowland is director of the choir, William 
H. Bebb, organist. The cantata abounds in solos, duets, 
men’s and women’s choruses, and full choruses, and is in 
the Advent season of the Episcopal 
Etta May SMITH 


full accord with 
Church. 


Carl Venth’s Engagements. 


URING the latter half of November Carl Venth filled 
engagements in Morristown, N. J.; in Westches- 
ter, N. Y., and at Pelham Manor, N. Y. At Morris- 
town the Venth String Quartet gave a classical program 
at the musicale given by Dr. Landon F. Humphreys. Mr 
Venth, with Willis E. Bacheller, tenor, and Mrs. Venth at 
the piano, gave a musicale before Mrs. Hazen’s school in 
the attractive Westchester suburb. On that occasion Mr. 
Venth performed numbers by Vieuxtemps, Godard, Am- 
brosius and his own effective fantaisie and “Fleur de Lis.” 
Mr. Bacheller sang songs by Grieg, Von Fielitz, Allitsen, 
Massenet and a group of English ballads. 

The affair at Westchester was under the auspices of the 
Westchester Woman’s Club and was arranged to celebrate 
the tenth anniversary of the club. For this appearance, 
when Mr. Venth was again assisted at the piano by his 
charming wife, he played several of his own compositions 
and other favorites from his repertory 

The Venth Violin School in Brooklyn has more pupils 
than ever before. Down on Staten Island, where Mr 
Venth devotes a part of two days every week, he has many 
pupils, and in addition attends faithfully to his duties as 
musical director of one of the growing musical societies in 
the borough of Richmond. Between these varied activities 
Mr. Venth is filling some contracts for managers and pub 
lishers. He is among the resident composers who wield 
a facile pen. 


Margaret Goetz Engagements. 


ECEMBER dates for concerts and song recitals of 
Margaret Goetz are: December 2, Board of Educa 

tion, New York; December 3, Froebel League, New 
York; December 4, German Club, New York; December 
6, University Settlement, New York; December 8, Glen 
Ridge (N. J.) Club; December 11, historical recital, Car- 
negie Hall, New York; December 13, afternoon, Colonial 
Club, Brooklyn; December 13, Flushing, L. L.; Decem- 
ber 15, Madison Square Club, New York, and December 
31, Carnegie Hall, New York 


A Students’ Recital. 





HREE vocal and six piano numbers made up the pro 
gram at the students’ recital given Friday night of 

last week at the American Institute of Applied Music 
Music by Haydn, Mager, Lack, Massenet, Schytte, Chami 
nade, Chopin, Mendelssohn, Schubert, Lang, Mozart and 
Grieg was interpreted by Marjorie Kilpatrick, Margaret 
McCalla, Frances Smith, Alma Sexton, Ethel Blanken- 
horn, Annie D. Campbell, Edith J. Compton and Clara 
Marie Pilat. 


YOUNG SINGERS WITH IDEALS. 


HE educational work Henry W. Savage has been doing 
in this country in the way of grand opera through 
his repertory company and this year through his produc- 
tion of “Parsifal” is not limited to the general public by 
any means. It is a well known fact that some young Amer- 
ican singers who are now most successful in Europe got 
their first operatic training under his management, and his 
English grand opera company is really the sole practical 
school of opera this country possesses. On this account 
places in this company are eagerly sought by ambitious 
young singers. 

As it has been with the English grand opera company, so 
it is with his “Parsifal” company. The twenty-four young 
chorus of the “Parsifal” company 
f them 


women who make the 
are the cream of over 1,200 applicants, and most 
are now getting their first stage experience. Many of them 
have taken places in this chorus at an actual financial sac 

rifice. 

Particularly true is this of the six young singers who 
are the principal flower maidens. There is not one of them 
who cannot command much larger salaries elsewhere than 
those which they receive for their work in “Parsifal,” yet 
they regard so highly the educational value of the experi- 
ence they are getting that they were more than willing to 
undergo the months of arduous rehearsals which preceded 
the opening of the season. 

Florence Wickham, for example, has already sung with 
success such roles as Amneris in “Aida” and Fides in “Le 
Prophéte” in the Royal Opera at Wiesbaden, and similar 
parts last winter in Munich. To be sure, Miss Wickham 
sings Kundry and also sings A Voice in the first act, but 
the major part of her work is in the flower maidens’ chorus 

Charlotte George has for the last two or three years been 
making a name for herself as a concert singer. Last spring 
she did much oratorio work, and when she was in Boston 
last month she gave a song recital which attracted much 
favorable comment. Miss George has received several flat 
tering offers since she joined the “Parsifal” company, non« 
of which she considered 

Good sopranos are always sure of handsome salaries 
musical comedy and light opera. Both Pearl Guzman a: 
Celeste Wynne had assured positions in these branches of 
stage work. Miss Guzman was the principal soprano of 
Mr. Savage's “The Prince of Pilsen” Company when sh- 
decided to go into grand opera, and Miss Wynne has been 
the principal soprano of “The Runaway Girl” and other 
similar organizations. 

The future of Marguerite Liddell will be watched with 
great interest by all who know her. She comes from one 
of the best families of Brooklyn, and, besides having been 
for the last two years one of the highest salaried church 
singers in that city, has been preparing herself for a career 
in grand opera. It had been her intention to go abroad this 
year to study with Lilli Lehmann, but she decided to gain 
the needed stage experience “Parsifal” would give her be 
fore beginning her studies in Europe. She expects to go 
to Berlin next spring 

Harriet Cropper was also a leading church singer in 
Brooklyn up to the time she joined Mr forces 
and she, too, regards her work in “Parsifal 


Savage S 
" as merely a 
preliminary step in a serious operatic career. The chances 











six solo quartets, will give Dudley Buck’s cantata, “The 
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HENRY W. SAVAGE’S | 


SEASON OF 1904-6, 
Including a complete tour of the United States and Canada, with 
Gpore Festivals im sixty-fve cities. 


Binglish Grand Opera Co. 


Address 144 WEST 43d STREET, NEW YORK OITY. 


LARGEST AND BEST ENGLISH OPERA COMPANY IN 
THE WORLD! 


ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 
SINGERS WITH TALENT. 














ALICE 


BENNETT GRIFFIN, 
q 1709 Railway Exchange Bidg., Chicago. 


CONTRALTO., 








Mme. BIRDICE BLYE 


PIANIST. 
ADDRESS: Chicage Bureau-Agency of Music, 
or 5328 Washington Avenue, CHICAGO. 
MRS. BABCOCK, Carnegie Hal!. 





ashington Symphony Orchestra. 


REGINALD De KOVEN onccror. 


Washington College of Music, 


50 MUSICIANS AND SOLOISTS. 
SYDNEY LLOYD WRIGHTSON, } 


TrTrovunR NOW BOoosincae. 


THE INTERSTATE LECTURE BUREAU COTPIPANY,R. E. MORNINGSTAR, Manager, 
Sole Managers of Tours, CINCINNATI, OHIO, 


1218 F Street, Manager. 





GEORGE SWEET 


The Renowned Bearitene, 
489 FIFTH AVENUE, Near Forty-second St.. NEW YORK 
Some of his Pupils: 
Georg Fergusson, 


Katherine pieodgned, 
Shanna Cumming, Maude Lillian ri, 


LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 85th Street 
Distinctive Feature : Opportuni y for professional pianists or teachers 
to study Tr editional Liszt Interpretations with Carl V. Lachmund, three 
years a pupil of Liszt,and of whom this greatest pianist of all ages 
wrote: 

“Herewith allow me to recommend Mr. Car! Lachmund, who 
however, will recommend himself the best by reason of his distin 
guished abilities, both as a practical and theoretical musician 

“ WEIMAR, September 3), "3. With high esteem, F. LISZT.” 


Carl Dufft, 
Florence Mulford. 








PRODUCTION. STYLES. REPERTORY. 


Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 





ENVNCIATION. 

LIEDER. tint 
OPERA. 

ORATORIO. 


STUDIO: 154 West 77th Street, New Yerk. 
Telephone : 9981 Riverside. 
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are that all of these young women will be heard before HUSS-HOFFMANN RECITAL. 
many years h assed. They all b xceptionally good 
a ee eee ee The Misses Masters’ School, Dobbs Ferry-on-the- 


voices, are serious students of their chosen art, and are 

= 1 , , Hudson, Thursday Evening, December 8. 
ndefatigable workers. It is such spirit as theirs, the hor 

est willingness to learn, which gives reason for the high 

hopes held now that a national school of opera in America 


lear full realization ; 
Rogers at the White House. 


FLORIDIA IN WASHINGTON. ‘alee, | 
rr Wag HURSDAY ev 
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Wasuincton, Decen 


HE Italiar 
yest rday 
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ri 


Miss Burt's Pedagogic Class. 


1 
Known 


MAt* FIDELIA BURT, the oll 
sight reading and ear n who hi 


demonstrated in practical rest theory 
| success! y instituted 3 ew « a 
Music, il Park South, of 


vanced, has u 
Metropolitan College of 

is to supplement Kate 
nd consists of 


which faculty she is a member 


Chittenden’s course in pedagogi 


and progré students a 


up to 


this special branch 
Robert Schumann, 

nsisted on the wel 

damental neces 


ensitive to the 


(generally l CG 
sition ever written) and she took 
the different melodix that especia ly Ippe aled to | o> y : - 
Beresford's Buslest Season 


» end of the performance she had 


Olive Mead Quartet Tour. 
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Studio: 53 E. 56th St. 


Corner M on 


NEW YORK CITY. 











25! West Sist Street, 
NEW YORK. 
Telephone: 1146 Riverside. 


soloist with Mr. DAMROSCH on the here mentioned 
pape! maid 


As leading soprano 
e following pa} 


Mme. KAR ‘Yi N DRAMATIC tour as “Kundry” in 89 “ Parsifal” Concerts | 
of Madame Harmon 
BERTHA g SOPRANO. _ Sarees 
Toronto Globe—"' Interprete : acest — - 
St. Louts Weatliche Post ted a profound seneaticr 
: 1 distinctior 


Prime Oonne with ‘ Create 
05 Carnegie Hall, New York City. 


MR. WALTER DAMROSCH, Spring Tour, 1904.  eéress wewny woursowm, 131 East 17th Stret, o 12 


CHARLTON ANNOUNCES 








MR. LOUDON GQ. 


“ KATHARINE FISK, cortraito. 


Oratorio, Concert and Recital Dates now booking. 
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BROOKLYN. 


> 


Brooxityy, December 1904 
T remained for the all conquering Ysaye to melt 
the conventional reserve of the Boston Symphony 
audience assembled in the Baptist Temple last 
A few of the dared to re- 
white kid gloves in order to help in 


night women even 


move their 

F ' 7 , 
making the applause emphati he great violin 
ist played the Beethoven concerto, and he played it with 


of tone and profound understanding that 





that opulence 

ompelled listeners to think superlatives. An extended 
ew of the Boston Symphony concert in Manhattan 

Thursday night, with Ysaye as soloist, and also of the 


will be found on another 


ese & 


matinee today 


page 


After an absence of three years, Martha Miner made her 
reappearance at the concert of the Apollo Club, Tuesday 
night, in Association Hall. The results of the soprano’s 
three years’ study in Paris are evident. Miss Miner was 
always a sincere and sympathetic singer, and now she re 
turns to us a highly finished one as well. She sang the 
Tia Pleurez, Mes Yeux,” from “Le Cid,” with telling 
dramatic effect. She infused her songs—‘How Do I Love 
Thee by Hadley, and Brahms’ “Vergebliches Stanchen” 

with poetic charm, and in her encores—“My Heart 
Sing by Chaminade, and “The Year's at the Spring,” 
by Mrs. Beach—gave more evidence of a refined and de 


lightful style 

George Cuthbertson Currie, a new tenor, made a good 
‘Salve Dimora,” from “Faust,” 
Hugh Williams, an admirable baritone, 


mpression in the and two 


ongs by Tosti 
ind 
Che 
wick, 


4 
nad 


G. Rover, tenor, sang the incidental solos. 
Mendelssohn, 


Protheroe 


Frederick 
club 
MacDowell, 


sextet 


Lachner, Chad 
The Richard 


favorites 


numbers were by 


Gounod and 
Arn played artistically several from 


he repertory of the organization 


eZ 
given Mr 


Wednesday 


eS 
Boice 


unusual 


At the Seis Manel 
McDonough 


presented by Charlotte M. Miller, soprano; 


musicale by 


— 
127 


street evening, an pro 


Glenn 


gram was 
Hall, tenor, and Lulu Egleston, pianist. Mrs. Miller and 
Mr. Hall sang two duets, “Night in Venice.” by Lucan 
toni, and the Garden Scene from “Romeo and Juliet.”. Mr 
Hall gave Celeste Aida,” from Verdi's opera, and 
ongs by Fran trahms, Schubert, Foote, Victor Harris 
Lohr, Foster, Pessard and Dvorak. Mrs. Miller’s songs 
were by Meyer-Helmund, Wieniawski, and her big solo 
number was “Mon Terner Amato Bene,” by Mozart. Miss 


Egleston performed the Liszt transcription of Schubert's 


“Lindenbaum,” a Chopin polonaise, a Schubert menuetto 

ind Liszt's twelfth rhapsody. Jessie Wood Sincere and 
Carl Bruchhausen played the accompaniments 

ce te 

Some charming music will be heard tomorrow at the first 

utinee which the Brooklyn Arion will give at the club 

T n the afternoon. Leopold Winkler and Henry P 

Schmitt ill perform the Grieg sonata for piano and violin 

in Winkler is to perform Joseffy’s transcription 

n ir by Pergolesi, Poldini’s “Poupée Valsante” 

id the Schubert-Tausig “Marche Militaire.” Mr. Schmi't 

lo give me violin solo Marie Rappold, the soprano, 


who is to appear after some brilliant successes in other 
cities, will sing “Im Herbst,” by Franz; “Das Veilchen,” 
by Mozart; “Ein Traum,” by Grieg; “Fiir Dich,” by Ar- 
thur Claassen; “Allerseelen,” by Richard Strauss; “Als die 
Alte Mutter,” Dvorak, and “O komm mit mir in die 
Frithlingsnacht,” by Van der Stucken Mr. Claassen will 


by 


be at the piano. 
eS €e 

Walter Damrosch is to return from his tour in time to 
continue his series of explanatory recitals before the 
Brooklyn Institute, Friday night. December 16. The sub 
ject will be the second and third acts of “Die Meister 
singer.”” The vocal illustrations are to be given by Bertha 
Harmon-Force, Bessie Bonsall, Edward Barrow, Harry 
Luckstone and George Jenkin 

4 — 

Elfriede Stoffregen, a pianist with a fine reputation in 
Europe, is engaged to play at the concert of the Choral 
Art Society at Association Hall, Wednesday evening, De 
cember 21 

eS € 
Adolf Glose, who is now a resident of Washington. is 


coming to Brooklyn to play the musical illustrations at the 


“Parsifal” lecture Christmas Eve 
Ct 
The coming performance of “The Messiah’ at the 


Baptist Temple, Thursday evening, December 29, promises 
to be one of the finest Brooklyn has heard in years. Ella 
Russell, Bessie May Bowman, Dr. Ion Jackson and Wil 
liam Harper will sing the solo parts, and there will be an 


orchestra of forty to assist the Brooklyn Oratorio So 
ciety. Walter Henry Hall will conduct 
fe ee 
Maude Ralston, a pianist and teacher, of Linden ave 


Flatbush, is studying the Faelten system with George 
F. Granberry at Carnegie Hall. Some songs by Miss Ral- 
ston were reviewed in THe Mustcat Courter of last week 


eS & 


An opera by Carl Venth is soon to have a trial hearing 


nue 


before a manager in Washington 
Mary Howe a Favorite. 
ARY HOWE, the soprano, gave a special Grieg pro 
gram at Aeolian Hall Saturday last. The audience 
was so large that the overflow was sent to another hall 
and Miss Howe was requested to duplicate her numbers 
Sunday night she sang at the Majestic Theatre with her 
Monday night Miss Howe filled an engage 
ment given by the Seward-Webbs at their country home in 
Burlington, N. J. 

Miss Howe has already been booked for a large number 


Babec ck, of 


usual success 


f spring engagements by her manager, Mrs 


Carnegie Hall. 


J 


two weeks hunting quail 


Sousa After the Birds. 
OHN PHILIP SOUSA left New York 
last week for Henderson, N. C. He purposes to spend 
the 


Thursday of 


in famous game preserves 


near that town The genial bandmaster can handle a gun 
He is regarded as a 


York a 


as he wields his baton 
Sousa New 


is effectively 
crack shot 
before Christr 


will return to few days 


nas 





MUSIC FOR THE MASSES. 


INCE music is the the most humanizing of the arts, 

he who places good music within reach of the masses 
a benefactor. This is done by X. Arens 
ductor of the People’s Symphony Orchestra, and he de 
serves all the praise that is lavished upon him by a grate 
ful public. 


is Franz 


The second concert in the fifth season of this organiz 
tion took place in Carnegie Hall Friday evening of last 
week, when this program was presented 
italian Symphony. { 

Che faro senza Euridice, from Orpheus 
Miss Margaret E. Roact 
Suite, Peer Gynt 
My Heart at Thy Sweet Voice, Samson and Delila Sa s 
Miss Roact 
Rienzi Overture Wag 

The audience which heard this well chosen program 

was just as large, just as decorous, just as appreciat 


the average audience that attends the average symphony 
concert in Carnegie Hall. The 
parquet and dress circle were densely inhabited, and nearly 
all the boxes were occupied 

Conductor Arens has gathered about him seventy experi 


instrumentalists, under his 


all ; soe ile 
gaiieries were Hed 


enced and well trained who 
guidance, have become consolidated 


chestra, capable of performing the largest works in a cre 


into an effective 


itable manner The concertmaster is the veteran Henry P 
Schmitt, and occupying positions before the first violin 
desks are well known violinists whose faces are familiar to 
New York concertgoers. The orchestra is well balanced 
The strings and the woodwind sections are excellent 
Arens wields a graceful and forceful baton. He easily 


controls his forces and achieves the most satisfactory re 


sults in a quiet, dignified way. As usual at these concerts 
the conductor prefaced the playing of the different 
tral numbers and the songs with explanatory comments 


These little pr 


orches 


which were brief and explicit 
are helpful to many who have enjoyed only 


tages in the way of musical culture, whether by study 
hearing important works performed. Arens does not waste 
words, nor does he employ many abstruse terms or techni 


He is happy in his phraseology and apposite in 
comments. The his little h 
as marked favor as they bestowed 


calities 


his audience received neeche 


upon the 


with almost 
music itself. 

The soloist was Margaret F 
an admired singer because of her fine voice and admirable 


method 


Roach, contralto, who is 


Her singing was keenly enjoyed and evoked much 


applause 
The concert proved as good as any yet giv i tn Oe 
ple’s Symphony Orchestra, and Conductor Arens was 


m 


heartily congratulated at its close. The third concert 
the present series will take place in Carnegie Hall 
of Tanuary 13, 1005, when an exceptionally good program 


Wesley Weyman, the pianist 


the ' ight 


will be given will assist the 


orchestra. He will play Mozart’s B flat concerto. a classic 
that is not often heard these days 
Aus der Ohe's Only Recital. 
DELE AUS DER OHE will give her only 1 r 
cital this season in Mendelssohn Hall Mond after 


noon, January 9 
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MUSIC IN ITHACA. 


Irmaca, December 9, 1904 


of the week here was the concert 
by the Pittsburg Orchestra, 


Paur. This was the second concert 


HE 
Monday 


musical event 


evening unde 
the leadership of Emil 
auspices of the department of 
of the Pittst 
Hall 
Ith 


of the season given under the 


music of Cornell University, and the fame ITg 
ganization and its great conductor packed Sibley 


Cornell suffers from lack of a suiial assembly hal! 
ca has the Lyceum Theatr: 
playhouse, and many hoped t 


but the 
versity has led Direct 


there, fact that thes« 
ld them on the camp 


r Dan 


intil the patrona ) take them downtown 


rhe 


well 


event of thing of 
as a musical function The audience 
Jacob ¢ Id Schurt 


Mrs. Ar 


The patronesses were ate 


the president of the university lrew 
wife of the 

1 States A ASS; 
f Trustee D. Rallid 
the founder 
of Sage Col 


1 Glee Clut 


veT ity 

Mrs 
daught« r 
and Miss 


ng rt 


tex H 
S r 
Corne Harvey 
warden lege en tr 
\ fea 
yncert 
the playi 


Pau 


was 
m Mr 
t Odctober 
the 

tiona 


ex ) 
cept 


began, 
player wh« 

rt las 
Hell 


nits 


meshe rger 


Ku was course 
fifty-three together, their precisior 
r confiden 


work of the 
their evident ent! 


} 
Id 


te lligence 
leader, that t 
Paur there 


the 


great 
Of 
musical 


ace in 
onducting was a 
seen him 

The 


tt on the 


orchestral part of 


rogram, but 


hree Cornell songs 
ind “Alma Mater,” scé 


m by Fritz Stahlberg 


The whole audience rose 


wing the we 


tthers joined in sir 


nal 
Mr. Paur an 
yell! Paur! 


Pau 


rather remarkable 


Myers, for rly Miss H 


loist was Em 


wt yet in the « 


The eo 
lass of singers that shoul 


who is n 


Pitt 


Rochester, 


sburg Orche 
Paur 


appear with the 
After the concert Mr 
M of 


was entertained by Professor 


Dennis, head the department of chemistry in 


natron of 


himself a musician and 
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the advisory com 
Dann, the head 
R. B. Williams 


stevens a Charles | 


He and the other members of 
are behind Professor Hollis E 
Chairman 
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music 
mittee, who 
music 
\ 
be Cc 
in Ithac 


ae 


department of 
Brist 


reason t 


f the 
f. { rge P 


I rem 


set 


lan have their efforts 


half of good music 


@ 
ng Miss I 
womat dormit 
a musicale 
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is by giving 
im suit 


Khayyatr 


rwee 


Grace Whistler Misick in the West. 
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‘Theodore Habelmann’s Operatic Schoo 


Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 


number of pupils will be received 
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- March 24 and 26. 


With Pittsburg Orchestra, 
With Cincinnati Orchestra, - 








THE MUSICAL COURIER. 

















BOSTON. 


<enagiieslianecaiihins 
Boston, December 10, 1904. 
ATHERINE MERRILL gave an informal mu- 
sicale at her studio in the Pierce Building on 
Friday afternoon at half past 4 o'clock. Mary 
Edwards sang the “Prayer” from “Othello” with 
much artistic feeling and also a little French 
song in a charming way. Helen Goodrich sang 
a group of English ballads and an aria from “Samson and 
Delilah,” her rich contralto voice showing to advantage. 
Katherine Lincoln was the accompanist. The audience 
was enthusiastic and appreciative of the work of these 
ingers, and it is hoped that another equally 





two young 
informal affair may be given in the immediate future. 


=sS € 


Jessie Davis and S. A. King gave a musical 
and dramatic recital at Bryn Mawr College before an en 
thusiastic audience that filled the college gymnasium. Miss 
played pieces by Chopin and Schutt, also musical 


December 2 


Davis 
settings to was three 
She will be heard at several recitals during January 


Ss & 


several poems, and times encored 


The Oliver Ditson Company has just issued three more 
volumes of its Musical Library two modern 
French songs edited by Philip Hale and one of songs by 
thirty American composers edited by Rupert Hughes. A: 
a preface to the first volume Mr. Hale has written an essay 
on French song writers that will be appreciated by all who 


series, ot 


read it. In addition to the preface Mr. Hale gives bio- 
graphical notices of the composers represented, and as it is 
well known that upon this subject he is an authority the 
value of the literary part of the volumes is great. All the 


modern French composers are represented excepting Char- 


pentier, whose publishers could not be arranged with. This 
was also the case with some of the American song com- 
posers whose names do not appear The omission of 


women’s names in the American book is explained by the 
fact that a book of women composers will be included in 
this series 
eS €& 
rhe of the Pianoforte 


School had the pleasure of hearing Josef Hofmann in a pi- 


students and friends Faelten 
ano recital in Huntington Chambers Hall Wednesday even 
The program was Prelude and fugue, D 
major, Bach-d’ Albert; No. 2, 
pastorale and capriccio, Scarlatti-Tausig; variations, F ma 
jor, op. 14, Hofmann; sonata, op. 58, Chopin; “Nachtstiick,” 
No. 4, Schumann Schumann 

barcarolle, A 


Liszt 


ing as follows 


rondo, op. §I, Beethoven; 


op. 23 “Der Contrabandist,” 


lausig minor, Rubinstein, and Hungarian 
rhap ody, No 2. 
Che program was preceded by an address of introduc 


by Mr rhe of Mr 


Hofmann in the series of recitals, which was begun by Carl 


tion Reinhold Faelten appearance 


Faelten some years ago, is indicative of the broad and lib 
ot 
tudents opportunities to listen to artists 
Mr. Hofmann 


audience in perfect sympathy with him. His youthful ap 


Pianoforte School in giving its 
of standard repu 


eral policy the Faelten 


tation from outside the school found his 
pearance appealed to many of his hearers and must have 


been a great encouragement and inspiration to many who 


ire striving toward the same proficiency which he has at 
tained. Whuile at the school he inspected the various class 
rooms and was much interested in their arrangement and 


equipment 





himself as greatly pleased with their musical and finished 
playing. 

Pupils of the Faelten Pianoforte School will give recitals 
in New York on Monday, December 19, at Columbia Col- 
lege; Thursday, December 29, at the Pouch Gallery, in 
Brooklyn, and Friday, December 30, in Carnegie Hall 

The pupils who have been selected to appear are as fol- 
lows: Eva Lee, Carl Squire Perley, Gladys Adella Cope- 
land, Louella Witherill Dewing, Ruth Rapoport, William 
Keim, Mary Helen Pumphrey, Elizabeth Cordelia James 
and Evelyn Ruth Madame Bloomfield Zeisler, 
Arthur Whiting and Josef Hofmann have been recent vis- 
itors at the school and expressed themselves as greatly 
delighted with the playing of some of these students 

ft 


Heinrich Gebhard played in Hartford, Conn., on Tuesday, 
December 6, the Hartford Philharmonic Orchestra. 
He played the Liszt A major concerto and received so many 
recalls that he was obliged to give an encore, playing Liszt's 
“Rigoletto.” Mr. Gebhard will be heard with the Sym 
phony Orchestra in Boston some time in January. 


ce « 


Clarence M. Chase, pupil of the well 
Paris, I. Philipp, is one of the young teachers who has 
achieved a success early in his career. Mr. Philipp consid- 
ered that Mr. Chase had a particular talent for teaching 
Among Mr. Chase’s pupils 
of Mr. Philipp’s 


Lavers. 


with 


known teacher in 


and wrote to him to that effect 


are several teachers who are admirers 


method 


@ 


In aid of the Homeopathic Medical Dispensary a concert 
was given at The Tuileries, Friday afternoon, December 9, 
under the direction of Mrs. S. B. Field. The first part of 
the program was miscellaneous, Carolyn Belcher playing a 
solo. For the second part the “Daisy Chain” was 
Page 


violin 
sung by Laura van Kuran, Lilla Ormond, Ernest H 
and George L. Parker 

eS zs 


For the fourth season of the Boston Singing Club, H. 
G. Tucker conductor, two concerts will be given. At the 
first, “The Quest,” by Ethelbert Nevin, and part songs by 
Horatio W. Parker, Edward Elgar, P. Tschaikowsky, Ar- 
thur Foote and Mrs. H. H. A. Beach, will be sung by Anita 
Rio and Fernand Giraudet. At the second concert a num- 
ber of part songs will be given, and in place of the usual 
solo numbers the Orpheus Musical Society will sing two 
groups of German folksongs. 

eS & 

In November Arthur Foote and Anna Miller Wood gave 
a program at the Genesee Valley Club at Rochester, N. Y., 
Mr Mrs. Frederick Yeats entertained their 


friends with a musicale 


when and 


ese €& 


A Sunday evening concert will be given 
Hall. December 18. A program of orchestral, 
solo instrumental music will be given by members of the 
Boston Symphony Orchestra, with Ella Russell, soprano; 
Ada Sassoli, harpist; Ellison van Hoose, tenor, and Charles 


at Symphony 


vocal and 


Gilibert, baritone, as soloists 
Ze & 
Che Jamaica Plain Singing Club, under the able leader 
ship of Benjamin Guckengerber, will give its first concert 
of the season on Thursday evening, December 15, at Eliot 


Hall, Jamaica Plain 


was given in Faelten Hall, and Mr. Hofmann expressed 


Edith Thompson will give a piano recital in Steinert 
Hall next Thursday afternoon. 
eS << 
The first Ysaye concert will take place at Symphony Hall 
on Saturday afternoon, December 17 
es & 
The second Eaton-Hadley Trio concert will be in 
ington Chambers Hall on Monday evening, December 19 


ese <& 


Hun 


nt 


Clarence B. Ashenden, formerly of Boston, is now lo 
cated at Dallas, Tex., where he is one of the faculty of 
the Dallas Conservatory 

eS €& 


Gilberte, the tenor-composer, has recently been filling 


some out of town engagements, among them a musicale 


at the Waldorf-Astoria, where he sang Shakespeare and 
Browning songs with such success that at the close of 
the program he was at once engaged to give his “Poetical 


Song” recital before the Literary Club, of Troy, N. Y 


in January; he also gave a program of twelve « 


songs before an audience composed of leading musicians 
of the city at Carnegie Hall He also gave a song 
recital at a private musicale in a Madison avenue 
home, a studio musicale at Carnegie Hall, and on Sunday 


of Mrs. Josep! 


F. Knapp’s songs, with the composer at the organ, at her 


December 4, Mr. Gilberte sang a number 


home at the Savoy; he also sang his songs at a musicale 
at the Ansonia, and his song cycle, “Overheard 
Garden,” with success at a reception at the Corne 

ae <& 

Helen Wetmore will sing the soprano part in Saint 
Saéns’ “Christmas” oratorio at Natick, with the Choral 
Society, upon which occasion Mr. Mollenhau " ! 
duct. 

fe ee 
The De Pachmann recital on Monday after " 


' 
1e concerts have been 


just as largely attended as all t 


the enthusiasm of the audience that crowded Jordan Hal 
reached the highest point. Mr. de Pachmann was pré 
sented, after the concert and privately, with a box of 


Ernst Perabo 


fe 


beautiful roses from 


Avonia Bonney Litchfield, of Boston, will present thre« 
of her pupils—Charlotte Grosvenor, Helen Philba ar 
Sarah B. Eaton—in concert at the Hollis Street Theatre 
in January 

eS & 

Carl Sobeski, assisted by Elsa Worthley, Evelyn Ken 
dall, Sarah L. Peckover and Chas. W. Turner. with Grace 
Miles at the piano, gave a recital on Friday evening at 


Huntington Chambers. The singing his pupils wa 


highly successful, giving evidence of fine training Mr 
Sobeski sang in a way that pleased and delighted the 
large audience present 
es & 
Music or tHe Week 
Monday—Symphony Hall, 8 p. m., Cecilia Wage Earner 
concert serlioz’s “Damnation of Faust.” Jord 
Hall, 8:15 p. m., concert in aid of the Faith Hop 
Association by a string quartet—Carl and Plato Bar 
leben, Fred Damm, Fred Zahn, of the Boston Syn 
phany Orchestra. Augustus F. Howell will give in 
terpretative recitations; Wilmar Robert Schmidt w 


play piano pieces on the Janko keyboard 
Whitney School Hall 
song Harriot 


ton 


240 Huntir gx 


Eudora 


Tuesday 


p. m., recital by Barrows, s 








\n informal recital by pupils of the school 
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prano, and Mrs. W. Crawford Folsom, contralto. 

Steinert Hall, 3 p. m., concert by pupils of Mrs. Thomas 

Messrs. Mahr, violin; Kuntz, 
viola; Barth, ’cello. Symphony Hall, 8 p. m., Cecilia 
subscription concert. Berlioz’s “Damnation of Faust.” 

Wednesday—Jordan Hall, 8 p. m., concert of Boston Sing-~ 
ing Club, H. G. Tucker, conductor 

Thursday—Steinert Hall, 3 p. m., piano recital by Edith 
rhompson. Jordan Hall, 3 p. m., recital by Charles 
Gilibert and the Adamowski Trio, in aid of the Massa- 
chusetts Infant Asylum 

Friday—Symphony Hall, 2:30 p. m., eighth public rehearsal 
of the Boston Symphony Orchestra; Mr. Buonamici, 
soloist. Trinity Church, 8:15 p. m., Choral Art So- 
ciety, Walter Goodrich, conductor; Gabrieli’s “Bene 
dictus” (seven parts); Vittoria’s “O Magnum Mys- 
terium”; Pretorius’ “To Us Is Born Emmanuel”; old 
Bohemian carol, “Shepherd’s Song,” arranged -by 
Riedel ; “Kyrie” and “Gloria” from Palestrina’s “Pope 
Marcellus Mass;” “Introit” and “Kyrie” from Mozart's 
Requiem Mass; selections from Bach’s Christmas 
Oratorio, parts 1 and 2. The excerpts from the works 
by Bach and Mozart will have an accompaniment of 
orchestra and organ. The horns and 
d'amore, now nearly obsolete, but demanded by the 


Tapper, assisted by 


basset oboi 


score, will be used 
Saturday—Symphony Hall, 2:30 p. m., Mr. Ysaye’s first 
Symphony Hall, 8 p. m., eighth concert of the 
Friday 


recital. 
Boston Symphony Orchestra; program as on 


afternoon. 


Anna Miller Wood Papils. 
A MONG Miss Wood's pupils now studying with her in 
Boston, are: Mrs. Willis Collins, contralto of the 
Pilgrim Congregational Church, of Oakland, Cal.; 
Pierce, of Berkeley, Cal.; Berenice Wilson and Grace Ham- 


Virginia 


mond, both of San Francisco 

Miss Wood has been obliged to send a number of pupils 
to her two assistants, as all her time is engaged. In addi- 
tion to her teaching Miss Wood has been heard in a num- 
ber of concerts in Boston and other cities this season. 


Frederic Martin in Ottawa. 
REDERIC MARTIN was one of the soloists at the 
farewell gala state concert given to Lord and Lady 
Minto in Ottawa, Canada, recently, and the following day 


the Evening Journal said of him: 
In the solos the part of Pan was taken by Frederic Martin, a 
strong, resonant basso of great capability. °* ° * 
Frederic Martin has a bass voice of wide range, 
effective, his work in Pan was most conscientiously done and steadi 


smooth and 


ily gained him popularity with the audience, who were not slow to 
show their appreciation of his magnificent rendering of Schubert's 
* “I Cannot Help Loving Thee,” 


“The Wanderer,” and Clayton Johns 
to most 


of which he was obliged 
enthusiastic applause Mr. Martin has 
musical world of Ottawa and we shall hope to hear him at mn 
date in oratorio work to which his voice seems most suited. 


in response 
himself in the 
distant 


the latter to repeat 


established 


“Jesus God, Incarnate” 


Ethel C. Merrit 


(“Otello”), in a 


sang 


THE BRONX AND WESTCHESTER. 
Baowx, N. Y., 


HE city of Mt. Vernon has long felt a need for a 
permanent institution where, under organized au 


manner 


December 15, 1904 
hearers 


spices, students of music might receive finished Interspersed with written the best 
This requirement he Gipsy’s Prom 


instruction in the various departments 
has been filled by the recent establishment, under the per 
sonal direction of Sidney Ruhland, of the Mt. Vernon 
School of Music and Arts, included in the faculty of which 
Madame Rhinebeck, of Pari 
the Metropolitan Opera forces; 


last week 


are Emil Rhinebeck and 
Marie Maurer, late of 
Stanislau Wroblewski, a former attaché of the Conserva-  fre« ille 
instructors d in ti 


resenting ca 
and other 


tory of Vienna, besides Mr. Ruhland and other 


of recognized competency. Departments of piano, violin, 


violoncello, organ and voice, also instruction in harmony, 


are al- MMER 


instrumentation, 


Mt. Vernon 


counterpoint, composition and 
enrolling 


towns.” 


ready many pupils of and the 


“Sound 


Marietta Bagby Returns. 


NM Ar 'TA BAGBY has returned t ‘ for the 
holidays after extended « ‘ tour rough the 
Southwest 


M b y t t } mb j Cr 


ft 
Mrs. W. W. Scott, of Mt 


of a soprano voice of wide range, has just closed several! 
sing in 
th 


Vernon, who is the possessor 


concert engagements for the month of January, to 


All who have heard 


Boston, Newport and Providence 
gifted soloist have expressed unqualified 


Mrs a pianist of 


approval of her 
Scott is, as well ability 


ce 


work. 


A 


On the evening of the oth, at Public Library 
Josef 
auspices of the Yonkers branch 


Hall, Yonk- 


recital prograt nder the 


Hofmann ! n 
of the Young Men's Chris 


ers gave a 
tian Association 

he young performer is by no means a stranger to the 
} ; ; 


Westchester public, and he was enthusiastically re ved 


eS fs 


The Ladies’ Choral Club, of New Rochelle, but 
Andre Filler, has 


winter, the first 


recently 
organized under the direction of Charles 
arranged a series of four concerts for the 
of which will take place in January; the date and program 
to be announced later 


Von Doenhoff Pupil Sings. 
OMINENT amor 
Doenhoff wh 


ee & 


The ladies of the Siwanoy Country Club, of West 
chester County, will give a musicale at the club house on 
It is announced that prominent musicians 


_ 
Bart 


December 17 
will be heard on this occasion December 10 
‘ t At 


Ct ee _— 


The very interesting program prepared by Felix Lamond 
' 


organist of Trinity Chapel, Manhattan, for his recital at 
Christ Church, Pelham Manor, on Thursday 


r wl “ 


“Romeo and Ju 


Sunday 


evening tast 


Particularly happy was 


drew a representative audience 
Mr. Lamond’s execution of the Guilmant numbers—alle 
gretto in B minor and finale from sonata—while the offer 

ved 


Batiste, rece 
Mallory r,t 
Angels, 


toire in C minor of careful treatr 


at his hands. W. W 
Handel's “Waft Her, 


ndered witl 


ten 


Through the Skies,” 
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O the late Percy Betts, the London musical critic, is ascribed 
the oft quoted witty saying: “Man wants but little Herr 
Siilow nor wants that little long.” 


A gi: pie comes from Vienna that “a model Wagner thea- 

’ is to be erected there for the purpose of giving annual 
summer ty Dec, of Wagner opera. Bayreuth is not worrying. 
and in Munich, too, the musical winds are light, with clear skies. 


 aagecu the Metropolitan Opera House the news has dribbled 
out that Marie de Macchi, the Italian dramatic soprano, who 
made such a powerful impression in “Lucrezia Borgia” and in 
Cavalleria Rusticana,” will not appear again in this city, and is 
booked to sail for Italy within a few days. “Too many prima 
donnas,” says the official Opera bulletin. 


N Philadelphia the organ grinders have formed an offensive and 
defensive alliance and have elected a censor, who is to pass 
upon all music played by the members. The censor declares that 
he will bar “rag time” and “all other music which is ten years or 
In the list of works which the censor 


more behind the times. 
says he will not bar we notice the “ Miserere” from“ Trovatore” and 
Mascagni’s “Intermezzo.” Perhaps these are among the melodies 
that remain ever young. 
- 
HE New York American heads its report of the latest Sunday 
night opera concert with the line: “Madame Homer Charms,” 
and in the body of the criticism is the assertion that “Madame 
Homer sang the aria ‘O Don Fatale,’ from ‘Don Carlos.’”” This 
would all be very fine if only Madame Homer had sung at the 
concert in question. She did not appear, owing to hoarseness. 
Sometimes New York journalism, like certain kinds of vaulting 
ambition, o’erleaps itself. 


CCORDING to schedule, Ignace Jan Paderewski arrived in 
San Francisco on Monday, aboard the Ventura, from Auck 
land. The passionate press agent immediately “got busy,” as it is 
aptly called in the vernacular, and made the wires to the East siz 
zle with the “announcement” that Paderewski “is at work on the 
score of a second opera to succeed ‘Manru.’” The only thing we 
miss in the “announcement” is the information that the uncom 
pieted work is already greater than “Manru’” and infinitely mor¢ 
successful. 
tsinitimenr 


N the New York Times of Tuesday, December 13, there was a 
news paragraph headed “Mr. and Mrs. Frohman Sail Today,” 
and the information was added that “Daniel Frohman and Mrs. 
Frohman are booked to sail for Europe on the North German 
Lloyd liner Kaiser Wilhelm II this morning.” Called up by Tu: 
Musicat Courier office, Mr. Frohman said over the ‘phone that 
the report was absurd and had originated in the fact that there is 
another Daniel Frohman, who is in no way related to the mana- 
gerial family of that name. “You can well imagine how embar 
rassing the situation was for me before I had a Mrs. Frohman of 
my own, but now the complications seem to be deeper than ever, 
as there are not only two Daniel Frohmans but two Mrs. Danie 
Frohmans as well. I think I shall have the situation dramatized 
lt is a never failing theme for a farce.” And, with a snap, Mr 
lrohman hung up the receiver. 







HE third Gurzenich concert in Cologne was devoted entirely 

to compositions by Richard Strauss. The program was 
made up of “Death and Apotheosis,” the “Burlesque” for piano 
and orchestra, the “Sinfonia Domestica,” and the songs “Noc 
turne” and “Der Nachtliche Gang,” for baritone and orchestra 
Every number was received with demonstrative approbation, whict 
culminated in a sensational climax of enthusiasm after the “Do 
mestica” symphony. The public indorsed the work by its ap 
plause, and the Cologne critics seconded the verdict by lengthy 
eulogies in the daily papers. Apropos, the “Domestica” symphony 
was scheduled early this season for performance at Barmen, Essen 
Hamburg, Mayence, Amsterdam, Vienna, Prague, Dresden, Basle, 
Cassel, Bremen, Dortmund, Frankfort, Munich, Berlin, Magde- 
burg, Weimar, London, Paris, Brussels, Bologna and Stockholm 
Evening Post, of New York, please copy. 
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HERE is interesting labor for any 

one who has the ambition to com 
pile a history of the violin and its ex 
pounders in the United States or in 
“America,” as it is diplomatically called 
now; a work that would convey in a 


1 


ucid style, without too much technical 





adulteration, not only what part Amer 





ica has been playing in the making of 

the violin but also what part the violin 
. ’ ; . . 
ists have played in making America musical. Old George Ge 


munder, the famous pupil of Vuillaume (who was a pupil of 


Lupot), and therefore a direct descendant of Stradivarius, was in 


his day the authority on the violin here, and when in 1873, at the 


Vienna Exposition, the judges decided that the violin in the quar 


tet he there exhibited was a genuine Josef Guarnerius, Gemiinder 
} 


DY him, and 


subsequently proved that it was an imitation made 


that he had other similar imitations which, if he were unscrupu 


lous, he could dispose of as genuine. George Gemiinder told me 
on one occasion in his studio at Astoria, referring to violinists, 


that the delicacy of construction of the instrument is never better 
illustrated than when a heavily built player, with fat fingers, can 


feel the slightest variation of tone color, just as a young girl, wit 


g 
small fingers, can discern it, through the string touch 
it is supposed that a larger surface covers a larger string surface 
and yet there is not the slightest degree of a variation between 
the two touches on the string, particularly of a fine, sensitive in 


strument. The co-operation of sensitive player and delicate in 


strument shows that perfection | tist commands the tone 


through that fibre touch and the handling of the bow. Even in 
the apparently wildest moments of play the great artist is caress 


ing his violin. That is what Ysaye does with his fingers; Joachim 


knew how and so did Wilhelmj—all in our day, and so did the 
giant Spohr in his day. When he played his “Gesang’s scena” in 
} 


the Scala at Milan, for which purpose, in order to introduce him 


self to the Italians, he had composed it, the people who had never 
seen such a large man publicly play the violin were amazed that 
with a small Amati he, with his tremendous hand, could produce 
the most impeccable intonation, but that is what he did 

Ysaye does the same with his instruments. When he plays 
he asks Willy Hess to use the Guarnerius and 


the reverse, so that in case of the breaking of a string the rapid 


the Stradivarius 


exchange would prevent a dislocation of the performance. But 
} 


l because he caresses his 


strings do not readily break with Ysaye, 


(suarnerius, an particularly his more sensitive Stradivarius 





which is a wonderful violin creation and does not remind me of 
Longfellow’s poem, for I would not have remembered it had I 1 
—_ ¢] 


accidentally come across it in a book on the violin which I fou 


Fortunately I am not the possessor of a music library or a library 


of musical works, for I did not propose after working on musi 
all day and hearing concerts and operas at night probably unt 


the crack of doom, to find myself confronted at home with a 
musical library. I do not evet possess a musical encyclopedia, a1 
I suppose those who “have it in for me” (and thank Fates there 


are many) will sav that what I sav in these columns proves it 


However, I would rather submit to that charge than to limit m 





time of reading to musical literature or musical matters. Hence 


I did not remember what Longfellow said of the Stradivarius, for 
I never knew that he had ever written anything about him. The 


violin book I refer to is dedicated to Louis Elson, who has just 


refused to become the president of the Music Teachers’ National 
\ssociation, and thanks to his inspirations our readers may behold 


the poet’s sonnet, for you will observe that that is what it is 
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of Art is Form. Otherwise music would become a 
helpless victim, as we see in Mr. Finck’s case. 
The Boston Symphony program therefore read as 

follows: 

Brahms, symphony, F major, No. 3. 

Bach, E flat major concerto—Ysaye. 

Liszt-Mottl “St. Francis of Assisi.” 

Bruch, D minor concerto—Ysaye. 

Berlioz, “King Lear” overture. 


saye. 


The public had been awaiting Ysaye; it wanted 
some matured art. It was disposed to take in at its 
full value what the violin had to say when played 
by a master hand. It actually looked for authority. 
All this longing was completely satisfied by Ysaye, 
who returns to us a full fledged artist of the su- 
preme rank, not merely a perfected virtuoso but, in 
addition, a profound musician, a poet and a deliv- 
erer of an artistic utterance. 

How hollow are the platitudes of music criticism 
“after the event,” as Lecky called it; after such an 
event? People looked at one another after the ada- 
gio in the Bach and seemed stunned. Bach! And 
that is the way Bach comes to us. It reminds me of 
an episode at a Boston Symphony concert years ago 
in the old Music Hall, when Eugen d’Albert played 
and Nikisch conducted. He played the “Emperor” 
concerto. At the end of the slow movement I found 
that then, for the first time, I had heard Beethoven. 
And so was it with Eugene Ysaye on Thursday 
night with Bach; and so did many others feel 
Now, then, I do not believe anyone cared particular- 
ly if a note on the violin was “a little off.” 

Some may have heard an off note; if they did 
they were not influenced by Bach. Some may have 
been waiting or looking for off notes; well, they 
surely were not listening to Bach. After all there 
was no indication of anything except magnificent 
violin playing and masterly interpretation on part of 
an authority. Ysaye gave forth a definite message 
through Bach, complete, exact and dramatic. 

In the Bruch concerto he added to this a degree 
of developed technic that made much of the recent 
violin playing appear sophomoric. His technical 
work was done without an effort, with the same 
natural nonchalance as an adagio, notwithstanding 
the tremendous pace of the last movement. There 
was splendor in his work; it had the glowing color 
of Ghirlandajo and the lights and shades of Car- 
paccio, and the quality in violin dispensation was of 
the top order, and without premeditation. It does 
make not the slightest difference whether or not an 
\ flat was slightly shadowed; in fact, in a period 
of contemplativeness, when an artist is interpreting, 
when he is secking the soul of a creation, a devia- 
tion may be due to sudden, nervous spasm. It was 
the same with Rubinstein, whose technic was known 
to be fallible. 
he needs no apology. 


But I am not apologizing for Ysaye ; 


Technic is everything in this sense, and only in 
this sense: it is your mode and manner of expres- 
sion—your voice—-and as such needs constant care 
ind cultivation to enable you to express yourself 
perfectly. You will be students of technic all your 
life. There never will be a time when you will 
know it all; there never will be a time when you 
will not stand wistfully before the beautiful things 
of the world and wonder they were done, and wish 
that you had something of the grace and power to 
do the like; and those of you who were created to 
attain noble things will strive each day to do a little 
better than the day before, to accomplish things 
with a little greater facility and a little finer effect 


It will not harm anyone and will do most of us 
lots of good to read the book from which the above 
is extracted—Arthur Jerome Eddy’s “Delight the 
Soul of Art.” The attitude of those who criticise 
Ysaye is not analytical; it is arbitrary and at times 
pragmatic. As if they could illustrate and show 
from their own experience how it should be done! 
The one critic in this city who sometimes scratches 
on a fiddle, does not even know the first principle 








of bowing. It is this attitude that must be discour- 
aged at all cost. We do not propose to be fed on 
synthetic criticism; rules and regulation of how 
it should be done. How was it done? The bowing 
of Ysaye is all in itself a superb piece of art, 
through which an evenness of tone and phrasing is 
accomplished, constituting a marvel to the violin 
playing community. The violinists appreciate the 
bowing of Ysaye to an extent that borders on enthu- 
siasm. That is criteria; but what is said on the 
technical phases of his performance by the profes- 
fessional guessers has no weight. All those thou- 
sands who read our parallel columns on New York 
criticism every week now know the value of that 
kind of professional work. 

About twenty recalls during the evening attested 
the genuine feeling of a cultured audience, and more 
than 600 applicants for admission were turned 
away, which makes the Ysaye recitals to be given 
here an assured success. 


Ghe Boston Symphony. 


Let us take it all back; Mr. Gericke proved in his 
conducting of the Brahms symphony that he is 
gifted with the finest instinct of directorial inter- 
pretation, and it is rarely that one hears such a 
noble symphony dissected, analyzed and delineated 
as was done with Brahms’ F major on Thursday 
night. Clear, lucid construction was illustrated, 
and all the inner traceries shown outlined, with an 
eye always to the sense of the work and its logic. 
He or she who could not then understand how and 
why it was that Brahms was pedestaled in Europe 
can never be made to understand it. It was abso- 
lute music to a degree of perfection. 

That old Roman piano composition of Franz 
Liszt, written to display piano scintillations, ‘The 
Sermon of Saint Francis of Assisi,” has been adapt- 
ed by Mottl as a study for orchestration, and that 
is what it was. Berlioz’s “King Lear” overture 
stands with the “Carnaval Romain” and the “Francs 
Juges” as a fine piece of writing. He also wrote 
early in his days, an overture, “Waverley,” and a re- 
written overture, “The Corsair,” but these are not 
performed. The overture, “Rob Roy,” is seldom 
heard. We are not interested just now in the Ber- 
lioz controversy. His aims may have been a mis- 
taken art tendency. I am sure I do not know; but 
I do know that his contributions to the art of music 
have been invaluable aids to others—Richard Wag- 
ner not to be forgotten—and that we have not yet 
heard sufficient of Berlioz to enable us to decide— 
I mean sufficient properly produced. The “Damna- 
tion of Faust,” very crudely performed, and the 
“Requiem,” never done as it might be, are the limit 
here, and the orchestral works, such as the over- 
tures, the “Symphonie Fantastique,” the “Harold 
in Italy” and “Romeo and Juliette” and a few minor 
works are among our acquaintances. No Berlioz 
opera has ever been given here. Mottl arranged a 
Berlioz cycle in Carlsruhe a few years ago, which 
proved a great success. Von Biilow, when he had 
an opportunity, produced “Benvenuto Cellini” and 
introduced the “Carnaval Romain” overture. “Les 
Troyens”—a grand opera in five acts, two parts, 
and “Beatrice and Benedict” are works which must 
be heard in order to acquire a judgment on Berlioz. 

The Boston Symphony program of the Saturday 
afternoon concert consisted of Schumann's always 
graceful third symphony, E flat major (dubbed the 
“Rhenish”), Goldmark’s overture, “Sappho,” and 
Tschaikowsky’s “Italian Caprice.” There was sing- 
ing by Miss Olive Fremstad, recitative and aria 
from Mozart’s “Titus,” and three Scotch songs by 
Beethoven, never sung here. Beethoven wrote fifty- 
seven Irish songs, twenty-six Welsh songs and 
twelve Scottish songs, some of them duets. Miss 
Fremstad’s voice is in the throes of Wagner, and 
such a voice needs special preparation for concert 
work. She is doing good enough work in opera, 
and should not risk concert engagements. The in- 


roads of ten or more years of the declamatory style 
in Wagner make any concert singing superfluous, 
and Miss Fremstad has sufficient to do in opera. 

The engagement of Willy Hess as concertmaster 
is proving a most profitable achievement, for the or- 
chestra is back in its old form. A concertmaster 
to do effective work must devote all of his time to 
his orchestral position, and can do no justice to it if 
his mind is speculating upon his private musical 
schemes. Such a division of mental energy made it- 
self too perceptible in the Boston Symphony Or- 
chestra during the past years, when the concert- 
master had separate interests that attracted his at- 
tention. Now we can again look forward to the 
former skillful and concentrated effort, with its fine 
string quality a predominant feature. 


In the Publication Line. 


The latest volume of Ditson’s “The Musician’s 
Library”—“ Fifty Franz Schubert”— 
shows the same Ditson distinction and care in its 
physical utterance. I am told that the total outlay 
by the Oliver Ditson Company for the series when 
completed will amount to nearly $50,000. It is ar- 
ranged to publish through “The Musician’s Libra- 
ry” all the master works of song and piano—the 
whole in one uniform size—making a series of sepa- 
rate and individual volumes, each a complete work, 
and all of them the most complete of their kind 
Each volume has an analysis in the shape of an in- 
troduction. 

Probably few musical people had any idea of the 
cost and extent of such a scheme, which can only be 
put forward and marketed by a house with virtually 
unlimited capital, because of the risk involved, a 
risk which becomes modified only with the expan- 
sion of musical appreciation, which is evident in all 
directions. But in the meantime we must not forget 
that the works published are nearly all free from 
copyright and therefore free for competition ; there 
is no monopolistic control in the publication, and the 
fact that it is a free race to all must inspire the pub 
lishers to attempt their utmost to excel 

Alberto Jonas has composed a group of songs 
five—published by Schirmer & Co., written for me 


Songs of 


They are designated through the trans 
“In Dreams 


dium voice 
lations of the German titles as follows: 
I Fell a-Weeping” (Heine) ; “Say, Can You Tell,” 
“The Eternal Light,” “The Sun Is a Great, Great 
Rose” and “Love’s Tempi.” Mr. Jonas is a mu- 
sician who has made a profound study of the art, 
not only in its application to his work as a piano 
virtuoso but also from the theoretical and pedagogic 
What he composes has meaning 
these 


points of view. 
and musical significance 
Mr. Jonas understands what so many song writers 
fail to grasp, namely, the voice, its range and char- 


Besides features 


acter, and the application of the syllable to the prop 
er musical expression. His words, his phrases are 


singable and “stimm-missig,” that is, written for 
the combination of tone and vowel and vowel conso- 
nant, for every consonant has a vowel basis. All 
this detail must be considered when writing for the 
voice and an instrument, and to some composers this 
comes by inspiration, while others cannot even learn 
how to do it. Mr. Jonas has this musical equip- 
ment through his musical nature, supplemented by a 
keen musical judgment. He is at present head of 
the Michigan Cohservatory of Music, Detroit, 
which has become a success, a remarkable success 
under his control. It would be a good thing for 
America to have more conservatories like that under 
the management of Mr. Jonas, who is absolutely 
conscientious in his purposes and designs. 


Reference to the system. 

Of course there must be such a thing as a “sys- 
tem” in our New York concert methods, and the 
Evening Post sheds some light—twilight, as it were 
—on a part of it. 

A hint to minor concert givers. It is well known 
that most of the smaller concerts are given for the 
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critics. The singers or players are not well enough 
known to attract a paying audience, so the tickets 
are given away, and even then many of them are 
not used The 


the hope of securing a notice in the newspapers 


expense of hiring a hall is faced in 


Now, as a rule, these concerts take place in the 


afternoon or on nights when there is no opera 


This is 


devote a 


a mistaken policy Lritics are not anxious 


neert which 
if the 
st of these enter 


whole evening to ac 


; haat 


is a kindness to notice at all; but concert is 


given at Mendelssohn Hall—as m 


tamments are—on an opera night the critic can 
ZO across t 

nple the good red 
any concerts that the critics haye to 


Ul course 


ie 


treet during one of the 
there. In 


intermissions 
Berlin 
there are so mi 


engage cabs to do their “sampling.” 


s absurd to suppose, as ma ns seem to, that 


ny pers 
to notice 
Any 


hire 


is the duty of a critic and a newspaper 


every musica! entertainment that comes along 


half fledged student teacher can 


a hall and play sing, but that does not concern 


the interests of either r journalism 
I must beg to differ with the Evening Post, which 
the whole 


the 


basis or basic principle of 


forgets the 
Any 


interests of journalism” the moment those who per- 


scheme. kind of performance “concerns 
form or their agents advertise it, and to prove it I 
merely state that when a concert is advertised prop 
erly it will be noticed, because the business heads of 
the papers then send the critics to the performance, 
so that it receives attention and notice in the col- 
umns of the respective papers. I am well aware 
that when I am saying this | am advocating adver 


Phe 


tie 


tising for the daily papers, and why not? 
the 


daily papers the more secure does the position 


greater musical advertising patronage in 
of 


the music critic become, and that is what we all 
But this must not lead to delusion or false 


from the 


want. 


conclusion. The critic writes on orders 
business office, because a newspaper is a business 
institution, conducted by men, just like other men, 
who cannot succeed without business, such, for in 
stance, as advertising support. Those who do not 
support them cannot receive the advertising em 
braced in a notice, for any kind of notice is adver 
The worst kind of notice is silence; any 
Anyone can 
her 


mere 


tising. 
thing is better than no mention at all. 
be 
“Through silence to 


simply by ignoring him or 


destre Vv ed 


death” is more than a 
aphorism. 
Now 


nored ; 


who do not advertise are ig 


that 


then, those 


they cannot afford Hence they must 
If they desire to be known better in New 


New 


in the 


advertise. 
York they advertise in th 
York desire to 
world of music, the globe, 
[He Musica ¢ It is all one journalistic 


principle, because it cannot be 


e daily and weekly 


papers. If they be known 


all over they advertise in 
“OURIER 
otherwise; that is 


Why 
sophistry ? 


undertake 
The 


man 


ournalism, newspaper business 


to fool the people with hypocrisy or 


people know all about it, 
and woman knows that newspapers could not exist 


and the commonsense 
otherwise. Many times this paper notices musical art 
ists who, in a struggle filled with discouragements, 
difficulties impediments, find it nearly 
to advance MusICAL COURIER 


and many 


hopeless TPE not 
only notices them but gives them help and journal- 
But do any- 


They notice only those who ad- 


istic assistance daily papers never 
thing of the kind 
rhe playing or singing of “half fledged 
the 


interests of 


vertise. 


students or ambitious teachers,” as Evening 


Post calls them, does “concern the our 
nalism” and for the best of reasons 

Again do I differ with the Evening Post when it 
suggests that such concert givers should give their 
concert, say at Mendelssohn Hall, on opera nights. 
Not because they are then in competition with the 
opera habitues, for they are not, but because the 
critics cannot give any conscientious notices to them 
are to a few or short 
while they run over from the Opera House 
during the intermissions. And, of all, the 
critics run a great risk in going back and forth 
these winter nights, between the Metropolitan and 


Mendelssohn Hall, of catching cold or being run 


listen to numbers 


if they 
phrases 
worst 
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over by the cars, and that would be still more re- 
gretable. No one could contemplate such a calamity 
with 
would be unable to do justice to 
felt that the critics 
risks in their efforts to attend the concerts and op- 
And then reflect for a 


Ihe concert givers themselves 


their work if they 


compe sure, 


were assuming such dreadful 


eras all at the same time 
moment on the amount of hard work that would be 
put upon the shoulders, as it were, of our critics. It 
would be barbarous 

Besides all this the critics would be robbed of the 
pleasure of attending concerts and recitals with that 
punctilious regard that prompts careful attention 


and a genuine desire to hear the performance and 
the No, ild inflict 


such a severe punishment upon them; that would be 


complete program we co not 


too cruel. Just imagine our critics writing notices 


of performers and their work without having list 


ened; without scrutinizing attention, particularly 


if they were not interested pecuniarily in the per 


is te 


former. It seen me that the old “system” must 
continue for some time, and that it can only chang 
mplete lution in the department 


New k hi accomplished. Let 


even a rev 


when a <« 
criticism in 
us hope that 
tion could not c 

> present aitit 
critics 


We need mn 


ation, and a change, if 


ot c nditior 


» char ge 


ent genet ever it does c 


must be so radical that none of us will ever be 
even to remember the present state of affairs. 


BLU MENBERG 


THE END OF 
A TENOR. 


Pp 


AUSI 
the voice 


hty Caruso, at 


too, mig! 


Pause, 


to sing from the critic of the New York 


know s. 


writes: 


Mr. Car 


ght t 
squeakings w 
force to |} 


away 


tivated conm 
ill last 
d New Y 


dash of a 


nger 


‘ 
n orKkers are 


balder Sunday 
York Sun critic really consider 


? Oh, oh! Poor 


sucn 
New 
vated connoisseur 


see your finish 


OW some music lovers will commend the 

of the Young Men's Christian 
Paul, Minn., 
series for the members! For 


sispham, Shotwell-Piper and De Pachmann are en 


Association of 


St. for arranging an artists’ concert 


this season Gadski, 


gage d 


In New 


cities entertainme 


1, ; 


ducted 


ides 


i" 


the 


whistling 


ung men take 


he dullest 


tawdry 


stingy 


I 


commiutteemen ti 


ninds 
rograms tl 


th 


young men they seek to 


were Christians who had the « 


in their opinion it 


was uniair t 


ail the good music. 


ARE shouk 
& goomntns 


s 


’ 
if 


Rider-Kelsey's Engagements. 
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‘ us take a hurried but personally conducted 
survey through a fortnight’s minor musical 


a" 
happenings on two hemispheres. 
eS 


Over in Munich they have a young composer 
named Max Reger, who counterpoints like Bach 
and harmonizes like Richard Strauss. For this 


versatility he has been chided by the German critics. 
Young Reger’s latest string quartet, just performed 


Leipsic, is written on the motives A—F—F—E, 
and E flat—C—B—A—F. Remember that E flat 
is called “Es” in German, and that the B in our 
scale is called H in the German nomenclature. We 
have therefore the sound of the letters S-c-h-a-f, 
which means “sheep” in German; and the complete 
word A-f-f-e, which stands for “monkey” in the 
same language. The critics have taken severe um- 


brage at these Reger themes. Why? Reger didn’t 


say he meant the critics 
f € 
Reger s little joke recalls the 
flat concerto 


at the 
“Thr versteht ja alle 
gigantic “*Wider- 
The latter 
is perhaps the most monumental example of 
the Although 
Mare A. Blumenberg claims that distinction for 
Wagner's * Mr. B. insists that Wagner 
“Bithnenweihfestpiel” (or is it “Weihbihn- 
“Weihnfestbiihnenspiel”—I 


Liszt theme 


opening of his E 


nichts’ —and Richard Strauss’ 


sacher” episode in his “Heldenleben.” 


satire 


in music world has ever known. 


Parsifal.” 
in his 
never 


enfe stspiel” or 





“I prrecp per MAENNERCHOR.” 


know) mocked the world’s belief, as in his C major 


symphony he mocked Beethoven. Time knows and 
rime will tell. 

Ze €& 
\propos, many persons have wondered just how 
“Parsifal” 
No one 
Mrs. 


is managed 
believed 
Nordica 


the feet washing episode in 
at our resourceful opera house. 


for a moment that Miss Fremstad or 





really handled Mr. Burgstaller’s Brobdignagian 
pedals. The little bird that carries news from the 
Opera says that the touching episode is contrived 
as follows: A supernumerary lies flat on his stom- 
ach, just behind Parsifal and his long mantle. At 
the moment when Miss Fremstad or Mrs. Nordica 
picks up the hem of Burgstaller’s garment (which 
is very long) the supernumerary from behind shoves 
forward, until they project underneath the mantle 
in front—a pair of white pine boot trees! These 
are then anointed with oil and loving care by the 
chastened Kundry. This authentic version effectu- 
ally disposes of the press story current some weeks 
ago, that last season, when Ternina picked up Burg- 
staller’s right foot in order to wash it and pulled off 
his sandal, there in plain sight was Parsifal’s big toe 
wiggling its way out of a hole his sock. All 
these things, however, are not supposed to be known 
“in front,” where the real “atmosphere” prevails 
about which we hear so much. 
eS & 

A patriotic newspaper of Lille says proudly: 
“Mile. Jane Grémont studied for two years at our 
music school before she was finished at the Paris 
Conservatoire.” That is nothing. In New York 
we finish artists who have studied a lifetime. Read 
the morning newspapers. 

te 

Eugen d’Albert is making a sort of try out tour in 
Germany before his visit to America. In Hamburg 
he played the Beethoven E flat concerto, in Wies- 
baden he revived his own E major concerto, and at 
the Gewandhaus, in Leipsic, d' Albert measured him 
self against the E flat concerto by Liszt. All the 
critics of Hamburg, Leipsic and Wiesbaden actually 
agree on the subject of d’Albert’s art. 


ce 
A book by E. Markham Lee, M. A., D. Mus., 
has just been published in London. Its title is 


“Tchaikouski.”’ 
is the spelling of Tschaikowsky’s name. 
Se € 
rhe Budapest Lloyd also has its own spelling of 
'schaikowsky. It calls him Czaykowski. ‘There 
icz really no reaczon for misczpelling hicz name czo 
I'schaikowsky is good enough. 
se <= 
of Albert Mildenberg, the 
has been privileged to look 


The only new thing in the book 


variouczly. 


rhrough the 
writer of “Variations” 
over a very interesting collection of Japanese Koto 
gathered by the Tokyo Academy of Music, 
and published by the Japanese Department of Edu- 


courtesy 


music, 
cation. The volume is of unique historical value to 
the Occidental student of folksong, and has been 
brought nearer to him from the fact that the old Ko- 
to notation is discarded in favor of our own modern 
system. The texts are given in the original Japa- 
nese characters, and also in Latin lettering. The 
book was sent to Mr. Mildenberg by Mabel Davison, 
who now is at the head of the Tokyo Academy of 
Music. Miss Davison was born in Nagasaki, but 
came to America when she was six years old, and 
later studied with Mr. Mildenberg. It is amusing 
to see among the Koto tunes two which bear a 
striking thematic resemblance to our own honored 
“Razzle Dazzle” and “Bedelia.” 
eS < 


folksongs, 


The Philadelphia Ledger is in the lists with a mu- 
sical joke. Here it is: 

“A musician out of work, are you?” said the 
housekeeper. “Well, you'll find a few cords in the 
woodshed. Suppose you favor me with an obli- 
gato.” 

“Pardon the pronunciation, Madame,” 
“but bese on is not an smell with me.’ 


replied the 
bright tramp, 








Stirred by the recent boom abroad in musical 


prodigies, the Westminster Gazette writes 
It was an unusually well dressed crowd. I do not often 
end of Hyde Park, but | 


lips of men who have 


stroll so far as the oratorical 
have seen crowds hanging on 
discoursed on everything from 
and not 


the 
tied houses to the founda 
those crowds was quite s 
Frock coats and top hats they wore 

frock coats and top hats. Of all 
to seventy-five, keen faced and 


tions of belief, one of 
respectable as this. 
shabby, 


ages they were, 


perhaps, but still 
from twenty 








“I AM HER TEACHER.” 


intellectual, forceful and dreamy, poets, artists, authors, 
men of science, architects, engineers, musicians, statesmen, 
doctors, dramatists—many who had won fame and more 


who hoped to win it—all aristocrats of the world’s workers 
and all burning with a common indignation. 
ing that I 


t and 
wrathful upon the tub 


he throng 


He 


It seemed so interest joined 


listened to the was an 


man 


aged, white haired journalist, and his tone was bitter 
“When we were six years old did we show any signs of 
unusual brilliance?” 


“No!” came the reply, fierce and unanimous 
“Look at this!” 
He held up a placard bearing the inscription 
a smart boy as editor of a daily paper.” 
it was greeted with a hurricane of groans 
“TI tore a door in Fleet street. When I 


was a boy did I edit a paper and snatch the bread from the 


“Wanted, 


this down from 


mouths of my elders?” 

“That you didn’t!” came the reply, unanimous and 
fierce. 

“The time has come,” continued the orator, “when some 


going 


much 


thing has got to be done! How much longer are we 
to stand the tyranny of the bloated Infant? How 
longer, I say? Which of you has not felt it? You musi 
cians——” 

There was a loud “Ah!” 
men in the audience 

“What have you done that child after child should be 
allowed to come into the world with a fully developed soul 
Who listens to you 


from several long haired gentle 
g! g 


and a perfect technic ready made? 
upon the concert ot now ?” 
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meverai Old gentiemen broke d« 


“When you were babies did you conduct orchestras from 





your cradles? Did you writ 
“What about Mozart?” said a shr voice at the edge of 
the crowd. 
rhe orator was taken aback for a moment. 
What about Mozart?” repeated the voice triumphantly 
rhere was a yell of execration, and the owner of the v 
a well developed babe i was seized n 
maileart, and hurried off the Serpentine 
The orator, thus gaining time, went on with dignity 
and treated as such He, 


cigy; 
iger a prodigy he 





r , 1 ' 7 ' ye we '1 
me a con Ace Ls A K at that—there they rol 
y in their xur pe leecing On the tat o! 
\\ » § : net 








| 
A iit 


Pachmann, who was caught reading Ribot’s “La 
Logique des Sentiments,’’ a book which does not 
deal with musi After recovering fron — 





the tr 


terviewer tound 





Pac hmat 


modern pianists 


Schopenhauer Of 


likes Rosenthal, God WSKy and josely. Kisler 


is 


without sufthcient grace and poetry; Plante has been 
; { ‘ } tT ga} 
verrated ; Saint-Saens I merly had nitabie ch 
Iry; Joset Hofmann is 





irent indifierence S in his 
s soul; Liszt’s technic, in 
runs in the street, wou 
1ordinar De Pachmann 
ikes gems, and there is a blue umond in London 


neerto, and of t ( n-G wsky transcrip 
tions. He is awa! f the fact that those who do not 
know rank him as a pianist of affected mannerisms 


My managers told me in New York a little while ag 


to be ‘dignified’ and ‘t nearly 


but I could 


I sat like a god boy, 


only notes. After the concert t said he next 
time, do as you please.’ I feel t mus when it is 
beautiful. I feel it to such a degree that | cannot 
keep still Nor is he at all disquieted when anyone 
remonstrates with him for his “perversion” of, say 
a study by Moscheles But it is impossible to play 
it the way it is writter It is so stiff, so dry I 
make it at least sour eautiful.” It will be see 





has a kind 


Ww ord f T 





ica Domestica” by 


urd far the finest work he has 

done Very difficult—much more difficult than the 

Heldenleben’—but remarkably fine and beautiful 
@ 


“At a recent performance at the Coronet Theatre, 


London,” 


says Musical News, “a black cat bounded 
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on to the keyboard of a piano, 1 





OURIER. 


naking a resoundit 


| 
scale.” Were Scarlatti alive today he would be a 
cused of having a press agent. 

qe €& 

Moriz Rosenthal’s playing not long ag f tl 
Scharwenka B flat minor concerto opened the « 
of the Wiesbadeners. To hear h purl throug 
the scherzo of that concerto is to experience on 
the most delightful moments the piano playing 


j i 


this decade 


th 
sled 


The Literary 
t 


among tne 1! 


is Richard Strauss’ ‘Die Fledern 


al in q 


I 


and toa 


week. 


@ 
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Critical Counterpoint. 





Showing in How Many Varying Ways One and the Same Musical Theme May Be Treated Without 
Pelice Interference. 


‘* Meistersinger.’’ 


The New York Times. 
Van Rooy’s Hans Sachs 
cast in a larger 


mold than ever. 


seemed 


The New York Preas 

purely musical re- 
sults obtained by Alfrea 
Hertz fell far below the ar 
tistic level that talented 
leader heretofore has main- 


The 


tained. 


THE NEW 

One of finest 
formances of Wagner’s “Die 
Meistersinger” which New 
York has ever seen was that 
the Metropolitan 
yesterday afternoon 


YORK HERALD 


the per- 


given at 


The New York Preas 
Knote 


ing in appearance. 


is not prepossess- 


Tuk 
Knote 
gallant. 


The aif Sun. 


It was the best presenta 


NEW YORK HERALD 
was graceful and 


tion of Wagner's great 
comic opera ever seen in 
New York 


The Evening Post 

Madame sing 
ing but 
what became of the humor- 


Homer Ss 
was commendable, 
ous features of the role of 


Magdalene? 


The Fvening Post. 
Wagner would have been 
the dignified 
Pogner of Mr. Blass. 


pleased with 


THE EVENING MAIL 
Alfred Hertz often lacked 


repose, 


‘* Lacrezia 


The Evening Telegram 
De Macchi’s voice is a 
clear, incisive, dramatic so- 


prano 


The aii Sun. 

Che music is a farrago of 
cheap tunes of the barrel or 
gan variety [here is not a 
spark of dramatic fire in the 


score 


The HGlobe 


“Lucia” as a whole is less 


rich agreeable melody 


than 


in 
“Lucrezia.” 


New -Yorker Staats Deihing 


Scotti did not seem to 


feel contented with the role 
of Don Alfonso. 


The New York Preas 

Van Kooy was no more 
successful in portraying the 
true character of the cob- 
bler-poet than he had been 
in past years. 


The New York Times. 

Mr. Hertz won new lau- 
rels by his reading of the 
score, * * * which he 
elaborated with more finesse 
and delicacy than usual. 


The New York Press 

Musically, however, the 
first representation of “Die 
Meistersinger” under a new 
regime hardly more 
than a rehearsal. 


was 


THE NEW YORK HERALD 
Knote is handsome 


The eilitiaie Sun. 
There is nothing distin- 
guished in his acting. 


The Fvening Post. 

It was not the best per- 
formance of the opera ever 
given in New York. 


New Dork qs Eribune 


Mrs. Homer grew with 
the occasion and disclosed 
unexpected aptitude for 


comedy. 


The New York Press 
Blass gave a conventional 
wooden 


and representation 


of Pogner. 


The aie Sun. 
The conductor was a trifle 
too rigid in his tempo. 


Borgia."’ 
The New York Times. 


She is a singer of thin 
and acid voice, unsteady 
and tremulous. 


The HBGlobe 

It still provides plenty of 
melodic charm and abun- 
dant red dramatic blood be- 
neath its ingratiating sur- 
face. 


The eiifia Sun. 


“Lucia di Lammermoor” 
is a gem of the first water 
compared with “Lucrezia.” 


The New York Times. 

Mr. Scotti put energy 
enough into the part of Don 
Alfonso. 


The New York Times. 


De Macchi’s acting 
seemed to be lacking in 
dramatic power. 

Che Bierid, 


Caruso sang Gennaro, but 
not in the best of voice. 


THE NEW YORK HERALD 
Scotti never seems to be 
out of voice. 


THE NEW YORK HERALD 


Her acting of the part 


amply justified her reputa- 
tion abroad as “the best Lu- 
crezia in Italy.” 


THE NEW YORK HERALD 
Mr. Caruso as Gennaro 


was in fine voice. 


The New York Press 
His voice had more trem- 
olo than usual. 


** Tannhauser.”’ 


Cre BET) sora. 
Ackté’s Elizabeth carries 


little conviction in her work. 


Van Rooy’s voice had too 
much of the trumpet qual- 
ity. 


THE NEW YORK HERALD 
Knote’s voice, which in 
“Die Meistersinger” haa 


met chiefly lyric demands, 
was equal to the heavy tax 
which the part of Tann- 
hauser imposes. 


THE EVENING MAIL 

But Madame Ackteé’s voice 
has not the breadth for 
“Dich, theure Halle” (sec- 
ond act). 


NEW YORK DAILY NEWS 
Mr. Van Rooy was not at 
his best. 


The Evening Sun. 
Knote developed a throaty, 
wandering utterance, 


Che Bors. 


Bella Alten as the Shep- 
herd was rather disappoiut 
ing. 


The labe 
Blass easily preserved the 


respect due the sonorous 
virtues of the Landgrave. 


The aifie Sun. 


A tone such as Ackté 
usually produces might be 
acquired in five minutes by 
a generous repast on unripe 
persimmons. 


The Evening Telegram 

Ackté as Elizabeth made 
a charming and dainty pic- 
ture, and her refined and 
attractive personality lent 
itself delightfully to the role 
of the saintly maiden. She 
also sang well. 


The eiiifiikie Sun. 


Knote’s Tannhauser was 
quite as good as his Wal- 
ther. 





The New York Preas 

Her work had the dis- 
tinct merit of serious ar- 
tistic endeavor. 


The Foening Post. 

Van Rooy sang the role 
of Wolfram as few have 
ever sung it. 


Knote’s voice is emphat- 
ically built on a lyric foun- 
dation, and the result was 
that in the fiery and tem- 
pestuous Tannhauser the 
voice was not able to reach 
its best development. 


NEW YORK DAILY NEWS 

In the second act Madame 
Ackté’s vocalization left 
nothing to be desired. 


THE EVENING MAIL 

Van Rooy’s Wolfram 
remains a dramatic figure 
of the first rank. 


The HGlobe 


Knote sang the music as 
it has not been sung here in 
many years. 


The New York Times. 

She did the part charn- 
ingly, with quite the right 
spirit. 


She. ¥ Mero 
Blass as the Landgrave 
lacked distinction and so- 


nority 


The Foening Post. 


She rose fully to the oc- 
casion, singing in perfect 
tune, with full, rich tones 
and genuine fervor. 


The Sun. 
The holy Elizabeth was a 
frosty virgin of acidulated 


utterance and semaphoric 
appearance. 

The New York Preas 
Knote, who had been 


heard as Walther, did not 


appear vocally to as good 
advantage last night. 










Frim! Recital. 


The New York Preas 
Friml is a musical black- 
smith of the first order. 


he New ork Times. 
He delights in flowing pi- 
anissimos. 


THE NEW YORK HERALD 

Decided originality and 
much scholarship were dis- 
closed in an improvisation 
entitled “From the Olden 
Time.” 


Xew- Yorker Staats Iritung 
Friml is undeniably a very 
decided talent. 


The eile Sun. 

Perhaps Frim! could have 
broken the piano better with 
an axe. 


The New York Times. 

“From the Old Time” 
consisted of clever 
dexterous juggling 
phrases and passages and 
pianistic effects. 


and 
with 


First Boston Symphony Concert. 


THE EVENING MAIL 
Mr. Gericke conducted the 


Brahms work with an oc- 
casional lack of accent. 


The New York Press 
Ysaye’s technic was fre- 
quently muddy. 


The New York Preas 
Gericke gave one of 
Brahms’ most inspired 


works a distressingly rigid 
and metrically stolid inter- 
pretation. 


New-jovt qs tribune 
Ysaye played with some 
impurities of tone. 


The elites Sun. 
Ysaye’s technic was never 
perfect and it is not now. 


THE EVENING MAIL 
He has not always flaw- 


less impeccability of bow- 
ing. 


Mottl’s arrangement of 
the Liszt piece is not a suc- 
cessful experiment. 


THE NEW VORK FFRALD 

Mr. Gericke’s interpreta- 
tion of the Brahms sym- 
phony seemed over frigid. 


he E ae Wierd, 


Ysaye by vigorous nod- 
ding of head expressed oc- 
casional displeasure at the 
tardy pace of the orchestral 
accompaniment. 


one - Berto. 


~ Se 

In the Brahms symphony 
the 
nobly its best traditions. 


The SGlobe 


orchestra sustained 


His technic has become 
what all technic is at its 
highest. 


The PGlobe 


Brahms’ third symphony 

* * * played with a 
tone that bent its beauty to 
every curve of the music * 
* * Brahms the austere 
became Brahms the beauti- 
ful, almost Brahms the ro- 
mantic. 


The New York Press 
What a_ wonderful, 
filling tone Ysaye drew out 

of his instrument! 


ear 


fhe Berto 


He sweeps along through 
and over difficult passages 
with ease and seeming in- 
difference, but with impec- 
cable precision. 


The Sun. 
His bowing is superb 


. The Foening Post. 

Mottl, in orchestrating 
Liszt's piece, revealed him- 
self a master of the art. 


The New York Times. 

It was marvelously played, 
with the fresh and buoyant 
spirit, the poetry and ro- 
mantic mood reproduced as 
by an immediate contact 
with the composer's pur- 
pose. 


THE EVENING MAIL 

And what orchestra but 
the admirable Boston or 
ganization could have pro- 
vided such an accompani 
ment? Mr. Gericke con- 
ducted with an unselfish de- 
votion that he has never ex- 
celled. 
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** Parsifal.’’ 


THE ZEW YORK HERALD The €vening Sun. 
There was an absence of 
ticket in 


of the Metropolitan yester- 


speculators front 


what tickets they offered. 


lay, the vendors being in- 


clined not to deal in “Parsi- 


fal” seats 


** Cavalleria Rusticana."’ 


tribune The New York Preas 


Madame de Macchi's San- 


tuzza will have to reform so absolutely faithful, 


before it 


New 


meets the taste of 


York's of 


operagoers 


terpretation 


neroine 


The elif Sun. 
Madame Jacoby deserves 


mention for her 


The New York Preas 
Josey 


mediocre 


hine jacoby 


Lola 


was a 
t Spx ciai 


Lola 


Cie 


»aieza 


The New York Press 


Saleza is 


a ted RNierd, 
by no carmed his audi 


means a 


remarkable Turiddu. ence by the tremendous pas 


**Don Pasquale."’ 


a > , 
The Evening Post fuego Galiie erie 
rhe audience found but “Don Pasquale” preserves 

little cause for enthusiasm, the old spirit of the Italian 

and not even Madame Sem- pera buffa * * * it was 
brich’s exquisite voice and emphasized last night when 
art * * * could put mu- capable singers and actors 
sical or dramatic significance demonstrated how intimate 
into this string of pranks is its association with the 
set to trivial music. art of Mozart and Rossini 


alike Sun. 


talked too much 


The New York Preas 
Rossi, 


re 


The 
as the old don, was Ry 
than 


of his previous characteriza 


rm in any 


amusing 


tions 


The eis Sun. 


The New York Preas 


Dippel was not at his Dippel, as Ernesto, sang 
best vocally uncommonly well 

Che Aye Moria, The New York Times. 

The Ernesto of Dippel Mr. Dippei, as Ernesto, 


was not pleasing was in excellent voice 


College of Music Concert. 


7 HE students at the New York College of Music enter 
tained their friends Friday evening, December 9, with 
an attractive program at the College Hall, 128 and 130 East 


Fifty-eighth street. The enthusiasm of the large* audience 





shows the esteem in which this college and its able corps of 


teachers is held and a warm appreciation of its carnest 
work 
Following is the program 

Eighth Rhapsodie, for pian Liszt 
Gertrude Turecek 

The Garden of Roses, for contralt Gabriel 
Olive F. White 

Violin soli— 

Souvenir de Moscow W ieniawski 


The Bee Schubert 
Mamie F ischer 

Soiree de Vienne, for piano Schubert. Liszt 

Helen Beck 

Recitation, As the Moon Rose. Phelps 
Miss E. Decker 

Eighth Concert First Movement, for violin De Beriot 
Sarah Rotschild 

Rigoletto Fantaisie, for pian Liszt 
Bessie Simon 

Hind Song, for soprar temberg 
Irene Sternberg 

V n solo, Eighteenth Concerto Kreutzer 
Nicolas Kratka 


Hemus in Dvorak’s ** Stabat Mater.’ 
ERCY HEMUS, now one of the foremost baritones of 
of 
week he is 


week at a 
Worcester. 


the country, sang last performance 
Dvorak’s “Stabat Mater” This 


to appear in Cleveland, Ohio, under the auspices of the 


in 


Singers’ Club of that city 

A criticism on the singer reads: 

Mr. Hemus’ rich, deep voice was conspicuous in the solo work, 
and he also had clear enunciation and expression —The Worcester 
December 3. 


Telegram, gos. 





The speculators yesterday 
drew a modest premium on 


New York never has seen 
so 
tragic and compelling an in- 
Mascagni’s 





MILAN 















































MILAN, NOVEMBER 22, 1904 
HE interest of operagoers has been centred 
upon the production of “David,” by Elmuintore 
Galli, proiessor of composition at the Milan 
Conservatoire of Music, and music critic « 


the Secolo newspaper Vavid 1s a grand 
Sspectactiar opera, writt ul 1 the iine ol 
those of Meyerbeer, Halévy and Mercadante 


The first act was received with the war enthusia 
the composer and artists being called belore the curta 
Several times at the close. In the second and j 


however, the opera | t the 


had characterized it up to thal pom, taxing i cag a 
rigid, academical form; the enthusiasn the a ce 
cooled, and the interest flagged, and ugh the ia ac 
rose somewhat, it failed to fulfill the pz c t first 
Several numbers throughout the work were appreciated and 


applauded for their intrinsic value, which is undeniable, 
but taken as an opera “David can scarcely be called a 
success. lhe most salient points and those which met 
with special favor were the introductory chorus, the aria 
oi Betzabea (soprano), and the march in the prologue; 
the prelude, of which an encore was sought though not 
granted; the chorus of women, the love duet between 


David and Betzabea, and the postlude of the second act; 
the death scene of David, and the apotheosis. 

In the 
knowledge of 


orchestration the composer showed a profound 


his art, but as regards the vocal portions 


he has written for the soloists and chorus alike, with quite 


a German disregard for the capacities of the 
Whether 
prano, Signora Karoli, and Signor 


nhulnan 

the 
(tu 
and 


voice 


not this tact aliected the voices ol 60 


or 
Franceschini 


wing 


repeated till a week later; im t 


nor), 


they were both indisposed on the folk day, the 


opera could not bx mean 


were mace if) score 


tume certain cuts and modifications 


distinctly to its advantage 


ce €& 


which were 


“Ernani” is still running at the Teatro Dal Verme, but 
“Rigoletto” is likely to be put on this week, to be followed 
by “I Puritani” and “L’Elisor d’Amore,” with B 

ec & 

“Madame Butterfly” (Puccini) was given re tly at the 

Teatro Politeama at Genoa, but met w e fay 
L. B 


SNIDE LIGHTS ON OPERA. 


(From the New York Sun.) 


W 
that no Wagner is to be given on Monday nights, that 


HEIR real gt yuund of compiaint igner 


T 











their worshipped master is relegated t en-g ! 
Wednesday and Friday, the insulting re rat { Sat 
urday nights, or even the outer darkni yt Thursdays 
which are not in the regular season at al such grumbling 
will avail them litte Ihe truth is that the stockholder 
of the Metropolitan Opera House do not like Wagner, and 
they have decreed that Mr. Conried shall not give such 
works as “Tristan und Isolde Die Walkure r “Gotter 
dammerung” on Monday nights 

Ihe box holders do not desire to hear these dramas at 
any time Their primary objection t irkened 
house. In order that the Wagnerian drama may be pre 
sented with due attention to the dé he pictur and 
action, it is necessary that the auditorium t t of the time 
shall be shrouded in gloom The whole secor t I 
hengrin,” hali the first act and all of the t act of “Tann 
hauser,” more than half of “Rheingold,” two-thirds of “Die 
Walkiire,” nearly half of “Siegfried,” more than half of 
Gotterdammerung,” the whole second act Die Meister 
singer” are performed with the stage im s« darkness. | he 
house lights have to be turned out 

What is the use of employing Felix, Worth and Paquin 
to design splendid evening costumes with which to sit in 


darkness? Not much of these costumes can be seen any 
how when the wearers are seated. In th 
else besides the frock is to be on exhibition, and that, too, 


at case something 








must not be rendered invisible by the extinction of the 
lights. © °* °® 

Aino Ackté, soprar has some powerful influence be 
hind her. Olive Fremstad, contralt has not Thereby 
hangs a tale Everything that can be done to push Madame 
Ackté into a prominence which her talents do not demand 
is being don: M Fremstad was pet ently in the 
background t season an his year forging tront 

wh the 





\ 


nance of 


kinds 


Mada Ackt ti 1 that rather t 





ling { the 


imatcur 


cr t : ; ! tf ( try news 
\ i ® t ft iger that 
‘ r the g es | eve No good 
‘ me I ‘ 
| g rete to the r g power it 
Ope H : : It is probably 
g that y t re of 
M \ j ‘ gt I t t d 
re t ‘ It w ke no 
! ew ‘ or not 
’ ww eT « “ ! 


Leoncavallo’s ‘* Reland."’ 


first | t re ‘ ri i he Be 
} Ope “ he German 
I \ ec g est man 
A un i night, of 
: 's I I M ‘ 
r h IN I < ita:y 
Z i " r Li ‘ 
i the ge \W ! r yea 
rag I 
| r W r ‘ ide many 
! KE s . 4 . Leoncavalk 
ente but he et it : pt the A vigment 
zg g@ the final w K t tl | aking it a 
t t y i I r r wished 
The Emperor i ‘ the f é il on Mon 
’ ning ' ve He 
k “ t re | flered 
¥000 marks ($2.50 ral ére, but 
‘ d not he ’ l ¢ wa |} out a 
week it \ P 
The Robinsons In Toronte. 
R. ann MI WALTER H. ROBIN IN ine re 
M centiy im i ( | ul pr had the 
gt ‘ 
: i Mrs. M. Hess 
, “ he ’ 
{ . / 
: j , 
v P . 
“ x finesse f 
: ‘ 
b . regard 
M Rol z . ' eveon & 
. ts t 
\A W rig 
M M. He ’ ‘ 
, ‘ : 
F “ 2 " 
j ga 
‘ . ng 
s “My 1 a ‘ i 
vy 
. equent date e New Rochelle, December 18, 
na 1 re M an at M mt ve Wecember 2 
John Howard's Posthumous Book. 
sé  »PRI SION IN SINGING y J Howard, in 
E z t . ping the 
t | Kr ' | he Drury 
, nt | Mf i Ww A tie nN that 
av [ i entihc point have 
en mp lite “ able points hitherto unknown 
CAI cet pr ' nating vi 
“ eT Tt f many other 
yua pot , ¢ been fully explained. TI 
te ‘ [ gt e te er and pupil, for 
tl cw are gt re ¢ ‘ } t wi think for 
eT! ve e y } @ and t gi themse ‘ 
un the students hope to attain the artistic point desired 
This paper will make extended reference to the work m 
t ’ . ¢ 
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A PIANIST PAR EXCELLENCE. 


AES ee 
OSEF HOFMANN, the splendid pianist, just now 
is enjoying the most successful season he has 
ever known in America, and he has known many. 
Mr. Hofmann’s following in this country has 
grown from year to year, and he can safely 
count on his clientele in all the large cities, and 
It takes some time to live 





in many of the smaller ones, 
down a reputation as an infant prodigy, and it is both by 
reason of his real and deep musical gifts and his abso- 
lutely legitimate and dignified manner of employing them 
that Josef Hofmann, now arrived at man’s estate, is able 
to make his public appeal alone on the strength of his 
mature art, and to discard all meretricious aids to success, 
such as any exploitation whatsoever of his personality. It 
is not the purpose of these few lines to go into a detailed 
story of Josef Hofmann’s life, nor even to trace the course 
of his artistic development from his prodigy days to the 
beginning of his All those 
details are matters of firmly recorded history. At no pre- 
vious time that the books record has the spectacle ever been 
of a whole civilized world watching with such 
interest as in the of Hofmann the making of a 
wonderfully gifted child into an equally exceptional man, 
artistically, intellectually and physically, Josef Hofmann 
is a giant in. strength, in musical attainments, and in mental 
power. He is a modern pianist in all that the word im- 
plies, who has the technic of his instrument under perfect 
command, and who has succeeded in establishing an exact 


greater and real musical career. 


presented 


case 


between the external and internal aspects of his 
nor 


balance 
art. He is a slave neither to abnormal emotionalism 
to garish virtuosity. “He is just right,” said a young 
woman at his latest New York recital, and she hit the nail 
In Hofmann’s playing there is something 
He is an eclectic, and he appeals to all 
taste And in one sense Josef Hof- 
in the firm grip which he has on 


on the head 


for every listener. 


varietic ot tic 
till a prodigy 
in the lovely and noble way in which he in- 


piani 
mann is 
his art, and 


terprets it 


THE BACH CYCLE AT BETHLEHEM. 


T HE program of the nine day Bach cycle to be given 
by the Bach Choir, J. Fred. Wolle conductor, in the 
Moravian Church at Bethlehem, Pa., in three festivals of 


three days each, a Christmas, a Lenten and an Easter 
festival, will include the following compositions: 
ue CuristMaAs FestivaL, Wepnespay, THURSDAY AND 


29 AND 30, 1904. 
The cantata “How Brightly 


FRIDAY, DECEMBER 28, 


Wednesday, 4 p. m—(1) 


Shines the Morning Star” (“Wie schén leuchtet der Mor- 
genstern”), composed for the festival of the Annunciation 
(2) This will be followed by the great five part “Mag- 
nificat.” 

Wednesday, 8 p. m.—Parts I and II of the Christmas 
oratorio 

Thursday, 4 p. m.—(1) The cantata “O Jesus Christ, 


Light of My Life” (“O Jesu Christ, mein’s Lebens Licht”), 
instance of Bach's composing a church 
voices and wind instruments alone. (2) “The 
and Shield” (“Gott, der Herr, ist Sonn und 


the only known 
cantata tor 
Lord Is a 


Schild”). 


oun 


Chursday, 8 p. m.—Parts III and 1V of the Christmas 


oratorio 


Friday, 4 p. m Suite in B minor for orchestra 
(2) Motet for unaccompanied double chorus, “Sing Ye to 
the Lord a New Herren ein 


Lied”). (3) Second Brandenburg concerto for orchestra. 


(1) 


Song’ (“Singet dem neues 


lriday, 8 p. m.—Parts V and VI of the Christmas ora 
torio 
Cue Lenten Festivat (dates to be announced). 
First day, 4 p. m.—(1) “Jesus Sleeps, What Hope Re- 


maineth (“jes soll ich hoffen?”). (2) 


“The Solemn Moment Is Impending” (“Wer weiss, wie 


us schlaft, was 


nahe mir mein Ende’) 

birst day, 8 p. m.—(1) “I with My Cross Staff Gladly 
Wander” (“Ich will dem Kreuzstab gerne tragen”). (2) 
O Strike, Long Looked for Hour” (“Schlage doch 
gewunschte Stunde”). (3) “There Is Nought of Sound- 
ness Within My Body” (“Es ist nichts Gesundes in meinem 
Liebe”). 

Second day, 4 p. m 
John, Part | 

Second day, 8 p. m 
John, Part Il 

Third day, 4 p.m (1) “He That Confides in His Cre- 
lieben Gott lasst walten”). (2) “My 
Spirit Was in Heaviness” (“Ich hatte viel Bekiimmerniss” ). 

rhird day, 8 p. m.—(1) Unaccompanied motet for five 
Treasure” (“Jesu, meine 


Strike, 


Passion music according to St 


Passion music according to St 


ator” (“Wer nun den 


part chorus, “Jesus, Priceless 
Freude”). (2) Tombeau, “Ode of Mourning.” 
Tue Easter Festivat (dates to be announced). 


First day, 4 p. m—(1) “The Heavens Laugh, the Earth 
Itself Rejoices” (“Der Himmel lacht, die Erde jubiliert”). 
(2) “Bide with Us, for Evening Draweth Onward” (“Bleib 
bei uns, denn es will Abend werden”). 

First day, 8 p. m—-(1) “God Goeth Up with Shouting” 


(“Gott fahret auf mit Jauchzen”). (2) “Thou Guide of 
Israel” (“Du Hirte Israel”). 

Second day, 4 p. m—(1) Suite in D for orchestra. (2) 
“O Light Everlasting” (“O ewiges Feuer’). (3) Bran- 
denburg concerto. 

Second day, 8 p. m—(1) “Now Hath Salvation and 
Strength” (“Nun ist das Heil”). (2) “Sleepers, Wake, a 
Voice Is Calling” (“Wachet auf, ruft uns de stimme”). 
(3) “A Stronghold Sure” (“Ein feste Burg”). 

Third day, 4 p. m—Mass in B minor, “Kyrie” and 
“Gloria.” 

Third day, 8 p. m.—Mass in B minor, from “Credo” to 
the end.” 








CONCERT BY WOMEN’S ORCHESTRA. 


MENDELSSOHN HALL, Fraipay Eventnc, DecemBer 9. 
Procram. 

Sarabande 

Concerto, G major.........0+00+ 

Arioso, from Manon, / 


Mr. Campbell 
Poéme Erotique, op. 43........++- jessweniveconr shone Grieg 
(Arranged for string orchestra by Max Spicker.) 
DORs Es Dis orc yhectccreesere chséseesesrevescesceGan Elgar 
Violin soli— 
Elegie (dedicated to Lina Ramann).......... oc conan 
BRD covcdaposieccccccsontes veckes +++++e Schubert 
DED Sctnicercuhsnddaneodmamedeb avnenetebene ..-Zarzycki 
Miss Otten 
Songs— 
Immer leiser wird mein Schlummer. . Brahms 
Waldfabrt ..... biwes ethan Franz 
Dear Blue Eyes of Springtime. - Ries 


Mr 
Andante Cantabile, from string quartet, op. 11 
Les Vendredis, Polka....... Sokol 


2 gyros SCHRADIECK, in Europe as in America, 


recognized as one of the greatest violin teachers of 


Campbell 
Tschaikowsky 


w-Glazounow-Laidow 


the world, was among those who applauded the numbers 
played at the first concert of the season given by the 
Women’s String Orchestra of New York. The program 
followed the model planned of presenting some unfamiliar 
music of the old school and extremely modern composi- 
tions. Contrasts are desirable in music as in the other arts, 
and for this concert more especially the conductor, Carl V. 
Lachmund, was happy in his selections. Both in quality 
and volume of tone the orchestra shows vast improvement, 
and this was noticeable in the Bach as well as in the up to 
date numbers. 

The Elgar serenade is one of the compositions written 
by the composer before he became famous. It is far from 
being remarkable. Perhaps Mr. Elgar, like some novelists 
who later seek to suppress their earlier efforts, would be 
just as well pleased if his first scores were not resurrected. 
The audience, like almost every American concert audience, 
applauded most the more popular pieces—Grieg’s “Poem,” 
played with muted strings, the “Andante Cantabile,” by 
Tschaikowsky, and Schubert’s “Bee,” which Anna Otten 
performed as one of her violin solos. A footnote on the 
program explained that so far as is the Liszt 
“Elegie” was played for the first time in this country. As 
a novelty it was worth hearing, but it is no more like Liszt 
than a rose is like a sunflower. well for his fame 
that the adored abbé did not attempt to write for the violin 
Bee,” Miss Otten played as 


known 


How 


Besides repeating “The 


another encore an arrangement of Chopin E flat Noc 
turne. The fair violinist’s sister, Clara Otten, accom- 
panied her at the piano. The violin solos were all taste- 


fully played and won great applause. 

Robert Craig Campbell, the tenor, has an uncommonly 
fine voice. He sang the aria from “Manon,” with much 
warmth, and his singing was equally good in the songs 
Mr. Campbell was also obliged to add encores. Carl 
Dienstbach played his piano accompaniments 

Mr. Lachmund conducted with enthusiasm, but it was 
enthusiasm controlled by sincerity and judgment. 

The officers, advisory and guarantors’ board for this 
year includes: President, Miss Breese; vice presidents, 
Mrs, Frederic Bell, Mrs. Charles Healy Ditson, Eliza- 


beth Remsen, Mrs. George B. De Forest, Mrs. Charles 


R. Flint, Mrs. W. E. Shepherd, Mrs. Henry Villard, 
Mrs. Herman Vogel; secretary and treasurer, Mrs. 
Henry Siegel; musical director, Carl V. Lachmund; 


advisory and guarantors’ board, Mrs. Edward D. Adams, 
Mrs. J. D. Archbold, Miss Breese, Mrs. Charles R. 
Flint, Mrs. Henry Seligman, Mrs. Henry Siege), Mrs. F.S 
Witherbee, Winthrop Howard Barnes, Rev. Henry 
Mottet, D. D.; George Foster Peabody. 

The personnel of the orchestra follows: Violins, Dora 
Valeska Becker, Anna Otten, Janet Allen Friedberg, 
Clara S. Beach, Emma Cohn Maas, Charlotte Deming, 
Carolyn Allen Perera, J. Frances Ferlén, Sibyl Ander- 
son, Ethel C. Smith, Irma Schueler, Eda Mayer, Flor- 


ence McMillan, Marie Louise Neidhardt, Edith Belle 
Roberts, Charlotte E. Denzi, Evelyn Harris Taylor, 
Sophie Schnitzer, Rose Frank; violas, Lucie E. Neid 
hardt, Mary E. Rogers, Alice Schradieck, Itala Scott 


Uda, Augusta Tarnowski; violoncellos, Mathilde Dress- 
ler, Arna Klauser, Carrie H. Neidhardt, Amanda Lewis, 
Florence A. Fletcher, Sadie Tilken; Grace Upington, 
Elizabeth H. Mecklem; harp, Helen Burr Brand. 


RUDOLF FRIML RECITAL. 


MENDELSSOHN Hatt, WepNespay AFTERNOON, DECEMBER 


7, 1904. 
BORGIR, OP. OPccosscveoacdcs scccducudeancssngs . Beethoven 
PUUENER, Ge Baas cnp paved codecs. cccasesecccseccese Rachmaninoff 
From the Old Time (Impr Bation) ...cccccaseocossocesdones Friml 
BD GIR cv ccnpecvecccccccccccccoescegheeesssonceba Mendelssohn 





Impromptu, F sharp major 


Etude, C major, op. 10. 





Nocturne, op. 15....... See ° ooo cnn 

Polonaise, A flat major Chot 

Menuetto, from the suite op. 27 ee, eee nutans 
(By request.) 

Improvisation F 

Toentbeest OvertetO.nscccccccccncecceses W agner-Liszt 


l his first recital, given last Wednesday before a large and 


enthusiastic audience, Rudolf Friml, the young Bohe- 
good 
with orchestra, wl 


mian we than confirmed the npression 


which he had made 


pianist, m [ 
at his début 
played among other numbers his own interesting pian 
Friml has an attractive personality on the cor 


real talent of a superior 


concerto. 


cert podium, and, as he pos 


order, he boasts the two main requisites which assure a 
pianist of more than average succ« these overcrowded 
times. Those persons who found that Frim! at his first 


it rhythmical and 


to § 





concert was given here and there 
dynamic exaggerations were surprised at the 
It was a reverent 


moderation 


and dignity of his Beethoven reading 
performance, made luminous by rigid observance of every 
musical requirement, and by large variety and 


Rachmaninoff received sonorou 


fine eftect 
tonal nuance 
his due, in 


iveness of 
treatment, which is the familiar prelude, and 


Mendelssohn, 
grace and sprightliness 


on the other hand, was read with chi 


The improvisation, “Fr 


Old Time,” interested the audience exceedingly ul 
stamped Friml as a clever exponent of an art which has 
long been considered all but lost. In Chopin Friml re 
vealed temperament, vigor and broad imaginatior By 
his choice of numbers he proved that he is able to disti 
guish between the heroic and the sentimental Chopin, a 


ger Chopin was eloquently 1 


ger 


’ 





this larger view of the 


flected in Friml’s vigorous and masculine performa: 


Chat trying tour de force, the Liszt transplantation of 


“Tannhauser” overture, revealed Friml as a bravura playet 


with all the modern pianistic tricks of fingers, wrist and 


arm, and he was applauded to the echo and made to « 


which he did graciously—to the inevitable encore habit 


It is talked about town that those daily newspaper criti 


who did not like Friml’s playing at his recital will 


give a piano concert of their 


own, at which improvisatior 
+} 


which th 


(ore 


care must be exercised im this cold season to choose a hal 


are to be a prominent feature The place at 
concert will be held has not yet been decided upon 


where there is small danger of a “frost.” The subject for 
the improvisation, a trombone phrase from Mahler's fourth 
symphony, has already been decided upon by all the cr 
and is being worked into a clever and even effective far 
taisie. When a “theme” is called for at the concert, one of 
the critics will whistle the Mahler phrase, and then the 


isly perform the pre 


astonished and w 


critic who plays piano will spontan« 
pared fantaisie. All the critics will be 
shout “brava” and It is not generally known that 
the educated ear of the Sun critic discovered the trombon 
phrase in Mahler's symphony, which the rest of the world 
had hitherto believed without 
Mahler believes to this moment that he 


in his foirth symphony, but he is mistaken. 


“bis.” 


to be scored trombones 
used no trombones 
He did, if the 
Sun critic says so. 


Emma Myrs Sings With Paar. 
MMA MYRS, a soprano with a superb voice, sang at 
her former home, Rochester, last week with Paur and 


the Pittsburg Orchestra, and the day before appeared with 





the same conductor and orchestra in Syracuse. Extracts 
from reviews in the daily papers of those cities refer as 
follows to Mrs. Myrs’ singing 

The cordiai greeting bestowed upon the vocalist of t eve g 
Emma Myrs, was perhaps partially € he fact that she is a 
former Rochesterian; but with her first song Mrs. Myrs won her 
way on her merits alone, quite regardless of any predis 
friendliness on the part of the audience Mrs. Myrs possesses a 
showy, brilliant, clear soprano, vibrant and resonant, w as 
been highly cultivated She seemed at home in the aria w 
chestra, from Tschaikowsky’s Jeanne d’Arc,” and sang w " 
mirable case and real power Her voice contended 5 sf 
against a quite formidable orchestration; and Director Paur evi 











did not propose to spare his singer at the expense of his inst: 
mentalists A less we eq ved vocalist would have beet ve 
shadowed by the accompaniment,, but Mrs. Myrs found the « 
tions to her advantage rather than otherwise. Her two Strauss songs 
were enjoyed to the point of encore; and she responded wit It Is 
Not Raining Rain Today,” by Huntington Woodward, which was 


ws new pro 


vocalist was most Myrs’ many 
friends in this city will watch with interest the artistic career whic 
~The Rochester Herald, De 


charmingly sung. Rochester's introduction t& 


pleasantly accomplished; and Mrs 
now seems opening brightly before her 
cember 8, 1904 


Madame Myrs, formerly Emma Haeker, of this city, who appeared 


as the soloist with the Pittsburg Orchestra at the Lyceum 
last night, was given a most cordial reception 
ance and at the conclusion of her first number a round 
rang throughout the building, and was rewarded by another number 
Madame Myrs’ selections were an aria from Tschaikowsky’s “Jeanne 
d@’Arc,” accompanied by the orchestra, and two songs (with pia , 
“All Souls’ Day” and “The Lover’s Pledge,” by Richard Strauss. 
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ARTHA MINER 
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Elise Stevens a Versatile Singer. 
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12 BOULEVARD DES CAPUCINES, PARIS, 


December 1, 1904. 


GRAND HOTEL, 


[Artists contemplating American engagements can secure valuable 


practical advice by consulting Mr. Delma-Heide, Paris representa- 
tive of Tus Musicat Courter.) 


_— 


ILLIAN BLAUVELT, the American soprano, 
attraction Sunday last at the Lamou- 
Well known as Lillian Blauvelt 
Maine to California; in 
Engiand, throughout that country; in Ger- 
many, in Italy and some other countries, 
she had never been heard in Paris, and great, therefore, 
was the expectation as well as the anxiety of her numer- 


was the 
reux concert. 


is in America from 





ous friends and admirers in this city. For it must be 
remembered that at these great orchestral concerts of 
Lamoureux or Colonne in the “Ville Lumiére” it is no 
uncommon thing to “hiss” the soloists—not only foreign, 
or unknown, performers, but celebrated artists like 
Paderewski, Fannie Bloomfield Zeisler, Pugno, Ysaye 
and others. Certain members comprising the audiences 
at these orchestral concerts invariably protest against 
the introduction of solo performances on the program 
and usually manifest their displeasure by “hissing” loud- 
ly and by making other disagreeable noises. Recent 


court decisions in cases where persons had been arrested 
and tried for disturbance of the peace by such proceed- 
their favor, and their success has em- 
do their worst—or their best—in sup- 
pressing applause intended for any solo performance. 
Hence the uneasiness of the little American's friends here, 
masse to see and hear the fair 


ings resulted in 


boldened them to 


who had turned out en 
singer. 

Mme. Blauvelt’s nervous tension must have been great 
indeed, and her well wishers listened with bated breath 
when they recognized English as the chosen language of 
the Handel's air of “Il Pensiero,” in which 
choice artist either ill advised or dar- 
ingly courageous, or both. The brilliant flute obligato 
performance that accompanied and vied “virtuosity” 
the warbling of Mme. Blauvelt might have been 
considered by would-be hissers a still further offense—and 
singer's friends heid their thumbs for “good luck.” 


first selection, 
they believed the 


with 


the 


But the strange and the unexpected happened. Not 
only was Lillian Blauvelt’s every tone listened to atten- 
tively, but her birdlike mordenti, trills and other em- 


bellishments were warmly praised and enthusiastically ap- 


plauded, terminating in numerous recalls for the brave 
and brilliant little star. There was heard not even the 
faintest suspicion of a hiss-—-only praise and admiration. 

Mme. Blauvelt’s later contribution was an aria of 
Suzanne, from Mozart's “Nozze di Figaro,” sung in 
Italian, in which the singer again demonstrated her per- 
fect art—beli-like purity of tone, precision of attack, 
stepping or leaping cleanly from tone to tone, so to 


without a disagreeable sliding or blurring sensa- 
Her technical execution is wonderfully precise and 
and dazzled with its perfection in the Handel 


speak, 
tion 
accurate, 
number 

Mme. Blauvelt’s success at the Lamoureux concert was 
such that she may safely count on a warm welcome when 
comes to Paris for another appearance with orches- 
tra, or in a song recital of her own. 

Other engagements called the artist back to London 
depriving her of the opportunity to sing for 
her Highness the Infanta Eulalie on the occasion of the 
visit to Paris of the King and Queen of Portugal. 

Mmie. Blauvelt-Pendleton and Mr. Pendleton sail on 
the Kaiser Wilhelm der Grosse, December 7, for America, 
where the singer has immediate concert engagements. 

Besides the above vocal numbers, the program of the 
Lamoureux concert, under the direction of Camille Chevii- 
lard, contained the second symphony, C major, of Schu- 


she 


yesterday, 








by 
“Conte Féerique” 


a picturesque suite, 


“Impressions Pyrénées,” 
A. Coquard, heard for the first time; 
(first hearing), by Rimsky-Korsakow, at the conclusion of 
which many auditors gave a sigh of relief, while one man 


mann; 


“Siegfried Idyll,” of Wagner, 
“Eury- 


groaned out aloud, “Ugh!” 
came next, and a brilliant performance of Weber's 
” overture brought the concert to a close. 


se € 


The program of the Colonne concert, under Gabriel 
Pierné’s direction (M. Colonne having sailed for New York 
to conduct some concerts of the Philharmonic Society 
there), contained Beethoven’s fifth symphony, C minor; 
“Midsummer Night’s Dream,’ of Mendelssohn; the “Phaé- 
ton,” by Saint-Saéns, and Massenet’s overture to “Phédre.” 
César Franck’s prelude, choral and fugue, orchestrated by 
M. Pierne, opened the concert. 


ce se 


Next Sunday's concert will include that of the National 
Consérvatoire, with Charles W. Clark as one of the vocal 
soloists. 


anthe 
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Sunday evening the regular Students’ Atelier reunion took 
place at the Vitti Academy in the “Quartier Latin,” or is it 
perhaps more correct to say the “American Quarter” for 
students? The program embraced an arioso of Delibes 
and the prayer from Puccini's “La Tosca” for Jane Noria, 
who acquitted herself well, receiving much applause for her 
effective singing. M. Camille Decrens played in brilliant 
style two groups of piano soli by Schumann, Chopin and 
Liszt; while Oscar Seagle, with a fine baritone voice, was 
heard to excellent advantage in the “Evening Prayer,” from 
Costa's “Eli,” an air well suited to the singer’s steady and 
well poised voice, and which earned for him an encore; a 
later song of his was Dudley Buck’s “My Redeemer,” which 
to my mind, is better adapted to a soprano than to a bari- 
tone, or any male voice. It was well sung, however,. Dr. 
Beach addressed his audience on the subject, “Is Life a 
Tragedy?” 

eS & 

Friday evening, at the Salle Aeolian, the first of two 
séances de sonates for piano and violin was given by Marie 
Panthés and Johannes Wolff. The sonatas performed were 
op. 18, by Richard Strauss; F major, of Mozart, and op. 
45, by Grieg. Mme Panthés was at her best in the Strauss 
opus. In the Mozart sonata Mr. Wolff did some neat and 
dainty work, while the Grieg composition was a gem for 
both interpreters, particularly for Mr. Wolff, the violinist, 
who has played it before now with Grieg, the composer, at 
the piano. The entire evening was much enjoyed by a 
enthusiastic audience. 

wv €& 

Tuesday evening the first of this season’s concerts of the 
Société Philharmonique was given at the Salle des Agricul- 
teurs, presenting Mile. Lucienne Bréval (of the Opéra) 
and the Quatuor Russe. Mme. Bréval offered a version of 
Schubert's “Gretchen am Spinnrade” in French, and two 
numbers of “Chansons de Bilitis,” by Debussy. The Quar- 
tet played Mozart's quatuor in G major (No. 1), a quar- 
tet in A major (No. 1), by Borodine, and “Cing Novel- 
ettes,” op. 15, by Glazounow. 


cee 


Emma Nevada is meeting with success on her opera tour 
through the provinces of France. At Nimes, and still more 
at Valance, the prima donna’s success in the role of Mignon 


was tremendous. 
fe & 


M. Haslam, the well known Paris professor of singing, 
invited some friends on Monday to an afternoon of music 
and a cup of tea at his artistic apartments in the Rue Male- 
ville. The program included a “Réverie,” by Reynaldo 
Hahn (Laura Mood); air from “Charles VI,” by Halévy 






recitative and aria from “Nozze de 


(Mile. Bonenfant) ; 
Figaro,” Mozart (Mrs. 
“Psyché,” Paladilhe ; 
Bonenfant); air from 
(Mrs. Hamilton). 


George Hamilton); a, romance, 
“Boléro,” Francis Thomé (Mlle. 
“Etienne Marcel,” by Saint-Saéns 


eS € 
Among those present were Madame Vieuxtemps, M. and 
Mme. Ch. Christianson, Mr. and Mrs. Ch. Inman-Barnard, 
Mr. and Mrs. Percy Mitchell, Sebastian B. Schlesinger, 
Prince della Rocca, Mile. Ritzi, Miss Gowdy, Charles Hol- 
man-Black, Charles W. Clark and others. 
Ss <& 


Miss Elwell, teacher of singing, from Cleveland, Ohio, is 
with Mr. Haslam, studying his system for the “impostatura 
della voce.” Four years ago Mr. Haslam gave a conférence 
on this subject in Paris, which caused some little commo- 
tion at the time, as it disputed theories generally received, 
but which are, according to his discoveries, ill founded. 

eS & 

Franceska Kaspar, of Washington, a young soprano, who 
has been studying in Paris several years, was heard in pri 


vate audition the other day in the great airs from “Le Cid,” 
“Louise,” “Nozze di Figaro,” “Semiramide” and other op- 
eras. This young lady has an excellent voice, of good 


range and agreeable timbre; she is musically very gifted, 
has unbounded temperament and sings with much expres- 
sion. She is, moreover, exceedingly good looking and is a 
clever little actress. 

Miss Kaspar sails for New York December 3 on the 
Rotterdam and will make her first concert appearance in 
America at Washington, D. C. 
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formerly chef d’orchestre of the Op 


Richard Hageman, 
era at Amsterdam, but now located in Paris 
conductor, but a good musician and a most excellent ac- 
Some of the greatest artists before the public 
He is a 


is not only a 


companist. 
today have availed themselves of study with him. 
fine “coach” for lieder and opera, and makes a specialty of 
interpreting Wagner's great works. 

ee 

Carrie L. Dunning, the inventor of the Dunning system of 
improved music study, whose home is in Buffalo, N. Y., 
spent some time in Paris on her way to Dresden and Ber- 
lin, to which cities she has been called to teach her interest- 
ing system. 

eS & 

Gustin Wright, the American organist, 
Paris from a successful concert trip to Stuttgart, where he 
appeared under the patronage of the King and Queen of 
Wurtemberg. Associated in a concert with the organ virtu 
oso were the Royal Opera Orchestra, the members of the 
Liederkranz (200 male voices) ; the conductor of the Royal 
Opera, Herr Polig, who is shortly to pay a visit to New 
York; the director of the Liederkranz, Herr Fiirstler, and 
Peter Miller, principal tenor of the Stuttgart Opera. Mr. 
Wright was heard and warmly applauded in Bach’s toccata 
and fugue, F major, and Guilmant’s first symphony. 

The American consul and Mrs. Ozmun gave an 
home” to present Mr. Wright to the musical and social 
world of Stuttgart. 

Among those present were the Princess Wittgenstein, 
Count and Countess von Lowenhaupt, Duc de Bojano, 
Baroness Elsa and Baroness Paula von Batz, General von 
Berger, Baron von Kd6nig, Baron Iffling, Countess von 
Scheler, James Scott Andrews, of New York, and Lieuten 
ant von Schliessmann. 


has returned to 


“at 
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At the last meeting of the Society of Composers of Music 
M. G. Pfeiffer was elected president, to fill the vacancy 
caused by the death of Samuel Rousseau, and Arthur 
Coquard was named vice president of the society. 
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According to the Temps a new syndicate, that 
ballet dancers of Paris, has just been founded and duly 
registered at the Bourse du Travail. The lady secretary 
was formerly a prominent danseuse at the Opéra-Comique 
and already sixty members have been inscribed. A special 
hall will shortly be allotted for their use and exercise of all 
the rhythmical movements of their profession. 

De_ma-Herve 


of the 











Schelling Dates. 
OME of Ernest Schelling’s dates are as follows: 
Symphony Orchestra, Boston, February 24 
Symphony Orchestra, Boston, February 25. 
Philadelphia Orchestra, Philadelphia, March 3. 
Philadelphia Orchestra, Philadelphia, March 4. 
Pittsburg Art Society, Pittsburg, March 7 
Boston Orchestra, Philadelphia, March 13 
Kneisel Quartet, Boston, March 14. 
Kneisel Quartet, Fitchburg, Mzass., March 16. 
Boston Orchestra, New York, March 18. 
Kneisel Quartet, Philadelphia, March 20, 
Kneisel Quartet, New York, March 21 


Chicago Orchestra, Chicago, March 24. 
Chicago Orchestra, Chicago, March 25. 





BALTIMORE. 


al. eA 
Battimore, Md., December 10, 1904 
HE Washington Symphony Orchestra had a rough 
rival tonight in a fierce blizzard, still raging after 
twenty-four hours of battle. The reputation of 
the orchestra, however, and the impression left 
by the last concert called out a good house. The 
same disposition to welcome and encourage as well as to 
appfeciate the young neighbor organization was manifest 
Applause was hearty and warm and many remained after, or 
went behind the scenes during the concert, to congratulate 
Mr. De Koven, his men and his manager 
his certainly should be the animus of Baltimore as an 
artistic, refined and music Even were the ot 
ganization a much less wor one than it has proved 
itseif to be it would still stand all musicians in hand to 
help it to a sure foothold. If, to show our superior wis 
lom, or for yet smaller reason strive to crush out, 
dampen, throw cold water upon disinterested musical effort 
we retard all musical progress just so much and much 
more than poor playing would d For poor playing may 
improve and grow, while a sickened spirit may die or re 
move itself to more genial climes 
Let us all then see the good in the motive, the endeavor, 
the energy, the sincerity, as well n the unquestionable 
musical worth of this enterprise wait at least for 
the enterprise to sprout and take root before hacking at its 
young fibres with our great battle axes. Time enough later 
on to disclose our prowess 
Both in Washington and in Baltimore let us nourish 
sustain, strengthen and make happy ‘very faintest effort 
that. may be put forth in either city, and whether as dis 
tinctive endeavors or ¢ tercha of music forces, let us 


by all means in our po 


separately and together to 
work up” the musical movement that is appearing, and let 
saltimore and Washington, m« set the pace for mu 
sical harmony and activity for the entire Southern section 
of our country 
So 

The program of the included Tschaikowsky’s 

“March Slav,” Goldmark’s 


and Dvorak’s “Carneval” rture, all characteristic and 


Wedding” symphony 


attractive compositions ll had been well rehearsed 

and were delightfully piayed 
Mr sispham crown 

tom. He helped the cause bly by throwing him 

self completely into the it I work and of the time 

and completely electrifying tl aud ~e He and Mr. De 

Koven were many times recalled an whole affair was 


a brilliant and enjoyable one numbers were the “Pag 


liacci” prel hich h th all the pathetic dra 
songs with orchestra 
the “Non piu” aria, from “The Marriage of Figaro,” and 
ne made popular in Washington by Oscar Gareissen 
“Drink to Me Only With Thine Eyes.” 
This same program will be repeated in Washington on 
lay evening, and the n once! yf the 
orchestra will take place January 
It should be told that Mr. Bispham spoke the most warm 


and sincere eculogies of the orchestra a technic 


and interpretation 


“Parsifal” is all cally here this week and 
“everybody’ ‘ An cation of the prosperous 
pening conditions was F e lecture upon the drama 
Saturday, whi was given actual ticket holders and 
which packed the theatre t ‘ The sales for the 
week promise to even exceed this, ; many who will be 
disappointed in hearing the production will, no doubt, be 
going to Washington the week of Janua: 1 it is to 
be given there 

Such result in Baltimore, coming after the successes in 
New York and Boston, and on previous evenings in Provi 
dence and Trenton, is the source of great gratification to 
the intrepid management. Everything is going like clock 
work. Never in theatrical history was an enterprise of 
such important character sustained by such consummate 
skill and efficiency in stage mechanism and management 
A skilled engineer precedes the company at all points, se- 
curing the perfect co-operation of all material means for 
finished stage production. When the compaany arrives 
then there is no drawback to the best and immediate artis 
tic results. The plans -ow being formulated by Mr. Sav- 
uge, based upon the success of this venture, are gigantic 
and merit the attention and gratitude of all Americans 
An impetus is here given nusic progress that has never 
heen equaled in the count The lecture by Rubin Gold 
mark, the pianist-compose inder the direction of Henry 
Savage and Charles Ford, was a step in keeping with the 
superior intelligence governing this affair from its incep- 
tion. To a detailed analysis of the plot and of its musical 
strated passages further de- 


setting were skillf: added 
fining motives and situations. Elaborations, themes, &c., 
were played by the speaker, wonderfully heightening the 
effect. illuminating the subject matter and carrying the 


drama home to imagination in a memorable fashion 
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There has been no sickness so far among the singers and 
the utmost peace and harmony seem to reign throughout 


Walter Rothwell will conduct the first performance. Kirkby 


Lunn and Alois Pennarini are centres of intense interest 


PORTLAND. 


Poatianp, Me., Deve . ‘ 
HE concert season has opened here most ausp 
® y ciously One of the most enjoyable of musical 
affairs has been the series of three music lecture 
recitals given by Miss E. B. MacGregor, of this « 
Subjects, “Songs of Scotland,” “French Music” 
“Russian Music.” The artists assisting were Thomas 
Henderson, tenor; J. N. Jacobson, flute, as illustrat 
the Scotch music; Evelyn S. Fellows, of Boston 
Sue Winchell, of Brunswick, ‘cellist; Lillian 
Auburn, soprano, all of whom appeared 
program of “French Music,” while tl 
was illustrated by Frances Welcl 
llist, and Harriet Foster 
enjoyable, and 


Miss MacGregor has been urged to ve another 


recitals have been most instruct 

after the holidays, not only in t but also under the 
auspices of musical clubs in othe 
oe & 

The land Festival Chorus ll present “The Mes 

siah” out t middle of Decemb Liewellyn Cain is 


director he chorus rehearsals 


@ 


evening concerts 
under the directx 
Some 


phes 


ze €& 

A musical organization has been formed this fa 
as the Portland Ladies’ Vocal Club, composed 
vocalists of the city The reharsals are held wee} 
direction of Arthur C. Hyde. Two special 
be given during the winter 


Edward P. Johnson's Engagements. 
DWARD P JOHNSON the tenor, is booked t 
in Providence, R. L, in Berlioz’s “Damnat 
and later he is to sing in the same work wit! 
Joston His engagements also include appe 
in Baltimore, Cleveland, St. Paul, Minneapoli 
Toronto. Press notices of Mr. Jol n's singing 
burg follow 
The third concert of the Pittsburg Orchestra 
was given last evening in Carnegi 


Mr. J 


wa 
German aceer 


Pittsb 


Ooe 
pearance it 
Mr. Johnson 
good 


and voca 


Johr made 
group of Gerr songs His vok 
range and considerable sweetness 
very distinct and his songs were 
Schumann selectior a mere fragn 


The Pittsburg Times 


A Communication. 
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Musical Courier 
ary again to « 
management 
iding 
manager or 


Very truly 


College of Music Hall. 


HE hall of the New York College of Music at 

and 130 East Fiity-cighth street, under the directic 
of Messrs. Hein and Fraemcke, is available for recitals 
and lectures. It rents for a moderate price, seats 350 pe 
ple and is provided with a grand piano and excellent 
organ. 


INDIANAPOLIS. 


Inpranarois, Ik 


The Grienauer's Concert 








CHRISTMAS NOVELTIES 


IN MUSIC. 


WILLIAM A. KAUN MUSIC CO, 


209 GRAND AVE., MILWAUKEE, WIS. 


“Lytle Studies””(Q) forthe Piano, and °°A Book «f Songs’”(9) 
by ELEANOR EVEREST FREER. 
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The three young Parisian sisters, known as the Trio 
Chaigneau- (piano, violin and 'cello), are engaged this win- 
ter at the Gewandhaus concerts of Leipsic, at Cologne, Ber- 
lin (with the assistance of Joachim as viola), Kénigsberg. 
St. Petersburg, Dresden, Prague, Brussels (Cercle Artis- 
tique), &c. 

The popular concerts of the Basel Symphony Orchestra, 
under the direction of Suter, have thus far all been sold 
At the remaining concerts the nine Beethoven sym- 


phonies will be given. 


out, 


In Broomberg, Tinel’s “Franziskus” was presented (for 
the first time in Belgium) under the direction of Schatt- 
schneider. Both chorus and orchestra were highly praised. 
For his second concert Schattschneider has arranged the 
“Das Schicksalied,” by Brahms, and 
recited by 


following program: 
the “Hexenlied,” by Wildenbruch-Schillings, 
Wiiilner, of Berlin. 

The latest symphony concert in Jena took place before a 
large audience. Prof. Naumanns conducted the following 
works: Overture scherzo and finale, by Schumann, 
and adagio, menuet and gigue, by Mozart, arranged from 
the piano for string orchestra by Naumann, Concertmas- 
ter Wedling, from Stuttgart, played Bruch’s B minor con- 
certo and Saint-Saéns “Ronde Capriccioso.” 

The Bremen Opera produced not long ago Mozart’s last 
opera, “Titus.” This work had not been heard in Bremen 
for many years, and resulted in an enormous success, The 
opera, “Swatowit’s 


same evening Stelzner’s new one act 


Ende,” was given its first hearing, and had only a cool 
reception 

Mascagni ha 
Mica 


just completed his new opera, entitled 
rhe premiére will probably be in Rome. 

Paul Delmet, a talented “bard of Montmartre,” died in 
Paris the other day. Some of his folksongs will not soon 
be forgotten by the boulevardiers. 

Dr. Karl Fuchs, of Danzig, the pianist and critic, has 
been made a “professor” by royal concession. 

lhe conservatorie at Roubaix has engaged Prof. Jules 
Jacquart as head of its ’cello department. 





Professor Prestele, one of the oldest instructors at the 


Munich Conservatory, has retired owing to infirmity. 


Emma Wenning, an opera singer, shot herself in Frank- 
fort-on-the-Main 


Siegmund Krauss, of the Wiesbaden Opera, was trans 


ferred on November 1 to the Dessau Opera 


Count Wittgenstein’s opera, “Anthony and Cleopatra,” 


was given an encouraging reception at its first perform- 


ance in Stuttgart 


Cyrill Kistler’s music drama, “Baldur's Tod,” will have 


first performance in Diisseldorf soon 


its very 
‘The Obstinate Princess” is booked for 


ére in January at the Schwerin Opera. 


QO. von Chelius’ ‘ 


its prem 





e's “Trojans” is slated for production this winter 
at Cote St. André, the composer's birthplace. 


The Warsaw Opera will offer its patrons Filasi’s “Man- 


uel Menendez” and Dupont’s “La Cabrera” this season. 





Jolanda 


her recital 


Meré, the well known pianist, fell ill while on 
tour through Holland, and has abandoned all 
her concerts for the present. 

The recent performance at the Munich Opera, under 
Mottl, of Gluck’s “Iphigenie in Aulis,” was severely crit- 
icised by the Munich papers 

Dvorak’s “Requiem” was given recently in Vienna in 
memory of the deceased composer, and made as profound 
an impression as it did on its very first production at 


















Vienna did not hear the 


Birmingham, England, in 1891. 
work until March 2, 1901. 
Robert Kothe calls himself a “Minnesanger,” and gives 
recitals in Munich of medieval German ballads. He is 
having unusual success in a very much neglected field. 





Leonard Borwick, the English pianist, gave a well at- 
tended recital in Munich recently. His playing is called 
“scholarly” and “instructive.” 


Franz Fischer, one of the leaders at the Munich Op- 
era, is giving Wagner talks and recitals at the piano. Not 
long ago he opened his series of entertainments at Augs- 
burg, and was rewarded with a rousing reception. His 
numbers at the piano were “Siegfried’s Death,” “Prelude 
and Love Death” from “Tristan and Isolde,” prelude to 




















RETURN 


PADEREWSKI'S 


“Parsifal,” “Feuerzauber” from “Walkiire” and “Festival 
Scene” from “Meistersinger.” 


Max Pauer gave an interesting piano recital in Frank- 
fort last month. He was highly praised by all the news- 
papers. 





The well known singer Teresa Behr was warmly received 
by a large audience in Munich. The assisting artists were 


Otie Chew, violinist, and Gottfried Galston, pianist. 


At the third symphony concert of the Magdeburg Or- 
chestra Schumann’s C major symphony and Dvorak’s sym- 
phonic poem, “Die Waldtaube,” were given. Eva Less- 
oprano, and Alfred Reisenauer, pianist, were the so- 
flat concerto 


man, 
loists. Reisenauer played the Liszt E 
Munich seems to be overrun with sonate this 
The latter part of November there were three 
evenings in one weck devoted to sonatas. The first was 
given by Franz Ondricek and Stefanie Barth, the second 
by Paula Fischer and Felix Berber and the third by EI- 


friede Schunck and Emil Wagner. 


evenings 


season, 





In Beziers next August there will not be given a new 
work of a modern French composer, but by special request 
of Saint-Saéns’ Glinka’s “Leben fii den Zaren” will be 
produced in the open arena. 


Puccini's opera “La Tosca” was performed at Leipsic 
with gratifying success. 

Leonard Borwick gave a piano recital in Leipsic with 
but lukewarm financial results. 

The main attraction at the third symphony concert in 
Leipsic was the appearance of the well known singer Dr. 
Ludwig Willner, who sang the ballade “Archibald Doug- 
las,” by Léwe, and the “Witch's Song,” by Wildenbruch. 
Willner is known for his “interpretations,” although his 
voice is well nigh gone. 


Teresa Carrefio gave her first piano recital in Leipsic and 
achieved her usual success. Among the chief numbers on 





the program were the following: Chopin polonaises, E fiat 
minor, F sharp minor and A flat major; Schumann’s sym- 
phonic etudes, Liszt’s “La Campanella” and Rubinstein’s 
interesting etude, “La fausse note.” As an encore Carrefio 
played the sixth rhapsody of Liszt. 


Henri Marteau was the soloist at the second symphony 
concert in Breslau. He had sensational success with Dal- 
croze’s violin concerto in C minor. 





Jaroslav Kocian is concertizing in Germany. At a recent 
concert in Breslau the young violinist was tendered an 
ovation. 

Among the 
Beethoven's 


Carlsruhe is having a busy musical season. 
most important events heard so far were 
“Ninth” symphony, Bruckner’s “Te Deum,” Schumann's 
“Paradise and Peri” and Risler’s piano recital. However, 
Beethoven’s “Ninth” symphony was more important than 
Risler’s piano recital. 

Wurzburg’s musical season has already brought forward 
a concert by the Bohemian String Quartet, a perform- 
ance of Haydn's “Creation” and several symphony con- 
certs, and many recitals by well known artists 

Elizabeth Abt, of Frankfort, sang Leonore in “Fidelio” 
and Santuzza in Rusticana” at the Munict 
Opera recently, and made such an agreeable impression 
that she will probably be permanently engaged there 


“Cavalleria 


Cyrill Kistler’s folk opera, “Der Vogt auf Mihlstein” 
the first time at Diisseldorf) 
The 


(recently produced for 
achieved a resounding success at Duisburg 


and the story are said to be charming 


musi 


The Munich Quartet played the following program at its 
second concert: String trio by Reger (first time), 


op. 59, by Beethoven, and the C major clarinet quintet by 
Mozart 
The second sonata evening given by Elfriede Schunck 


and Emil Wagner took place in Munich on December 4 
Alfred Reisenauer played the following program at h 
recital in Munich: Beethoven's “Les Adieux,” op. 81; six 

1 Schu 


pieces from Liszt’s “Années de Pelerinage” and S 


mann’s “Papillons,” “Arabesque” and “Abegg” variations 


Mischa Elman, the twelve old violin wonder, gave 


his third concert in Munich December 10 


year 


The Rose Quartet from Vienna gave a successful co 
cert in Munich. 

Ernst von Dohnanyi assisted at a concert recently given 
in the Austrian capital by the Bohemian Quartet 

In Vienna Léo Delibes’ opera “Lakmé” was performes 
This rarely heard work (outside of Paris) recently ha 
its 400th hearing in the French capital 

The Dresden Opera produced a new one act opera enti- 
tled “Totentanz,” by Dr. A. Siks. The libretto is by Max 
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Awarded FIRST PRIZE (Highest 
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It makes no difference 
what typewriter you 
now use or have used, 
the machine you will 
eventually buy is the 
UNDERWOOD 


Hnervad Typewriter Company. 
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Mueller and is based on Poe’s “The Red Death.” Reports 
agree that Siks is a helpless and hopeless amateur 


MACONDA SONG RECITALS. 
ADAME MACONDA has filled numerous concert 
Nove IT ber and 


se appearances were the 


engagements December, 


several cities rhe pro- 


Marjorie Church a Gifted Child. 
ARJORIE CHURCH, a child t of 
M nary gifts and promise, was 
N. Y. The repertor 
udes eight concertos and ifty other compositions 
by Chopin, Beethoven Weber, Scarlatti 
Grieg, M 
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WILL BE INTERESTED IN THE 
NEW VOLUMES—JUST ISSUED 
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Schubert—Fifty Songs 


Edlied by HESRY T. FINCK 


Modern French Songs 


In two volumes 


Rélted by PHILIP HALE 


Songs by 
Thirty Americans 


Edlied by RUPERT HUGHES 


Wagner 
Lyrics for Soprano 
Edited by CARL AREBRUSTER 
Wagner 
Lyrics for Tenor 
Edited by CARL ARBRRUSTER 
Liszt—Ten Hungarian 
Rhapsodies 


Edlied by AUGUST SPANUTH and 
4008 ORTH 
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Vsaye in New S ork. i 








SAYE’S reappearance was the notable event in New 
York last week. Criticisms from the daily papers 
follow: 

Seldom has the audience of the Boston Symphony Orchestra been 
so stirred as last evening, at the second evening concert of the 
season, The third symphony of Brahms was the first incitement to 
the unwonted enthusiasm—music of supreme beauty marvelously 
played, with the fresh and buoyant spirit, the poetry and romantic 
mood reproduced as by an immediate contact with the composer's 
purpose. © * * 

But the occasion resolved itself chiefly into a welcome for the 
great master violinist Eugéne Ysaye, who appears in New York 
for the first time after an absence of half a dozen years. He had 
rearranged the program, and played, besides Bach's concerto in E 
major, Bruch’s second concerto in D minor, instead of the same 
composer's fantasie on Scotch airs. 

Mr. Ysaye returns in the plenitude of his powers, which are 
those of a supremely great master, an interpreter in the highest 
sense, who glorifies and ennobles all he touches with the communi- 
cating flame of his ardent musical temperament. Greater tech- 
nicians there may be, but none who have spoken with a higher and 
nobler eloquence, with a deeper poetical insight; none who can so 
pluck the heart out of the mystery of great music and impart that 
mystery so fully and unreservedly as he. As he plays, all consid- 
erations of technic vanish, all the processes by which the deed is 
done are forgotten. 

The personality of the executant is sunk and merged in signifi 
cance of what he is doing; and it is as if the listener were put into 
its sake alone. So 
that he 


immediate communion with the music for own 
it was in his interpretation of Bach's concerto, 
played frequently during his former visits to this country. 

It is music of imperishable beauty, as fresh and vital today as 
when it was written, and Mr. Ysaye's playing of it presents it with 
all its throbbing vitality, all its infinite tenderness. His reading of 
the first movement is of breadth and muscularity, ro- 


mantic and deepiy appreciative of the poetry that finds utterance 


a work 


magnihcent 


in it. 

In the adagio he voiced its ineffable tenderness with a poignancy 
that tugged hard at the heart strings of those who heard it—an 
interpretation of supreme beauty that revealed the very essence of 
the music. In the last allegro Bach brings us back to earth again 
as from celestial regions, but it is a quality in Mr. Ysaye’s mastery 
that he can follow the master here without snapping the thread or 
breaking down the mood that has been previously established. 


After this the concerto of Bruch seemed dull and futile. Yet the 
great artist’s touch transfigured this music with a sort of added 
glory; and it seemed worth while, if only because he had done it 


As to how he accomplishes this, much might be said; of his heart 
searching tone, rich in indefinable shades of emotional expressiveness 
and color; of his broad and sensitive bowing, of his subtle plas 
ticity of phrase, his instinctive following of the melodic line, and 
his infinitude of nuance. But all these things yield to the general 
impression and the irresistible magnetism that is the great artist's 
mysterious possession. 
After his performance of Bruch’s concerto Mr 

and loath 
York Times, December 9, 1904 


Ysaye was recalled 


and again, the audience seemed to let him go in 


The New 


again 
peace.- 


the audience plainly enough centred in the violin 
the start of majestic world. 


The interest of 


whose has got the 


ist, reputation 
. 


Ysaye’s technic was never perfect and it is not so now, but it is 
many he 


moments of incertitude. 


was here before 


But 
His bowing is 


it was on occasions when 
still 
make a master he is 
barring a too generous use of the sliding finger— 


con 


better than 


His intonation has its in all else 


that 
superb, his style 


goes to most admirable. 


is elegant, and his temperament, rich and communicative, is 


trolled by a fine musical intelligence 


His performance of the Bach concerto opened the way for the 
discussion of more matters than would comport with the purpose 
of a morning newspaper review. Byron said that the Troad was 


a fine field for conjecture and snipe shooting. Bach is an equally 
fruitful . field and for the exchange of critical acer 
bities which come perilously nigh the shooting stage. 

One authority argues that because Bach was not a writer for the 
but the spirit of dramatic 
utterance did not enter into instrumental music till after his day, 
1is music should be played and sung with relentless adherence to 
tempo and with only the most elementary dynamic nuances. 


for conjecture 


stage, for the church, and because 


Another will tell you that the “Chromatic Fantasia and Fugue” 
and the “St. Matthew Passion” are alone sufficient to prove that 
Bach was for yesterday, today and forever, that he is a modern 
of the moderns 

joth are right. It depends on the composition that is to be 
played or sung, that is all. What is the right style for some of the 
clavier fugues or organ sonatas is not proper for some of the 
concerto and for the “Passion” music. Bach was as many sided as 


» diamond. He was a universal genius. Sometimes he graved 
musical law upon tablets of stone; again he painted sublimest trage- 
dies with his beart’s blecd upon the open page of human sympathy. 

If Mr. Ysaye was able to find in the E flat concerto something 
than beautiful patterns of sound, who shall censure him for 
read the slow movement of the concerto not only 


more 
it? Certainly he 
with sound sentiment, but with sound musicianship, with not only 
tenderness, but also breadth and dignity of style. His performance 
and humane instead of dead and scho- 


here made Bach sound alive 
lastic 

Bach was and is alive and the humanity of his music grips every 
understanding today as firmly as it must have gripped those of a 


century and three-quarters ago. Mr. Ysaye’s performance, suave and 
sonorous, clear and pointed in its treatment of the old fashioned 
graces, manly and sincere in its feeling, moved the audience might- 
ily. It is not often that Bach playing evokes such enthusiasm. 
The Bruch not a field of conjecture. Mr. Ysaye 
played it with superb warmth, with deep introspection, and at the 
end with a brilliant burst of staccato bowing. This concerto is the 


concerto is 


less popular of Bruch’s two, but it was mighty satisfying music as 
Mr. Ysaye played it.—The New York Sun. 


Soloists at concerts of the Boston Orchestra are usually regarded 
by the “elect” as a sort of concession to vulgar custom, a box 
office necessity, in no wise rivaling as a real attraction the virtuoso 
organization itself. Therefore, let it be recorded that at last night’s 
concert by Mr. Gericke and his men, in Carnegie Hall, the soloist 
for once came near being the “whole show.” 

It was the return of Eugéne Ysaye, the Belgian violinist, and his 
truly wonderful playing that accomplished this marvel. The 
crowded house fairly thundered its applause after his two con- 
certos, and if Mr. Gericke’s rules were less fragile than those of 
Medes and Persians would have succeeded in its persistent de- 
mands for an added number. 

Mr. Ysaye well deserved the almost extravagant tribute which his 
audience paid to him. He showed himself a very Titan of the violin. 
All his well remembered vigor and dash of style and beauty of tone 
were there, and added to them was an increase of assurance and a 
growth of repose. 

He played first the E flat major concerto of Bach, later the second 
concerto of Max Bruch, which latter number was substituted for the 
same composer's “Fantaisie on Scotch Airs,” which had been an- 
nounced. 

The importance of Mr. Ysaye’s share in the evening's enjoyment 
is the more noteworthy because the program was otherwise one of 
great beauty and its performance by the orchestra unusually fine.— 
The New York Herald. 

Carnegie Hall was crowded as it seldom is. Every seat in the 
vast auditorium occupied and there were standees. When 
Ysaye first appeared, after the introductory offering—Brahms’ beau- 
tiful third symphony—he was greeted with a tumult of applause. 
The nature of the huge gathering was immediately evident. This 
was not merely a Boston Symphony audience. There had been a 
influx of Ysaye professional musicians, 
amateurs—and the pwan of noise to 


was 


enthusiasts 
they swelled 


tremendous 
students and 
ear shattering proportions. 

Ysaye, still more portly in proportions than when we knew him 
last, bowed repeatedly. His reception evidently touched the world 
famed Perhaps this accounted for a little unsteadiness 
in bowing during the first number—Bach's violin concerto in E 
flat major, No, 2, with accompaniment for orchestra and organ— 
for he produced a few acidulous and raucous sounds from the E 
But what a wonderful, ear filling tone Ysaye drew out of 


virtuoso, 


string 
his instrument—mellow and pathetically expressive, yet large in 
volume and manly in quality! It was this tone to which his 


listeners clung: the singing utterances of his heart. 

One may differ with Ysaye’s interpretation of the concerto. Al- 
though by beautiful repose—the quiet mastery which 
marks a great artist—it is too saturated with modern sentiment (as 
in the slow movement), with modern violin 
graces (as in the first and last In a word, it goes 
beyond the bounds of classical simplicity and purity, to our way 
of thinking. Nevertheless, the sheer beauty Ysaye proclaims, espe- 
pecially in the slow movement, unlike the real Bach though it be, 


governed 


too much colored 


movements). 


cannot be denied. 

In Bruch’s concerto in D minor, No, 2, which the violinist had 
substituted for the same composer's “Scottish Fantaisie’ announced 
on the program, Ysaye seemed more at home. Here the luscious 
timbre of his tone (what a wonderful cantilena Ysaye can produce 
on the G string!), the beauty of his portamento, the exuberance 
of his spirits, had full play. The result was a performance that 
probably no other player could approach, though, it must be said, 
perfect and his technic frequently 
magnetism, the fundamental charac- 
multitude of shortcom- 
Though he was 


not 
and 


Ysaye’s intonation was 
Temperament 
of interpretative art, cover a 
ings. They did last night playing 
technically not at his best, he gave unbounded pleasure, and was 
again.—The New York 


muddy 

teristics can 
in Ysaye’s 
and 


recalled after each appearance again 


Press. 


After an absence of six years, Ysaye, the most lauded of living 
violinists, appeared last night at Carnegie Hal! at the concert of 
the Boston Symphony Orchestra. Ysaye is a tremendous favorite 
in New York, so when he stepped upon the platform he faced an 
audience that packed this spacious hall in every part 

The violinist tumultuously, and several minutes 
elapsed before he was allowed to play. When finally he began the 
it was with the same mastery of his instru- 
In the open- 


was greeted 


Bach concerto, No. 2, 
ment and the composition for which he is celebrated 
ing movement of this concerto Ysaye had moments of biurred de- 
tail, but in the achievement of making Bach sound effective he 





never faltered. In the slow movement Ysaye again proved his 
greatness. Here his tone was massive, and his monumental reading 
of this adagio, with its long breathed phrases and emotional cli- 
maxes, was almost awe inspiring. This is the Bach of noblest 
breadth, the composer to be loved and revered for his classic 
greatness. Ysaye docs not believe in the pedantic, dry-as-dust Bach, 
but rather in the emotional one. The final part of this concerto 
was played with great sweep by the violinist, who by vigorous nod- 
ding of head expressed occasional displeasure at the tardy pace of 
the orchestral accompaniment. 

For a second number Ysaye played Bruch’s second concerto in 
place of the Bruch “Scotch Fantaisie” originally announced. Ysaye 
plays a new and interesting life into this Bruch composition, which 
in itself is not exceedingly interesting or noble. At the close of 
Ysaye’s first number there were full five minutes of applause, during 
which the violinist bowed and disappeared from the platform, only 
to be recalled and to bow again an endless number of times. After 
his second number the applause knew no bounds, and the performer 
tramped and out of sight for nearly minutes, mutely ex 
pressing thanks. It was an unusual ovation for any artist to receive, 
and especially at a 
generally holds itself in noticeable reserve. 

Ysaye appears to have grown stouter since his last visit here, his 
jowls flanking the enormous maned head heavily. This artist is 
heavy in everything but his fingering hand and bowing arm He 
is truly a tremendous violinist.—The New York World. 


in ten 


Boston Symphony concert, where the audience 


Eugene Ysaye’s return after six years was the red letter day of 
After his Bach concerto last night, a Carnegie 
Hall “capacity house” applauded for five solid minutes by the 
watch, while after the Bruch No. 2, substituted for the 
“Scotch Fantasy” when the printed bills were out, the ovation lasted 
resembled the late in being just 
a sort of international ratification mecting. 

Ysaye and his Belgian hair needed no introduction on a third visit 
to America. He wears the hair flowing back like a rudder, possibly 
a hairsbreadth darker than before. The same cork 
screw locks caress the right jugular. His enormous height— an un 
official biographer in Leslie’s Monthly said he measured 6 feet 6, or 
thereabouts, and weighed a ton when he stood motion 
less, amorphous, craglike, as it were a Rodin statue or a Bartholdi 


the concert season. 


concerto 
eight minutes more. It election 


longer if not 


was shown 


sculptured cliff frowning down on the pedestalled, patient Gericke 
the things of Ysaye's 


Charleswagnerian the 


His clothes were not formless memorable 
début. Yet the 
Maeterlinck absorption of the artist in his violin, 
old Ysaye, only equaled by the way a priceless little 


was engulfed amid the chin, 


almost missing 


the 
instrument 


simplicity, 


were same 


huge double the massive shoulders 


and the bent but never broken composure of frame. He held his 
audience spellbound. 

New York had to wait for this occasion Boston had already 
welcomed the man, and Philip Hale, on the performance of the 
same music, had declared that Ysaye is without a rival 

How Ysaye breathes into the classic phrase that speaking per 
sonality which we associate with the human voice, and a rare voice 
at that, it was a pleasure to observe again last night Let the 
Beckmessers find the flaws. The soul of Bach will sing itself away 
to everlasting bliss, so long as giants like Ysaye are raised up on 
the earth. Where shall we find the successor when this man gives 
up the bow for the baton once for all? Im a Kriesler? In a 
Vecsey? 


Hundreds of persons turned away by firemen at the door showed 
that those clever Athenians down East knew what they were about 
when they heard of the projected tour last spring and at once cabled, 


“We want the first appearances.""—New York Evening Sun. 





Barrow a Reliable Tenor. 


DWARD BARROW, the tenor, sang in the perform- 
ance of Schumann's “Manfred,” with the New York 
Symphony Orchestra, at Carnegie Hall, December 4; 5 
and 6 he sang in Passaic, N. J. Last night he filled an 
engagement at a private house 
the Engineers Company affair, and Friday for the Brook- 


Today he is to sing for 


lyn Institute. New Brunswick and Morristown, N. J., 
will also hear him this season. Mr. Barrow is becoming 
known as a singer on whom managers can rely He 


keeps himself in good condition, being an athlete, with fine 
chest development, and so prooi 


this climate. 


against the vicissitudes of 





Prince Regent Luitpold of Bavaria recently conferred 
decorations on. Louise Grandjean, of the Paris Opéra, and 
and on Albert Reiss. 


Jan Kubelik played for the first time in Lisbon Novem 


ber 26. 
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ROW BOOKING FOR SEASON 1906 1% A TRANSCONTINENTAL TOVA. 
MANAGEMENT MARU VON OF JAYNE, 
CARNEGIE HALL, NEW YORK CrTv. 





MARJORIE CHURCH 


A Remarkable 


Young Pianist 


First New York Appearance Early in January 


R. E. JOHNSTON, Mgr., St. James Bldg., New York 








THE MUSICAL COURIER. 








woman will be heard during the season, so ; 
apropos 
Mile. Weinstein played 


way, showing 


penne ep enema . > oes ren is conductor, occupies 
ASSEMBLY HALL, PRESBYTERIAN BUILDING, the domain of music. The 
FIFTH AVE. AND TWENTIETH ST. n t atas and orator 
Seats 550. Horace 8. Ely & Co., Agents. « it f whicl 


Greater New Vork, 


. —_— - 
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friends ! 2 Marion Gre 
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Gregor Ahough not a pr 
she has sung with Lehma ut the Metropol 
House, and at a conce at é ’s with Nord: 
became much interested I I ing Massenet 
lome’s Air” and a grou; lern songs 
sang songs by 
group of 
and Hadley 


Meyer 


ww Gently Here 
Not,’ which Ga 
pleasure 
and altogether del gent 
Cushing 
eS €& 
lhe Women’s Philharmonic Society, Amy Fay president 
gave an informal reception with a musical progiam at Car 
negie Chapter Room, Decembet hick se artist 


Carrie Gilman Edwards 


Andrew 
Grace Roper, soprano; May M. Gooderson, auardeegien 
Clementine Tetedoux, sopran rs. Harrison C : cember , 
accompanist; Mme. Goldie I — 
Works by modern composers . , ; 
, ‘ . . ; 1 } I ‘ y r 
gorous and doing good \ ; so ' ' Benedict Pupil Engaged 
St 
Wirtz Piano School gay nusicz December 4 
ists of the occasior r C) l etedoux 
Lewis W. Armstrong, 1 nd Conrad W 
Mr. Wirtz played t 
“The Lark,’ 
zt arrangen 
tikowsky and tw 
erie” and “Pansy.” 
ne pains to learn 
recitals at 2 and 
recital at 8 p. m 
irles J. Kogge sang 
oe 4: saa 1. oe tine er, Wednesday, December 7 
oncert at ti lorf-Astoria was much enjoyed ” —_— rrespondence 
t returned from study under Musin in Liége. Bel e sl 
Aix-Ie L, 5 srecen. the pianist. } . wl ' ' ' . Mad 


" Befo leaving she played in concerts la ' . ' 1as prepared a 


Chapelle, Geneva, Lausanne and elsewhere. This young technic, needy and sorrowful 


which he expects to publish in the near fut 


-“SHOTWELL-PIPER 


Soprano Soloist with Washington Orchestra Tour Direction: LOUDON G. CHARLTON 


Soprano Soloist with Theodore Thomas Orchestra Tour. 
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ST. LOUIS. 


- 


~ 
a. 


Str. Louis, December 8, 1904 


ng days of the Exposition brought forth 


\ 17 ! ery good entertainment in the way of mu 
cal event some of which were well worth 
hivering to hear, even though many people paid their 25 
ents to get warm and not to hear the music, to which 
hey were allured by the statement on the programs that 
Festival Hall was heated, when it wasn't, but in fact was 
cold that the technic fairly froze in the hands of som« 
of the aspiring geniuses that mounted the organ bench 
It may have been well that it did freeze up on some of 
em, as it furnished a good excuse for some very bad 
yerformances, distributed principally among the local art 
! ight have been charitable if there had been a 
réeze-out earlier in the season in some cases, which have 
gone down into history as mournful attempts to wrestle 
vith a whale hooked to a thin thread with a bent pin 
One f the most entertaining recitals that have beet 
givers on the big organ was that of a young man from 
ut I ( We t vyho ha been heard by more people who 
travel through the length and breadth of our broad land 
than ny aman w kept in the public prints and 
vhose name and fame become familiar in «a small but 
thickly populated radiu He is John J. McClellan, the 
organist of the great organ in the famous Mormon Tem 
ple at Salt Lake City, which is visited by thousands of 
ourist every ycart 
Mr. McClellan has many attributes that make him en 
yable besides his splendid attainments as a musician 
vhich are not to be spoken lightly of. He is affable, pleas 
int and sensible, and has a thorough knowledge of organ 
construction and the make up of an instrument Itke the 
Festival Hall giant, which helped materially in his manipu 
it ft the big instrument 
Of playing, it can safely be said that he has had no 
pe r in the matter of style and graceful interpretation 
during the entire World's Fair season 
H technic 1 ure The treatment of his well selected 
rogran howed a correct knowledge of the composers 
1¢ presented and the varied style and temperament that 
ompositions called for. He plays more like the great 
I r i any organi vho has visited u with a 
lelicacy of t nd wisdom in registration and a gen 
il ote ven at tvle tha nade a deep ind lasting 
nN pre nN 
Young MeCh ! tory nteresting in that it ow 
vat hard and taithful rk are the adjuncts of genius 
He was born April 20, 1874, in Payson, Utah. He now 
‘ fe n Salt Lake City, where he is organist of the 








HO Ane mine: 








JON J Mc LELLAN 

on Oreanist Mormor Tabernacle Salt Lak Utal 
great Moy 1 Tabernack He hegan serious study oi 
ie divi irt under A. W. Platte, J. Erich Schmai \. A 
Stanley 1 Alberto Tonas, in Ann Arbor, Mich., at the 
ge f ghteen During his stay at Ann Arbor he wa 
ganist and choir master of St. Thomas’ Roman Catholic 
irch. He graduated from the University School of Mu 
\ Arbor, Mich... in June, 1806, and re‘urned to Salt 
‘ y. where he came director « he music depart 
i e L. DS. College and BR. Y. Academy In 1r&Qo, 
Vc¢ la enjcve 1 year study in Berlin with 
Xaver Scharwent ind Ernest Jedliczka, returning to Salt 
{ t joo, t me organis { the Tabernacle 





Since this appointment Mr. McClellan has given over 400 
gan recitals upon Tabernacle instrument, 
which thousands of tourists from all over the world have 
listened to. Mr. McClellan is director of the lately found- 
ed Utah School of Music, and has just been appointed the 
correspondent for THe Musicat Courter in Salt Lake City 


the famous 


He has written some successful conpositions, among them 
being the prize winning “Irrigation Ode” and a mass in 
E flat, which has been sung with good results both East 





Fun G \FSON 
and West. The program of one of his recitals is attached 
herewith: 
Fantaisie, in D flat major Rheinberger 
Cantilene Nuptuale Dubois 
Intermezzo, in B flat minor (dedicated to Wm. C. Carl) Callaer 
Walther’s Preislied, from Die Meistersinger W ae 
Canzonetta, from Violin Concert Godard 
Pastorale, in E minor Lemar 
Chromatic Fantaisie Thi 
Elegy n F minor S. Archer Gibsor 
Marche Religieuse, from Lohengrir Wagner-Dub 













neert Cverture 








For Turspay, Novemner aT . M 





Sonata for Organ, No. 3 Guilmant 
Cantilene \ minor . S « 
Romance, in D flat major Lemar 
Prelude to Tristan and Isolde W agr 
Gavotte, from Mignon Thoma 
To My Wife Lemare 
Toccata and Fugue, in D minor Bact 
Andante Cantabile, from Fourth Organ Symphony Widor 
Prelude, in B minor Arthur Shepherd, of Salt Lake 
(Dedicated to J. J. MeClellan.) 
Concert Overture Hollins 
(Dedicated to Clarence Eddy 


\nother thoroughly artistic presentations of the possibili 


ties of the great organ was at the recitals of Frank Wilbur 
Chace, the new professor of music at the Albion ( Mich.) 
College. Dr. Chace embellished his recitals with the pre 


sentation of one of his pupils, a contralto of rare voice, 


who proved a delight and surprise to her hearers, besides 


displaying the varied attainments of her teacher, who 


cle 


a voice 


monstrated that he can both play the organ and place 


Of Dr. Chace’s recitals nothing but praise can be spoken 











ROLLIE BORDEN-LOW, 


Munich, Paris, London, Berlin. 


both in regard to his well selected programs and the man 


ner of their rendition. I am appending one of them 


in which is shown intelligent selection, with an uplifting 


result, without going too far over the heads of the people 


who listen to these recitals 


Euryanthe Overture C. M. von Webs 
Die Frage W. Wostenl « 
Die Antwort W. Wostenholme 


Toccata and Fugue, in 


Andantino, in D flat 
Fantasie, in E inor 
Allegro 
Lento 


D flat 
March, Pomp and Circumstance 
Chace has both 


ind has made much of his opportunities 





Intermezzo, in 





Dr had a varied experience at hor 
’ 


and abroad 


plays with a care for the spirit of the composer that enable 
him to get the best expression out of his writings, and 
shows the intellectual side of his musical nature, not, how 





»f submerging the temperamental, which 


the 


ever, to the extent 





dramatic or tender 


Dr 


has equal sway in passages of 
composition in hand Chace is a sure technician 


made his work clear and clean cut, particularly noticeabl 
in the Bach numbers 

He deserves a w ord « pralis cai teacher! 
for he presented a pupil that destined to make her 
mark, and I am sure that New York will hear her 
near future, to praise her and vote thanks to the mar 
who cultivated this beautiful organ of expression. Het 
name is Elin Gustafson; she is a young Swedish gu 
whose musica! career has been entirely under the guidan 
of Dr. Chace, and which, though short been most 
successiul. She has a voice of marvelous range { 
in the bass clef to high B natura 1 voice il 
lutely feminine quality throughout, and is ricl ym] 
thetic and of great power She sings with per é 
and her voice is equally full and even throug! 
entire compass 

Indeed it was a great surprise to see this young 
heralded singer step forth upon the bare } ge 
Festival Hall and hear the rich, beautiful tones 1 


her throat. Her versati 


for she sang the “Liete Signor” of 
first number and Allitsen’s ere’'s a Lane 
ond, besides responding to encores that were « t 
and insistent with a beautilu therlih 1 
came forth soft and weet ul and round 
gentleness of treatment and beauty of phrasing that 
her listeners almost breathless with the s« n : 
sang and whispered 

Dr. Chace has had an interesting career, of which some 
of our readers will be interested to know 1 which I 






































would like to supplement 


performer and teacher 


He was born in Providence, R. 1., Mare 9g, 1868. H 
came from a musical family, both his mot! fathe 
being talented musicia Dr. Chace’s first instruction be 


SOPRANO 
7S 
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gan at the age 
work. He played in public at the age 


ganist and cl 


Cl 
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ngs, Jr., of Provider 


of four ars um is mother in piano 
of seven. He was 
r director in Olney Street Congregational! 
irch at the ; of fifteen years 

years with |. Hast 


he was Mr H 


Ir. Chase 


ssistant, bot} 


if 


inity M. 1 


louble tartet 
uuDie qua t 
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He 
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CARNEGIE HALL. 


THREE FAREWELL CONGE: TS. 
Sunday, Monday, Tuesday, 


DEC. 29, 26, 27. 
SOUSA. 


Sai'ing for England, Seceer 28, for 


FOURTH EUROPEAN TOUR. 


LIVERPOOL, PHILHARMONIC HALL, JAN. 6 and 7, 1905. 
LONDON, QUEEN'S H LLL, JAN. 8 to 2%, Inclusive 


MAUD POWELL, Vioit-niste ESTELLE LIEBLING, Soprano 


COURIER. 


Historical Song Recital 


IETROIT. 


Vecsey's Berlin Triumph 


N 


‘ir, DANIEL FROHMAN 


Announces a Tour of Thirty Concerts wit! 


FRANZ VON 


VECSEY 


x 


he allies Young Artist of the Violin 


13 Concerts in Berlin A Season in London A Tour in 
Russia and the Continental Cities, 
I 
January 10th (Evening), 17th (Evening Zist (Matinee). at 
CARNEGIE HALL, New York. 


Prices, 61. 61.560, 62. Hoxes, 615 
Orders may now be sent to 
SNOW, Representative, Offices Daniel Prohman, Lyceum Theatre 
WISSNEH KPIANOTUBED 


the Lyceum Theatre 
ew York, 


n. a 
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WASHINGTON. 
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Wasuincton, D. C., December 9, 1904 


MONG the earnest, industrious musicians of 
Washington, D. C., of whom too little is 
heard are the following: Florence A. Cole, 
Andrew Coda, Kate Bowberr, F. L. Boynton, 
Edmund H. Varela, Harry Stopsack, Jr.; 


Gertrude B. Thomas, Wm. Edward Todd, 
Henry Wassermann, Joseph D. Wilson. And there are 
others. All that people get for being too modest is—'‘get 


forgotten 
J €& 

Oscar training a fine 
formal rehearsal at that truly music loving home, the resi- 
fence of Mr. and Mrs. H. P. R. Holt, this week lasted till 
12 p. m. Mr. Gareissen’s one day in Washington is all 
too little for his many admirers. His next concert will 
Adair Hickman, 


Gareissen 1s male quartet. In 


comprise twenty-one songs of all types. 
the tenor, one of his promising voices, has this week been 
engaged in a musical company for a tour of the South 
An ardent music lover, who is not in the profession but 
who might adorn it with beauty and song if so disposed, is 
Miss H. M. Shacklette is also a great lover 
whose marked success in other lines 
following of the music move 


Eva Slocum 
of the divine art 
does not prevent a close 
ment. Adeline Hammond, daughter of Dr. and Mrs. Vic 
tor Hammond, of Washington, is a graduate of the St 
Albans Cathedral School, and is 
work in her home, which is devoted to music 
=e & 

Washington, is a 
live ard valuable music work. Music there is in the hands 
of Dr. Anton Gloetzner, graduate of Munich Conserva 
tory, pupil of Von Bilow, Rheinberger and Bae~mann; of 
Beulah Chambers, pupil of Carrefio and Rummel and pro- 
fessor from the Cincinnati Music; Amelie 
Sausch, of Stuttgart Conservatory; Herman C. Rakemann, 
pupil of Joachim, Wirth and Ysaye, Garguilo, court player 
to the Queen of Italy, Mme. de St. Clair Buxton, pupil 
of Garcia, Cappiani and Sainton Dolby. Lectures in mu- 


continuing her music 


Gunston Seminary, head centre for 


College of 


sic are given, harmony and history of music taught, and 


languages are taught under the best masters 


= < 


John Porter Lawrence gave much delight to old friends 
and many new ones by his reappearance as pianist before 
an appreciative audience this week at the New Willard 
As soloist and as accompanist in the first faculty concert 
given by the College of Music he was received with some 
thing like an ovation \ great favorite personally in 
Washington, where he has been always a valuable musical 
factor, and not having been heard in concert for some time, 
was reminded of his 
“Night” and 


Beethoven's so 


owing to strenuous music duties, he 


popularity He played “Aufschwung,” 
“Dreams,” in a Schtimann group, and 

nata, op. 26. Mr. Metzdorff, the college 
Genevra Johnstone-Bishop won hearty applause also. The 
unusual Madame 


Bishop created a sensation in this her second appearance 


‘cellist, and 


beauty of voice, style and person of 


in Washington 
es €& 

Marian Bangs is engaged to be married, but will con 
tinue her musical career. FE. Killingsworth Brown, the 
contralto, is coaching with Clara Drew, of the University 
for a recital to be given with 
This artist’s reper 


of Music, in preparation 
Francis Rogers some time in January 
tory in all languages is already large, the compass of her 
voice extending to low D. She is a great worker and a 
careful student, and is a pupil of Etta Edwards, Francis 


Fischer Powers and Oscar Saenger. Emma B. Carroll, one 


of the most intelligent and qualified representatives of 

Leschetizky in this country, has left for Paris to rein- 

force her powers as professor of piano art with Wager 

Swayne, now in Paris, to her one of the best imparters of 

what he knows in music to be found. She will also add 

to her repertory and be all the more valuable on her re 
turn to her studio in this country. 
Se = 

Florence Fernaald, an enthusiastic music lover of Boston, 
writes in characteristic fashion in regard to her experience 
on hearing the English “Parsifal” recently given there. 
She never can repay the artists and the company for fur 
nishing such beautiful art privilege, and says she would 
like to see Henry Savage on the right hand of Wagner 
in the blessed land for his efforts in this direction. She 
urges upon her friends in Washington to see the perform 
ance in January. “Parsifal” comes here during the week 
of January 16, and will be in Baltimore next week. Miss 
Fernaald does much good for music and in the way of 
encouraging musical endeavor. Mrs. Eben Brewer, of 
Washington, is another of this character of persons who 
are as necessary to the field of music as are the artists. 
Pauline H. Clark, of Boston, is another, but she adds to 
actual execution by a marvelously beautiful contralto voice 
and indefatigable industry and sympathy. 

eG & 

Susanne Oldberg has interesting times in her studio at 
Sanders & Stayman’s here. Teaching vocal art is her 
greatest joy. She has instituted several novel and charm- 
ing features to her work this year, and reports from both 
teacher and pupils are very encouraging. The studio 
is filled all day long, and a cluster of young musicians may 
always be found around the door. Mrs. Oldberg is inval- 
uable in the direction of festival and choral work around 
holiday time, and is always in demand. Her studio is a 
head centre for many lines of musical activity 

e €& 

The “Carmen” performance surpassed all expectation in 
excellence and in size of the audience. The young Car- 
men and Don José showed exceptional talent, and the 
chorus was admirable. Mrs. Edward Kelly, of Philadel 
phia, rehearsal accompanist, deserves special commenda- 
tion for her work in that line. Stella McDuffie, Hallie du 
Pre and Helen Goodwill were conspicuous among the 
chorus for their charming appearance and for minding 
strictly the stage business 

ec €& 

Fitzhugh Coyle Goldsborough, the violin artist, is prepar 
ing well for a royal reception in his own country on return 
here. He has given another most successful concert in 
Vienna, where he graduated with high honors from the 
conservatory. His program contained the beautiful Max 
Bruch Scotch fantasy, Lalo’s “Symphonie Espagnole,” and 
violin concerto by Tschaikowsky. Those acquainted with 
violin literature will recognize the place already reached 
by this talented American lad. He was assisted by Alex 
ander Raab, the pianist, in itself high praise. Mr. Golds 
borough was recently invited to play alone before Prince 
Leopold Salvator, of Vienna, and was highly commended 
by this severe critic and connoisseur 

eZ «& 

Fraulein Unschuld has joined forces with the musical 
educational features of Washington by a series of mati- 
nees to be given before the various high schools. At the 
first one, given this week by her Piano Quartet Company, 
800 children were present. Not one was late in getting to 
place and not a whisper was noticed during the perform 
Applause was enthusiastic 

Ze & 

Miss Unschuld’s last Piano Quartet concert at the New 

Willard was unique in beauty of program and in detailed 


ance 


perfection in the execution of it. This serious musician 
insists upon sufficient rehearsal 
a repertory of piano music after the lines of the colossal 
acquisition of Berthe Marx-Goldschmidt, recently spoken 
Tue Musicat Courter. The higher the aim the 
Elizabeth Patterson, the vocalist, has set 


Stella Lipman is forming 


of in 
higher the flight. 
herself a somewhat similar task in retirement in Pittsburg, 
Pa. Programs given in Paris are among her models. She 
is preparing a recital for Washington 


eS €& 


Durno-Collins, the well known pianist, of 


Washington 


Jeannette 
Chicago, is engaged to play with the 
Symphony Orchestra in Washington, D. C., and in Bal 
timore, Md., on February 16 and 17. Mrs. Collins ha 
appeared several times with the Thomas Orchestra. She 
has wonderful ability and has come to a decidedly enviable 
position in her artistic career. These will be unusually 
interesting performances, as Mrs. Shotwell-Piper, the emi 
nent vocalist, is to be on the same program 

Sydney Lloyd Wrightson, the Symphony manager, seems 
to be heart and soul in the movement of making these con 


certs attractive as well as valuable 
— ee 


To show that there is always demand for attractive nov 
elty in music Miss Cryder had scarcely landed from Europe 
with the unique organization Le Cantori Napolitani when 
she was invited to bring the singers and players to th 
White House for a special musicale. The President and 
Mrs. Roosevelt expressed themselves as charmed beyond 
measure by the delightful performance. The artists were 
showered with congratulations and attentions, and Miss 
Cryder has every reason to be proud of this her first suc 
cessful and most satisfactory appearance in a new line of 
management Fannie Epcar THOMAS 





A Successful School of Music. 


[WASHINGTON CORRESPONDENCE.) 


* oe is the only word that applies to th 
condition of things at the Washington Conserva 
tory of Music, started this season in Washington; D. C 
by a young colored woman for the music training of her 
people. Harriet A. Gibbs, the president and pioneer spiri 
of the school, was brought here from a Western college 
where she graduated with honors, to take charge of th 
colored department of music in the Washington public 
schools. There she evolved the scheme for a more ad 
vanced education for her race, and inthe face of great diffi 
culty established the conservatory. She has now secured a 
fine house for the school, which is already becoming too 
small, has 163 pupils, has given several scholarships and 
Dramatic expression, harmony, &c., 
and vocal and are taught 
gifted spirits have been joined to the work as faculty, th 
latest Clarence Cameron White, whose violin playing was 
known to President McKinley and who is known as a con 
a brilliant graduate in both 
He sings Brahms, Schumann 


is founding others 


instrumental music Several 


cert pianist, and Mr. Tyler, 
vocal and instrumental music 
and Liszt in German, and plays his Bach, Beethoven, Schu 
mann and Brahms after tradition and with deep feeling 
One of the features of the conservatory is the pupils’ re 
cital which takes place every Wednesday, and which is 
made a recitation, not an exposition of the regular work 
done. The program this week included movements from 
“Sonata Pathétique” and op. 14, No. 2, Beethoven; compo 
sitions by Schiitt, Rubinstein, Jensen, Mendelssohn and 
Elgar; songs by Elgar, Strauss and Johns, and dramatic 
recitation, thrilling as it was unusual, by a Mr. Guy; also 
selections from “In a Persian Garden,” which is soon to 
be given in public by the Conservatory Quartet. Miss 
Gibbs herself is a skilled pianist and an ardent enthusiast 
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in her unique cause. Coleridge-Taylor visited the school HAMBOURG IN GREAT BRITAIN. te that on ‘ rtist i could Seve er the 
when here and expressed himself as both surprised and HE following criticisms refer to Mark Hambourg’s aj a pre, «dey ae NS 
delighted at what he found there pearances in London, Glasgow, Liverpool | 
—_———— = The rhapsody was a wonderful i tion of sustained 
lisplayed a technic phe ena! 
Ella Stark Makes a Great Hit in Washington. i ts of the Queen 
ASHINGTON CORRESPONDENCE. ] lienc« enthusiasti nt 
LLA STARK, the pianist, created quite a sensatior 
on Sunday by her playing with the Washington Syn 
phony Orchestra I} artist was quite new, and came 
to town unheralded an most unknown. After her first 
hearing, which was in e Litolff scherzo, she was a 
general favorite, and the audience was asking, “Who is 
she, and whence does she com rhe scherzo w 
called with equal enthusiasm from the audience, and the 
orchestra men and director seemed equally pleased, Mr 
De Koven shaking hands with tl layer twice , group, 
nciuding a Chopu sliad n fa najor, a ’ 


anini study, and M s “Spanish Caprice, 


te 


varied qualities of the player 
sentiment of approval. Added t 
petite, attractive, with winning 
modesty 
Miss Stark is a native of W 


of Hobart Stark, a composer ar 


Rey metre anne 


School of Music in the place She was ta 


and of Barth and Edouard Risler, 
interpretation she unites the 
Touch hi: ver been 

her studies in that 

ler own is truly d 

the scherzo above 

full of character 

and thoughtful, 

derful technic KI } A ecent 

knowledge, and } 1 

| ress She has been invi t remalil in W a 

at least not to go West, ;: as her intention, 

main here and give recit There ] 

activity sufficient in Washington to tem; 

t is to be hoped that she w find it to | 

oO Although a prodig laying the Mende } 

certo in G minor when but twelve years of age, Miss Stark 

has not lost the vital spark which caused her consecration 

to the artist career Miss Stark may be found in Wash 

ngton, care ( ewe f Mus 1218 | treet Dec 


ber 15 


Muriel Foster in England. 
HE following notes are from criticisms on 
ter’s singing at the G cester Musical Fes 


riel For*s ‘ itt er us t 


sirmir 


Muriel Fos 


more thar 


© ar 
nary essentiais 
the first 


and 


Muriel coe , omg © , = aa . that ll appeal to the few rather than the many; but non a dis | li esse 


MARIE VON UNSGHULD 


Court Pianist of the Queen of Roumania, and President of the University of Music and 
Dramatic Art, Washington, D. ©. 


Author of the “HAND OF THE PIANIST.” 


Darmstadt Quartet gave a concert 


wing program was heard: String quartet, F | Season 1904°:5. 
Kiughardt, and “Aus Meinem Leben,” in mino 
; Limited Tour. Apply fer dates to MR. H. P. COLE, University of Music, WASHINGTON, D.C. 


metana The concert ended with Saint-Saéns 


in A seamed SOUTHERN TOUR DBCBMBGER 6-22, AND OTHBR DATBS ALRBADY BOOKED. 


--.CRYDER 
MARY A. 
MUBICAL MANAGEMENT 
Home and foreign artists. None but really artistic talent engaged 
Sele Manager for “LE CANTORI NAPOLITANE."’ 


Miss KATIE V. WILSON, THR, ON i: Chicas at! Bvanston. “11, Cincinnati 


TEACHER OF SINGING. Pupil of Wm. Shakespeare, London. Boston " 21, Chicago Toledo 14, Ann Arbor 











Mr. Thomas Evans Greene /A¥.mdFEB. © |) Battimore BE atispespolis PIMA SiR igyslane 


12, New York * 27, Kansas City , St. Louis 21, Milwaukee 
18, Brooklyn 29, Chicago 8, Louisville * 28, Chicago 
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SAN FRANCISCO. 


- 

Suermman, Ctay & Co.s r] 

San Francisco, December 5, 1904. | 

WO recitals of interest occurred on Tuesday 

ad night—that of the Misses Coonan, at Steinway 
Hall, and Ida Muriel Wolfe, at Century Hall 
Miss Wolfe had an interesting program, in which 
she was assisted by H. Strelitz, 'cellist, and Fred 
Maurer, Jr,, accompanist. Miss Wolfe’s voice is a mezzo 

and | received good training at the hands of Miss Pu 
nam, whose pupil she is. This was her first professional 
ippearance he program was taken from the following 
mm pose! Vocal, Bracken, Grieg, Schumann, Gutry, 


1770), Davidoff, Arensky, Tschaikowsky, Reinecke, Liszt, 
Arthur Whiting, Wekerlin, old Irish; the 


o, Goltermann and Botterini 


J €& 
he Coonan recital at Steinway Hall proved a very i 
teresting affair. Blanche, the younger sister, is a violin 
pupil of Nathan Landsberger and acquitted herself in a 
rhly ditable manner through a program of difficult 
unbet Her playing shows real talent backed by tem 


erament, and did not lack expression and feeling as we 


Josephine is a pupil of Hugo Mansfeldt 

| é e still lacks force in the heavy passages, her 
lean and true, and she was heartily encore! 

fter every number, the surest mark of appreciation from 
lene The program included a violin and piano 


flat major, Mo 


(fifth rhapsodie), Liszt; ca 


Mata p. & (Griew): violin concerto, FE 


Heéroide- Eieglhiaque 





et op. & S Liebling; etude de concert, op. 19 No 
6 Yoldini Violin Mélodrame de Piccolino,” Lefort; 
ipriccietto, Sauret, first time in San Francisco. Piano 
Novellette, E major, op. 21, Schumann; “Lady of Shalott’’ 
ifte nayson), Elku Fruhlingsrauchen,” op. 32, No 
| Violin Grand Fantaisie Militaire,” Leonard 
eS € 
\t the unveiling of the McKinley monument on Thanks 
siving Day at Golden Gate Park a special band of twenty 
ve selected musicians rendered a fine program of music 
mider the direction of Sir Henry Heyman. The program 
1s a great succe ind a decided feature of the ceremony 
Gt et 
\t the Hopkins Institute Art [Exhibition on November 
the program was rendered by Otto Fleissner, Oscar Sid 
ney Frank, Sir Henry Heyman and Mrs. Wilhelm Buerger 
meister. One of Sir Henry's violin solos was of especial 
nterest, being a romanze written for and dedicated to Sir 
Henry Heyman by Cari Reinecke himself These concert 
ire a most ible feature of the exhibition evenings 
eo 
Last Thursday evening the program was given by Mr 
Bruce MeV. Mackall, soprano, recently from Washington 
aA: her first appearance in ‘Frisco; Edward McNeil 
Moore, tenor; Benjamin Tuttle, violinist; Sir Henry Hey 
Man, \ i; Frank Griffin, ‘cello; Franees R. Wertheimer 
nist; Adolph Locher, composer; Otto Fleissner, organist 
d accompani \ Re for violin and piano and 
vo Sketche for violin, viola and piano were from Mr: 
he pen and were performed by Messrs ittle. Hey 
ind Locher 
7 = 
The San Francisco Musical Club held a Raff-Rheinberget 
2 n at Century Hal! on December 1 Those taking 
program were Mesdames George | \lexan 
ler, ( Loring Davis, Blanche King Arnold, A. B. (¢ 
johrn Benjamin Apple. Sadie T. Inman, Ella V. Me 
Closkey, Camille Frank, Leola Spofford Stone, Frank 
Onslow, Homer Henle; Clarice of Eberstein” (Rhein 
ree ballad for soli, quartet and piano, was a feature 
r gran 
ft € 
\cle nandolin pupils gave a very enjoyable con 
t Native Sons H Monday evening. under the 
: not M \delsteit rhe pupils -were assisted by 
lele Heath, sopran in \mon Cain, baritone, his first 
ippearance in San Francis« Che pupils have had splen 
lid ng, and every number was given with precision 
1 accuracy a vel fine shading Glen Cow 
g ol work was surprisingly well done _ for 
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such a mere lad, and in the plectrum quartet the music 
was very superior, the “Annie Laurie,” by Gutman’s ar 
rangement, being really beautitul. Mrs. Heath was in good 
voice, and I thought most pleasing in Bizet’s “ Pastorale.’ 
Mr. Cain’s finely trained voice showed to advantage in the 
Pagliacci, “Thy Beaming Eyes” 

la Mia Vendetta.” from 

rhere was a good attendance 


prologue of Leoncavalli's 
(MacDowell) “Vieni 
Lucrezia Borgia,” of Verdi 


and 


and the program was thoroughly enjoyed 
ee af 
Friday evening, at Steinway Hall, a long recital was 
given by the pupils of Lena Carroll-Nicholson, assisted by 


Gertrude Hibberd, violin; Howard Taylor, flute; Mrs. Ar 
thur W. Moore and Susan J. Waterman, accompanists. A 
program was given, the work showing to advantage 
Mrs. Nicholson's fine method that has made her own beau 
tiful contralto so popular. Those taking part in the pro 
Susan J. Waterman, Jessie Barstow, Clara H 
\. Freuler, Lita Schlesinger, Susie Culver, Mabel Walker 
Murcell, Jessie B. Newsom, Ruth E. Waterman, in double 
quartet, “The Bloom Is On the Rye,”’ by Bishop, and “Ave 
Maria” (Abt), with Miss Absent” 
( Metcali-Lynes), Schlesinger, Waterman 


fine 


gram were 


by Scott; a trio, 


Misses 


solo 


by and 


Mrs. Murcell; duet by the Misses Waterman, and solos by 
Mary Scott, Lita Schlesinger, Cora Ethel Reagh, Susie 
B. Culver, Minnie Kempkey-Henderson, Mrs. Murcell, Jes 


sie Barstow, Susan Jeanette Waterman, Ruth E. Waterman, 


Clara Hi. A. Freuler. The program closed with a double 
quartet Annie Laurie,” by Dudley Buck 
fq € 
The Sacramento Saturday Club held its 168th recital in 


the Congregational Church at the Capital City on the even 


ing of December 1. It was “Artists’ Day” on the pro 
spectus, and the artists were the Kopta Quartet, Wezel 
Kopta, John Josephs, Charles Heinsen and Adolph Lada, 


The program wa 
’s delightful “Lz 


with Mrs. Oscar Mansfeldt, solo pianist 
ar! 


excellently chosen, opening with Haydn 


quartet, which was encored enthusiastically after each of 


the four movements. The second number was the famou 
Kreutzer” sonata for violin and piano, and was given a 
thoroughly artistic reading by Kopta and Mrs. Oscar Mans 
feldt. This was applauded to the echo, and the artists, each 
of whom represents the highest that San Francisco can 
offer, graciously responded in the “Perpetuo Mobile,” of 
Franz Ries, which is to Kopta’s splendid technic like mere 


child’s play, and brought down the house at its finish. 
\n interesting part of the next number was the “Scéne de 
Ballet,” Albert I 
ist, whose home is 
taken 
piano solo, arranged by young Elkus for strings and piano 
rearranged tor this by Mr 
It has something of the Hun 


the best 


Elkus, the young composer and pian- 
Sacramento, a deep interest 
The composition was originally a 


by 


in where 


is in his career 


in trio form, and occasion 


Kopta for string quartet 


garian tone in its harmonic arrangement, and is 


thing we have yet heard from the pen of this ambitious and 
the imagination of the 
that 


talented young musician. It caught 


audience at once, and the applause followed its close 
was only stilled when the bows were again drawn across the 
I'wo other parts of this num 


the 


instruments mn its repetition 


ber were the Svendsen andantino and charming 


waltzes, which were written and presented in manuscript 


by Dvorak to his intimate friend and countryman, Kopta, 


who presented them here for the first time last season. It 
was in the famous Sinding quintet that the artists proved 
their right to the name. Kopta, the Bohemian to his finger 


ps, led the way through mazes of technical intricacy, his 
violin fairly voleanic in its intensity, every part in perfect 
accord; Heinsen's viola and Lada’s ‘cello, in solo parts 


coming out in their best form, and Mrs. Mansfeldt's piano 


part, virtually a piano solo with string accompaniment, rip 
pling here in delicate runs and intricate arppegi, crashing 


it splendidly thunder of immense chords, and 


im a very 


chanting through piano passages, her splendid technic fairly 
off its feet 
go home! It 
to the back of the gallery, the very picking of Sacramento's 
intelligent professional class, expressing the most in 
tense satisfaction and delight over the most successful con 


taking the audience and afterward—nobody 


wanted t was a real success, the house full 


most 


ert ever given by local talent before the club 
Th 


Congregational Church on Saturday, being the one hun- 


regular afternoon club recital was given at the 


dred and sixty-ninth recital. The composers were Weber 


Schumann, Brahms, Wieniawski, Moszkowski, Paderew 
ski, Von Fielitz, Bemberg, Chaminade, Dell’ Acqua 
Generalli, Giorza, Gaynor, Logé and Schira. The par 
ticipants: May Omerod Hazel Pritchard Louis« 
McCormack-Gavigan, Lulu Yoerk, Rose Geiser, Frances 
Connelly, Ruby Cooper; Mesdames J. H. Coppersmith 
R. H. Hawley, Thomas Nunan, Ogden Bolton, Charles 
Mering, B. F. Howard; Messrs. J. G Genshlea. ( M 
Phinney, R. T. Cohn 
Ss & 
The pupils of Elizabeth Westgate (piano) and Alexan 


Minnie Smith, soprano 
pupil of Edwin Dunbar Crandall, gave a recital Fr 


Alameda. I 


der Stewart (violin), assisted by 
on 


day evening in the First Unitarian Church 


have not learned the particulars and was unable to at 
tend, but the reputation of Miss Westgate, also 
Mr. Stewart, as teachers of their respective instruments 


is sufficient guarantee of the success of the recital. Botl 
hold first place in the towns across the bay, having ex 
tended their work also into the metropolis, where they 


no less well knowtr ind appreciated 


are 
tf 

The Mansfeldt Club gave a recital betore the \de ph al 
Club, of Alameda, on Saturday afternoon, repeating the 
program given here recently at Steinway Hall, witl 
Ethel Duke, Helen Stocking, Joan Baldwin and Fer 
nanda Pratt as soloists. ‘These were assisted by Eliza 
beth Mills, soprano, of San Francisco, and Mrs. Walter 
Longbotham, contralto, with Mrs. George H. Perry and 
Julia Tharp as accompanists. The present president oi 
the Adelphian Club is Mrs. I. N. Chapman, who ha 
had a most successful term of office, bringing before the 
club music of the highest order in her programs and 


The Club is working 


along the right lines and is continually growing in men 


interesting lecturers \delphian 


with its 


we & 


Home Club, on Friday 1 


bership and meeting success in enterprises 


\ concert given by the ght 
Dubois’ 
Weil, s« 


Campbell 


“Paradise Lost” with good success 
Edith Scott Basford 

Miss M. A 
Jr., tenor; George 
Williamson, 


Charles 


presented 
Mrs. C. J 
Grace M 
r. Jenkins 


(,eorge 


prano contralto 
McCann, harp 


Stark 


ob« c 

Dykes 
Bird 
M oore 


tenor; J 
R 


Ruby 


iritone; bass; Hugh bass 


doing the solos, iccompanying 


. Montgomery, concertmaster, and James Hamilton 
Howe, director. The concert was given at Native Sons 
Hall, with a large chorus and orchestra, and a full house 
showed its appreciation of a program selected from the 
best composers 
eS <& 
Announcemenis for the week are the concert of Joan 


Baldwin tomorrow night at Steinway Hall, and the united 


program by pupils of H. B. Pasmore (vocal) and Arthur 
Fickenseher (piano) at Lyric Hall, on Thursday evening 
Little Cecil Cowles will give a recital at Steinway Hall or 
the 15th 

eS €& 

Under the auspices of the Apollo Club, of Los A: 
geles, and direction of H. H. Barnhart, the oratorio of 
‘The Messiah” will be given on Friday, December 16 
under the management of Blanchard and Ventner and 
with the following soloists Helen Buckley, sopra 
Una Fairweather, contralto (of this city); Willard Linch 


bass, and Spencer Robinsor 


t Chicago, 


will be a chorus of several hundred voices, and the event 
will probably be given in Hazard Pavilion. Miss | 
weather is contralto of Trinity Episcipal Church, thi 
city, and her beautiful voice and thoroughly artistic sing 
ing are a constant delight to those who know her we 
ft 

rrinity Choir have in preparation “The Messia 
Christmas, under the direction of Louis H. Eat 

Madame Ada Garcia, dramatic sopran i 
us from London, where critics give her highest prais« 
for a voice of power and sweetness and artistic interpr 
tation. It will probably not he ne ere wil uy 


an opportunity to judge for ourselves, as Madame Gari 
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Musical Clubs. 


Jamestown, N. Y.—A brilliant gathering of members 
and friends ushered in the twenty-sixth season of the Mo- 
zart Club at the clubrooms in the Gifford Building, 
Brooklyn square. A reception from 3 to 4 o'clock was 
followed by a song recital. The president, Mrs. George 
S. Tuckerman, was assisted in receiving by Mrs. Frank 
E. Gifford, Mrs. William T. Falconer, Mrs. Charles H. 
Gifford, Mrs. Robert N. Marvin, Mrs. Harry Sheldon and 
Flora Broadhead, of the board of directors; Mrs. Albert 
Gilbert, Mrs, Charles M. Dow, Mrs. William M. Bemus, 
Mrs, Frank Merz, Mrs. Clayton Bailey and Mrs. Carl La 
Salle 

Auburn, N. ¥Y.—A: the annual election of officers of the 
Jeethoven Choral Club the following were elected: Presi- 
G. Adams; vice president, Mrs. Charles A. 
secretary, Richard E. Eccles; treasurer, Abram 
L.. Hemingway; secretary, Mrs. F. A. Lewis, 
and musical librarian, Joel T. Doling. The cantata, “Bel- 
shazzar,” by Butterfield, was taken up 

Louisville, Ky,—-At the de- 
partment of the Woman's Club of the season the program 
was in the charge of Hattie Bishop. The entertainment 


dent, Charles 
Wright; 


financial 


first meeting of the music 


was in the form of a lecture recital entitled “The Begin- 
ning of Music in America.” This was the initial of a 
series of lectures. The lecture by Miss Bishop was illus- 


trated with native and adopted melodies. A feature of the 
afternoon was the singing and playing of mountainfolk 
melodies by Alice Smith and Bristol Taylor. Local art- 
ists who took part in the program were Katherine Whip- 
Dobbs, Anita Muldoon, Peter Schlicht and Temple 
Robinson ty Bendemeer’s Stream,” by the late George 
D. Prentice; “Return to Me,” by the late H. G. S. Dobbs, 
and “Bell by Louis Hast, represented a group of 
compositions by Louisville composers 

Little Rock, Ark. —One 
ists’ recitals was given not long ago before a large audi- 
musical interests of the city. The 
artists featured in the entertainment were George H 
Downing and Melvilie A. Clark. Martha Cline, of Little 
Rock, accompanied them on the piano 

Middletowa, N. Y.—The J 
Club met at the home of Frances Hervey, 
street recently. 

Deaver, Col.—The Tuesday Musical Club gave its first 
concert for this season recently beiore an audience of 
Denver's fashionable people. The program was 
thoroughly pleasing, the particular attractions being Her- 
bert Witherspoon and Jessica DeWolf, both whom 
have sung before in Denver 

Wilmington, N, C, —The 
recital, 

Chaumont, N. Y.—The 
in Masonic Hall Friday evening, 
direction of Mrs. W. D. Barron. 

Wheeling, W. Va. 
Musical Club 
was quite 
Elsie 


ple 


Amie,” 


of the Musical Coterie’s art- 


ence representing the 


O. Musical 
138 Cottage 


girls of the 


most 


ol 


Piano Club recently gave a 


Society gave a concert 


December 9, under the 


Choral 


concert the Wo- 
at the Carroll Club Auditorium not 
brilliant affair. David Baxter, of 
of Pittsburg, assisted. The 
under the direction of 
were excellent. Anna Lang Behlen 
Mrs. Zou Hastings Frazier, Mrs. I. G. 
Jasper Baum, Eva Egerter, Bertha W. Mc- 
Mrs. Frank LeMoyne Hupp, Ger- 
Eleanor Brice and Bertha McCoy 
Faris. arranged the program. 


rhe opening of 
inan’s 
long ago 
Scotland, 


a 
and Hough, 
renditions of the full choral club, 
Edgar R. Bullard, 
accompanist 
Dillon, Mrs 
Coy, Laura Hipkins, 
trude McConnaughy, 
took part Mrs. Frederic F 
Bloomington, fil.—The regular recital of the Amateur 
Musical November 21 at the Unitarian church 
arranged by Mrs. 


was 


Club on 
Jecthoven-Schubert 


was a program, 
Wilbur Thomas. 

Milwaukee, Wis.—The Musical Culture Society held 
its second musicale at the residence of Louise Krue 
ger, 1107 Third street. The following took part: Meta 


ALBERT MILDEN BERG, PIANIST and a INSTRUCTOR. 


Director of Department Music, the Classical Seminary for Giris, 


Schissler, M. Buelow, Louise Krueger, 
Zwalina, 

Nashville, Tena.—A successful meeting of the Ven- 
dredi Musicale was held not long ago with Mrs. Robert 
Orr, Jr., when the program was given by Jenny Wheeler 
and Mary E. Williams, vocalists; Bessie Bullock, violin- 
ist, and Misses Lollie and Louise Banks, pianists. 

Horaelisville, N. Y.—The second meeting of the Musi- 
cal Culture Club was held at the residence of Judge F 
H. Robinson on Main street. The: authors represented 
were Schubert, Spohr and Von Weber. The meeting 
was in charge of Miss Pendleton, who gave a short ad- 
dress covering principal events in the lives of the writers. 

Detroit, Mich.—The Bersback Musical Club held its 
first gathering at the home of Mr. and Mrs. Frank Bers- 
back recently. The following were present: Grandma 
Bersbach, Joseph P. Bersbach, Mr. and Mrs. Peter J. 
Bersbach, Mr. and Mrs. Auth Bersbach, Mr. and Mrs 
Ferd. J. Bersbach, Mr. and Mrs. Albt. Bersbach, Mr 
and Mrs, O. J. Frederick, Mr. and Mrs. Joseph Michen- 


felder, Clara, Gertrude, Mamie and Elenor Bersbach, Leona 
Michenfelder, Ferd. and Albert Bersbach, Helen Heicke, 
Gertrude Henning, Messrs. George, Paul, August and 
Charles Heicke 

Cleveland, Ohio.—A concert was given in November 


the Council Educational Alliance headquarters by the 

Fortnightly Musical Club. Caroline Harter, Mrs. 
N. D. Baker, Miss F. Sanderson and Fanny Barrett took 
part. 

Moline, Iil.—The Symphony Society 
work for the winter and there every 
successful season. The following officers 
elected: F. A, Smith, president; W. G. Rose, 
dent; J. DuBoise Carpenter, Jr., secretary; Edward Quin 
tard, A. Wienthan, librarian 

Hiion, N. Y.—The members of the Music Club were re- 
cently entertained at the home of Carrie Richardson on 
West Main street. A paper on “Parsifal” was read by 
Mrs. A. W. McGowan, and piano selections from “Parsi- 
fal” were given by Carrie Richardson 

Franklia, Pa. 
enjoyed a program at the Parish House not long ago 

Montrose, Pa.—At the 
recently a number of vocal 
members of the Musical Club. 

Richmond, Va.—The members of St 
recently at St. Mary’s Benedictine Academy, where they 
had a delightful musicale. The selections were rendered 
with much success, and reflected credit on the teachers of 
the institute. 

Peoria, lil. —The Club held 
meeting not long ago, an excellent program having been 
prepared by Emma Donnelly 

Savannah, Ga.—A musical program was rendered re- 
cently at the Lawton Memorial by the Savannah Music 
Clib. Elizabeth Crofut, who recently went to Savannah 
from Beaufort, S. C., made her initial appearance before 
a Savannah audience. 

Bridgeport, Conn. —The formation of a choral society 
in Bridgeport is being considered and it is hoped to form 
a society of at least 500 voices. Dr, Frederic C. Hotch- 
kiss, who issued the invitations, acted as chairman of the 
meeting and explained the situation. If such a society is 
organdized Prof. W. D. Halle, who charge of the 
Stratford Choral Society, will probably be asked to take 
charge. 

Indianapolis, Ind.—The second annual program for 
was recently the Indianapolis Matinee 
Musicale. It was a greater as to size of 
audience and contributions than the one of last year. A 
large and enthusiastic audience listened to a delightful 

included the song cycle “Hawthorne 
composed by William E. Healy and Fan- 
The society was much gratified at at 


at 


resumed its 
of a 


been 


has 
1s prospect 
have 
vice presi 


treasurer; F. 


The Monday Evening Musical Society 


recital by Professor Sonnakolb 
given by 


selections were 


Cecilia's Club met 


Schumann its regular 


has 


charity given by 


even Success 


program, which 
and Lavender,” 


ny Snow Knowlton. 
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the amount of money received, which was $100, al! 
voluntary contributions. Once a year, on the regular 
club day nearest Thanksgiving, the public is imvited 
to listen to a program, and members and _ visitors 


alike to contribute to the fund, which is devoted to some 
charity of the city. Charity Day has certainly established 
itself as a feature of the yearly program. 

Seattle, Wash. —At Hall, long ago, 
before the Ladies’ Musical Club, a violin lecture recital 
was given by Carl Riedelsberger; Vienna Neel, 

Whiie Piains, N. Y.—At the meeting of 
dies’ Cantata Club the following officers 
Mrs. Daniel H. Furness, president; Carrie 
ten, vice president; Mrs. Frederick J. Sherman, treasurer, 


Christensen not 


pianist 
last the La- 
elected 


Beuscho- 


were 


van 


and Mrs. Geo. M. Potter, secretary. 
Nashville, Tenn.—Mrs. Kendrick MHardcastle enter 
tained the members of the Vendredi Musicale at their 


regular fortnightly meeting recently at her home on Mc 
Gavock street. The musical program included numbers 
by Frank Hollowel, Eva Roberts, Lelia Briggs Dortch 
and Mrs. Adam Nichol 

Denver, Col.-The announcement is made of the organ 
ization the Handel-Haydn Society, of Denver, the 
ybject being the acquisition of all the 


ol 
musical learning 


possible, especially attention being given to oratorio, can 


tata and choral work, and to an accurate and artistic in 
terpretation the Lhe rehearsing 
“Esther,” to be given in public in the future, the 
exact date having not been definitely settled. Carl Bron 
D. Darrow, of the Dar 


of same society are 


near 


son is the musical director and F 


row-Harrison Music Company, president. The member 
ship, which is nearly completed, is limited to 100 
Cleveland, Ohio. —The Cummings Musical Club held 
its first meeting of the year recently with Nora Cum 
mings, No. 92 Woodbine street. Mrs. Screiber gave the 
program 
Milwaukee, Wis.—The Amateur Musical Culture Club 


Buelow 
Olden 


Dr 


secretary, Charles E 


has organized with these officers: President, 


Anna Helling; 


vice president, 


burg; treasurer, Pearl Tonaer; librarian, Rudolph Zwali 
na; trustees, Dr. Erwin Schuster, Charles E. Oldenburg 
and Dr. R. Buelow. The club proposes to develop musi- 


cal talent and study works of composers 

Joliet, lil.-The Sherwood ( 
annual recital. The young ladies who took part 
pils of Mrs. Clarence Davidson and Lois Davidson 

Los Aageles, Cal.—The oldest 
Angeles, which celebrated its 
is the Woman's Orchestra, which for the past eleven years 
Harley Hamilton. The 


first 
pu 


lub have given their 


are 


musical club in Los 


eleventh birthday recently, 


has been under the direction of 


club was organized November 19, 1893, by a number of 
young musicians, and by acclamation they chose Mr 
Hamilton for their leader. Some of the members at that 
time were just beginning their musical career, and all 
were unfamiliar with the orchestral work and the sym 
phonies. The first meetings were held at the home of 
Mrs. W. F. Larrabee, and from there the club took the 


old Blanchard Hall for their meeting place, finally moving 
to the present Blanchard Hall, where they now have their 
headquarters. In their career they 
companiments to such oratorios as “The Crusader,” 
Messiah,” “Elijah,” and have studied the 
the modern music and the 
president of the Woman's Orchestra, and her sister, E 
The members of the 
many of whom are musicians with more 
tation, are: Edna Foy, Beatrice Atkins, Daisy Wolters, 
Aileen Northup, Ruth Hamlin, Grace Deering, Marie Ma- 
Margery Brown, Louise McNeil, 


have played the a 
“The 
higher class of 
is the 


dna 


classics. Cora Foy 


Foy, is concert master organization 


than local repu- 


Christine Peterson, 


son, 

Lena Rebard, Beatrice Ricketts, Mrs. Clyde Martin Welsh, 
Dora James Clark, Louise Henze, Mrs. H. H. Parker, 
Mrs. Edward Reese, Florence Longley, Mrs. Harry Car- 





Dunning System 
Improved Music Study for Beginners 
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For descriptive booklet and folder containing letters of 
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QUESTIONS AND ANSWERS. 


He Tike * a 
The Newest Pastime. 


New York, December 9, 1904 
lhe Musical Courier: 
Ll hi been following with great interest your clever 
comparisons of the Delphic utterances of our local so called 


critics on the daily press, but evidently the par 


“ 
ive 


‘musical 
ticular “deadly parallel” which I enclose escaped your eagle 
vision. It is a great pastime which you have made possible 


for the public, and I indulge in it with much amusement 

ind real musical joy 
STAATS- ZEITUNG. 
(Morning Edition). 

say 


STAATS-ZELTUNG 

(Evening Edition). 
Webster-Powell developed 
mendous bravura and sang with 
astonishing purity and accuracy in 
the highest registers. She had ex 
aria 


can only about tre 


Webster-Powell’s 


(nme 
Mme sing 
ng that it represents a wide 


ymbination of defects, which 


ceptional success in the bell 
iewer to “Lakme.” 


lhanking you for the service which you are rendering 


it is hardly the duty of the re 


disentangle. from 


to all musicians and to the cause of music as an art by 
revealing the empty pretensions of an overrated set of un 
Very truly yours, 


Avotrn L. Bauer 


musik nincompoops, ] am, 


Real News. 
Decemper 7, 1904 


Musical 


Courter 
wonder 


lo lhe 


1 read with New York 
Sun telling of the discovery of a marvelous boy tenor in 
the Metropolitan Opera House. I 
on the Sun article, and I thought 
readers to that the future 
Rudolio was until 


the article in the 


the school of 


inging 


noticed your comments 


it might your know 
Manri oO, Romeo and 
the “dipper boy” at the “Red Springs” in Saratoga, 
ved $3.50 salary per week, and numerous tips of 
I saw him there myself, 


interest 
raust quite re 
cently 
and rece! 
5 and 10 cents from the guests 
last summer 


three months of in Saratoga. I 


musical stories ought to be exposed 


ior | spent 


think these “fake” 
Truly yours, 


FERDINAND L 


whenever possible 
STAMMER 


We see nothing reprehensible in being a “dipper boy,” 
and rather admire the lad who is able to swing himself 
from that position into the favor of the Metropolitan Op 
director, and into a free berth at the Opera 
Singing School, Nor is $3.50 per week a disgrace, It is 


ertainly $3.50 per week more than the young man earns 


era Hlouse 


just Whether or not the tips which he gets now on 
singing are worth more than the Saratoga tips of 5 and 


10 cents is a matter which the young singer must decide 


how 


for himself 

Too Good for the Basket, 
New York, November 40, 1004 

lo The Musical Courier 
As a regular reader of your esteemed and up to date paper, 
and as one interested in the untechnical aspects of music, I 
would like to ask you whether you have ever stopped to 
think of how foolish the claim is that “Parsifal” can be 
given in the Metropolitan Opera House with even an at- 
tempt at the proper “atmosphere.” New Yorkers 
ever considered the history of our opera house and tried 
to remember some of the that have taken place 
Have they ever sniffed the “atmosphere” of the 
place very keenly and at the same time exerted their mem 
ories? If so, they might have had pleasant whiffs of stale 
tobacco and wine from some of the political banquets 


Have 


thing 


there 


heer, 
that have been held within the sacred precincts of our 
pera house; they might have detected unmistakable evi 
dences of the presence of the genus cat (left over from the 
held have sniffed ammonia 


extract 


it shows there); they might 
Pond’s 


bouts 


ind from some of the prize fights and box 


nag which have been “pulled off” on the “Parsifal 


tage; and were the sniffers good listeners they might have 


waves still vibrating in obscure corners where 


eard air 


they had been blown by the various brass bands which have 


held forth in the classical home of grand opera; and by 
closing their eyes and using enough mental science they 
might also have conjured up pictures of some of the act 
ors be ihe ts 


the very spot where now Amfortas suffers; when a trained 


of the past, when clog dances were done on 
> 


elephant rode a velocipede over the place where the sacred 
swan was shot ten times last season; and when Irish dia 
lect wooed the laughter of the audience where Kundry will 
woo the love of Parsifal ten times this season—if the pub 
lic will “put up” enough money to make ten wooings prof 
itable. If not, there will be only eight, or six, or perhaps 
only four. No doubt you have thought of all these things, 
for nothing musical escapes your columns, but I thought to 
remind you again at a time when “Parsifal” threatens once 
more at the Metropolitan, and when there is the same old 
poppycock talk about reproducing the Bayreuth “atmos 
If you cannot use this letter of mine, please throw 
An admirer always, 
E. L. Homiston. 


phere.” 
it in the waste basket. 
Sincerely, 
A Protest. 
NOVEMBER 25, 1904 
To The Musical Courier: 

It was gratifying to read your note of protest against 
the Josef Hof 
\ great New that wil 
permit the well known sonata to 
be half translated cannot have cared very much, one way 
When a serious 
indifference 


first piano recital of 


York 


name of a 


the criticisms of 


mann daily newspaper 


Beethoven 


or the other, what its critic said more 
minded critic accuses Mr 
is at a loss to find any reason whatever for such a verdict 
Happily, as Mr. Ruskin “the work of 


art are not settled by votes,” 


Hofmann of one 


says, merits Ol a 
may add, by 
What are 


nor, we any 


pronunciamento, however magisterial the facts 
Hofmann’s playing? 

First, he is a thoroughly competent 
His playing stands for all that such a designation 
means. He does not have to pick and choose his reper 
tory; he has the mind and the technic to play whatsoever 


concerning Mr 


modern piano 


player. 


he lists 

Second, he has a tone so keenly susceptible of sense 
affecting influences that one’s sympathy is awakened with 
the first phrase and is held to the last 

rhird, his phrasing, while full of 
also scholarly, wise, natural 

Fourth, he is prepared to use force when it is necessary 
put forth 


sensuous beauty, !s 


hat playing which cannot at the proper time 
strength is as satiating as unlimited sweets and as impo 
tent for altogether great effects as a Hague peace con 
ference between powers without an army or mavy. 

And lastly, he is interesting from first to last, and that 
by reason of the true and fine temperamental qualities of 
his playing. We may not always agree with his reading; 
but he is never dull, never perfunctory, neither has he 
any tricks with which to arouse flagging enthusiasm. So 
thoroughly delightful did his long program seem to the 
audience in Carnegie Hall that they begged for its further 
extension by four pieces, and were entirely appreciative of 
the gracious manner in which he acceded to their request 

Yours cordially, Strecta M. Seymour 
Janauschek Not a Singer. 
lo The Musical Courier 
Kindly give me information in 


“Questions and 
Madame 
the 


your 


Answers” column as to whether or not the late 
Janauschek ever sang Brinnhilde. I 
pression that she never appeared either on the concert or 
Gratefully yours, S. K 


1904 


am under im 


operatic stage 
Axrow, Ohio, December 4 
Janauschek, the great tragedienne, first appeared in this 
country in the 70's in German in Médea, Adrienne L« 
couvreur, Maria Stuart, Phédre and other great roles, such 
as were played formerly and before Janauschek’s time by 
Rachel. After ten years on the German stage, finding that 
there support this country, with its 
8,000,000 Germans, she appeared on the English stage with 
Booth and other great actors. But the dram. 
which she represented became unfashionable here, its place 
operas and by the 


was no for her in 


class of 


American comic 

Into the latter 
sustenance As Janauschek grew 
gradually ceased to play in public 


bemng taken by tawdry 
vaudeville performances she drifted as : 
older, of 


But she 


matter of 
course, she 
never sang 

Che singer who appeared in Briinnhilde in Europe and 
here, on the Metropolitan Opera stage, was Georgine Janu 


schowsky (the widow of the musical director, Adolf Neu 


endorff), who is a most versatile actress and singer. She 
had a fine conception of Briinnhilde, being a woman of 
highest culture, aside from her dramatic ability. She is a° 
1 Ger 


present playing roles in the Irving Place Theatre ir 


man 


Patti as Carmen. 

New Yors 

To The Musical C: 
Will you please tell me if Patti 
New York or anywhere else? 


\ Const 


uricrT 
et 


ever sang 


Carmen, either in 
ANT 


sang Carmen in public, altho 


Aida 


Mme. Patti 


occasion 


never 
one she tried 


The Late Gaston Serpette. 


lo the Musical Courier: 

Although none of the new creations of Gaston Serpett 
recently deceased memory 
surely worthy of a more dignified and glowing tribute th 


November 23. Your Parisia: 
brief list of 


may be destined to li 

a 
that recorded in your issue of 
correspondent there adds to a Serpette s lyr 
compositions the remark, “and other tuneful trifles \ 


matter of fact, Serpette’s facile pen contributed to the g 
eral store of music not only quite a number of vocal w 
of various degrees of merit but also the following twent 
Several of these obtained a wid 


if h 


SIX Operas and operettas. 
other side,” and some of whicl 
which ha 


Eve, 


popularity on “the 
works 
Adam et 

La B 
magique, Le 
Tire-Larigot, 
Demois« 


here, would put to the blush 
least great local publicity 
La Duval,” 


Capitole 


Bonne de chez 
a 
Chateau de 
Les 


Brigitte,” “La 


Carillon 
rouge,” “Le iquita 
relephon 
Paris, Insom 
“Koby,” ?), “Madame le Diablk Made 
moiselle Reseda,” “Le Manoir de Pic-Tordu,” “Me i-ka, 
“Le Moulin du Vert Galant,” “La petite Muette,” “La Nuit 
de St “La Royaume des Femmes Le Songe 
d'une nuit d’ét Lotus 
Should 


Cousin-Cousine,’ les du 


Dot de 


1iie 


Gamine de 


| a I ycaenn pre 


Germain,” 
and “Tige de 
should greatly like to kr 


there be others I 


what they are JOHN 


Opeon, St. Leuis, M December 


Church Music in Paris. 
40 St. Dents Staeret, Monraeat 
To The Musical 
Dear Sir 


ourter. 

dated 

lished corresponden i Tue 
Musica. Courter has a paragraph concerning the Amer 
Paris. Attention is therein 


all French, engaged by 


In his last letter 


on the 30th, the Paris 
ican 
2 


Church of the Rue de Berri, in 


called to the singers of the quartet, 
} 


the late Fidéle Koenig; this is regarded as ab 


threat is conveyed of a wholesale sweep in the near 
Americans 


fact, Mr. Clark hims 


director), is 


to make room for 


Now, as a matter of 


singers (just choscn as 
Arthur Plamondon, 
treal), and certainly, being such 


American 


the tenor, is 


the consideration of the 
this sort 


Lastly, don’t you think that would be m« 


decide that henceforth none but Americans need 


to maintain in place, as long as they gin 
who are engaged at present 


Yours 


very truly 


69 Mon 


To The Musical Courier 


| saw in the Paris letter 


30, a statement that my hi 
been in charge of the music of t! 


de Bert 
statement that although Mr 
of that church for many years, he 


in Paris. I would like to say 


Koenig had 


the choir, which was under Reginal 


Gesling, an Englishman livin engagt 
the singers and chose the mu Believe m« 
Very sincerely, GRACE KOENIG. 
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& Chicago. # 





Cuicaco, lll., December 13, 1904. 
T the sixth public rehearsal of the Chicago Or- 

chestra’s present series, the last to be held in 

the Auditorium, the interest of the large audi- 
by two 
numbers on the C mi 
nor symphony and the Tschaikowsky varia 
tions for violoncello and orchestra, in which Bruno Stein 


was claimed chiefly 
program, the Brahms 


ence assembled 





oloist. As recently in the Beethoven sec- 
yesterday in the Brahms Mr. Thomas 


ond symphony $0 
cemed inspired. All the sombre, massive dignity and 


adel appe areda 


power of this masterpiece were brought home to the 
hearer, even while he dwelt lovingly on the wonderful 
melodic beauties of the andante or reveled in the bright 
humor of the allegretto [he last movement, with its 
olksonglike first theme and all its remarkably elaborate 
rchitectural details, was delivered with a rhythmical pre 
‘ n and a wealth of dynamic contrast that brought 
the work to a strong and convincing climax. Mr. Stein 
del has never been heard better advantage than on 
this occasion Ihe Tschaikowsky variations, though not 
a serious work, cffer the oloist many gratelul opportuni 


display of brilliant technic Both tonally 


Steindel was at his best, which means 


ties for the 
and technically Mr 
that he gave the work a performance which was complete 
in its every detail, full of temperament, strong and virile. 
But it was in hi 
He selected the 


cello and 


achieved his greatest 
25, No. 7; 


orchestra and transposed 


encore that he 
triumph Chopin study, op 
irranged ior solo 
to D minor. No pianist ever interpreted this great tone 
poem more beautifully than did Steindel, and the orchestra, 


under Assistant Conductor Stock 


Musicians trequently complain that Chopin's melodies are 
mly beautiful on the piane rhat they are so rich in senti 
ment that when played on the warmer toned violin or ‘cello 
they seem greatly exaggerated. Steindel’s performance of 


the study demonstrated that Chopin can be played without 
any exaggerated use of rubato and yet be effective, and that 
if so played it gains by the warmth and beauty of the tone 
of a stringed instrument without becoming sentimental 

Beethoven's 


rhe other numbers’ on the program were 


rture and Liszt’s symphonic poem, “Les 


“Egmont” oy 


Préludc 
TZ & 

Orchestra Hall, the new and permanent home of the 
Chicago Orchestra, on Michigan avenue, between Jack 
son boulevard and Adams street, will be opened with a 
grand dedicatory concert on the evening of Wednesday, 
Thomas will direct and the 


December 14 Theodore 


sist in presenting an appropriate program, which com- 
prises “Hail! Bright Abode,” from “Tannhauser,” for 
chorus and orchestra; the “Tannhauser” overture; Richard 
Strauss’ tone poem, “Death and Transfiguration”; the 
Beethoven fifth symphony, and the “Hallelujah” chorus 
from “The Messiah.” The Hon. George E. Adams will 
deliver the dedicatory address 

At the regular concert next week, 
present series, a Beethoven program will be given, with 


the seventh of the 


Leopold Kramer as soloist 
ese & 


Friday night, in Music Hall, a very musical audience 
greeted Vladimir de Pachmann, in his first Chopin re- 
announces three, under F. Wight 


His program represented the 


cital, of which he 
Neumann’s management. 
Polish master by his B flat minor sonata, his G minor 
ballade, his E major scherzo, three preludes, two mazur- 
kas, a waltz, a nocturne and a polonaise. Pachmann is 
unique among pianists. Musically his work is marked by 
the same eccentricities that characterize his personality 
Indeed, to such an extent does he depart from all ac- 
cepted standards that one can only accept him as he is, 
admiring in all sincerity his superb mastery of the in- 
strument, his splendid control of shading and nuance. 
Every aspirant to pianistic honors today must have a 
great technic, but none before the public has fingers that 
are more fleet than his, or a tone that is always more mu 
His technic is never big and overwhelm- 
But as a master of the minia- 
Thus the B flat minor 
nocturne and the 


sical than his. 
ing. It never kas been. 
ture in music he stands alone 
prelude, the A flat impromptu, the 
waltz were perfect examples of the interpretive art, while 
the larger works on his program, superb as they were 
from the technical and tonal standpoint, differed com- 


pletely from the interpretations of some of his great 
colleagues in spirit, and often departed from the text of 
the composer. But when Pachmann does these things 
one enjoys none the less the many other superbly beautiful 


things in his art. 
Heniot Levy in Recital. 


Music Hall was crowded on the occasion of the recital 
of Heniot Levy, whose connection with the faculty of the 
American Conservatory has given to Chicago another 
worthy resident artist. Mr, Levy was heard in an am 
which included, in addition to a 
and violin by himself, the Men 
the Chopin impromptu 
Moszkowski etude 
17. The 


bitious program, 
sonata for 
“Variations Sérieuses,’ 
sonata, the 


Liszt rhapsody, No. 


piano 
delssohn - 
op. 30, and B minor 


in G flat and the 


which was performed 
very able 
Its thematic con 


sonata for piano and . violin, 
for the first time, with the 
of Leon Marx, showed unusual gifts 
tent is strong and virile, and the harmonic treatment 
musician 


assistance 


to which he subjected it revealed scholarly 
ship. In handling both instruments he showed familiar 
ity with their technical possibilities, and employed many 
interesting and original figurations. As a pianist he is 
technical equipment is so far above 


work in the 


even stronger. His 
the ordinary that in some of the 
Chopin sonata, notably in the last movement, it reminded 
His tone is full and musical 
striking 


passage 
& 


one strongly of Godowsky 
without attaining great power. But the most 
quality is the effect of an improvisation which he attained 
in the variations, an ideally musical manner in wl 
present this great work, and one quite original 

Mr. Levy was Elliot Dudley, wh« 
added a group of English songs and a Tschaikowsky aria 
has a voice of considerable power 


assisted by Grace 


to the program. She 


and pleasing quality. Her work is tasteful and not witl 
out temperament, and as she matures she should develop 


into a worthy artist 
Brahms’ ‘‘ Four Serious Songs."’ 


[he evening of Sunday, December 4, Vernon d’Arnall 


gave a song recital in the Red Rooms of the Virginia 
Hotel, which, because of the very serious character of the 
program presented, as well as for the noble, earnest spirit 
in which the works were given, attracted widespread atten 
tion. Mr. d’Arnalle is indeed a brave man to group the 


“Four Serious Songs” of Brahms with Tschaikowsky’s “A 
Heavy Tear,” “This Only Once” and “Nur wer die Sehn 
sucht Kennt” and to precede these by a group of Caldara 
Heindel, Mozart and Schubert. But he succeeded in keep 


ing the interest of even a fashionable Sunday evening audi- 
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ence at least in the Brahms songs. His interpretation of In preparing the Browning poem for the stage a remarkal ’ Karl Reckzeh. 
these masterpieces of song literature was by far the best “¢ PracUS ae ee eee ae grace, 2 wel Se send * at 
thing he has yet done, if ye gon aye a pd nog ang roe ihe 
the four. But this 


ns the effect 


Hofmann'’s Return Recital. 


Lith gs ot ngegeaas :, aes Ge Osu , Coleridge-Taylor’s Concert. 
p with then fler ' ntrast Tr 
t mistake in the arr ridge-Taylor 

} Hiawa 
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Marion Green 


Chicago Mus 


lready 


production of B1 


ke 
which was given on the afterno: vursda I n H 

‘ 
ber 8 Mr. Conway l 
‘ ¢ whe 


Writir iM 


stage 

His forces wer 

and agair high tones 
beginners were subject for surprise and edmiratior he undertal singer and disagreeab 
litheult to the 5 t of nger r to ha piv < 
. Sang with taste if not wit 
lebrated a composition badly w have en to des t ; ; 
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HARRISON WII concert) WALTER SPRY, FRANK A. MORGAN, 























wae Sherwood Music School, 
Pine Arts Building, CHICAGO. President of the Mutual Lyceum Bureau and Manager of Musical Artists 


ou 6, and Concert Tours, 
241... Plane and FLORENCE MANGE PACE, SUITE 55 AUDITORIUM BUILDING, CHICAGO. 


SOPRANO. 
Wabash i ee Orgaa Address: No. 9 Aldine Square, We negotiate with and can furnish high class American and Foreign Artists 
CHICAGO. lastraction Chicag 
” Telephone: HARRISON, 4365 


Telephone: "Beeotes 7y1 
MRS. THEODORE 


The HEINZE SCHOOL of MARY a 
Artistic Piano Playing. | 620 rine arts Building. CHICAGO. VW 4 ) re 4 J E hen I R, 
VICTOR HEINZE, Director. SIGNOR JAN NOTTA, E 
LESCHETIZKY PRINCIPLES. | VOICE CULTURE, Management Bureau _—~. PIANIST. 














Send for Pamphlet, etc Coaching a specialty 713 Pine Arte Daticton, Chicego. 


Genevieve Wheat, erent: TE STERNE WARTETTE = 
an = | MARG LAGEN, tk. 





CHICAGO: Pine Arte Buliding. | 420 Fine Arts Building, Chicago 








CONCERTS, RECITALS and ORATORIO. 


Management: DUNSTAN COLLINS, 1709 Railway Exchange Bidg., CHICAGO. ' Management DUNSTAN COLLINS, 1709 Railway Ex: i oe Sits. Cores 
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ing notices attest. Mr. Green is under the management of 
Dunstan Collins 

Marion Green, basso, certainly possesses not only a voice of deep 
but lack of effort, such freedom, that 
ly marveis The applause which 


clear bass, sings with such 


at his performance. 
upon the stage was genuinely enthusiastic 


one instinctive 
followed each 


Joplin (Mo.) Daily 


appearance 
Globe, December 23, 1904 
richness, 


the basso, possessed a voice of unusual 


to thrill 


Marion ( 


that seemed as though it were 


sreen 


made and soothe.—St. Louis 


Journal, December 20, 1904 


of the the audience im 
his numbers were distinct treats. He has a magnifi- 
“The Parting Rose,” by Pontius, dedi 


La (Ind.) 


the basso company, pleased 


Mr 


mensely 


Green 
All 
cent voice and his number 
cated to him, was his most enjoyed number Fayette 


Morning Journal, December 14, 1904 


Success of Pontius Pupils. 
No teacher West 
Wm. H. Pontius, of Dubuque, Ia 
ing in general and the pupils he is sending out are evi 
His pupil, Mare Lagen, tenor, is 
meeting with unqualified He has recently ap 
peared in recital and concert at Mountain Lake Park, Md 
Boone, Epworth, Muscatine, Davenport and 
la last month he has sung “The 
at Galesburg, IIl.; Des Moines, la Musi 
and is booked for two more performances 
la., the 


attracts more attention than 


The quality of his teach 


in the 


dence of unusual! ability 


success 
Galena, Ill 
Grinnell During the in 
Me 

Hall 


siah and in 
{ imemnatt, 
work in the 
la 

basso caritante, 1s 


himself, and incidentaily 


the same near future, one at Tabor 


other at Ottumwa, 
Marion 
vinning 
Mr. Green is now 
Company, his 
of the 
on it festival 


mother Pontius pup 
for h 
Mus! 


company 


Green, 
who 1 fame for 
en tour with the Ovicde 
this 


! heode re 


teacher 


second season with 


the 


( onecert 
with Thomas 


this 


lle was one soloists 


and will 


he is kept busy 


Orchestra tour year, appear 


with them in 1905 also Between times 


with recitals and concerts 


Another 


io het 


her 
Wheat, 
Miss Wheat’'s 


years or more 


rising young singer who attributes suicce 


Mr 
Pittsburg 


Pontius, is Genevieve con 


Mr 


period of five 


teacher, 


tralto, now of Pontius was 


tirst teacher ind for a 
studies with him 
Mar ha! a 
rapidly coming to the front, under Mr 
Mountain Lake P 
i notabie sucee 

at the St. Louis F 
commendation from her audrence 


the 


continued het 
Maude M 


tiful vores 


beau 
Pon 
Md 


het 


oprano with an unusually 


tius’ careful instruction \t ark 


the past ummer she acheved while 


won 


\t 


Je annette 


mging at the Iowa Building air 


the most enthusiastic 


n by 


gifted pianist, 


Durno-Collins, in Dubuque, Miss Marshall sang a number 
of selections and was highly complimented by the artist 
Miss Marshall will shortly be heard in recital at Charles 
City, Epworth, and Marshalltown, Ia 

Still another talented pupil of Mr. Pontius, is Jane Farn 
ham Geist, who recently appeared with Alfred Manger, 
violinist, in a recital at Mount St. Joseph’s Academy, Du- 
buque, where she was most enthusiastically received. Mrs 
Geist will singin “The Messiah” at Tabor, Ia., during the 
Mrs. Geist is peculiarly fitted for oratorio, being 
and singing with 


holidays 
familiar with the traditions of the work 
authority and careful interpretation 
Mr. Pontius’ teaching time is all 
probably no teacher who can boast of 


taken and there is 


a larger or more 


gifted olass of pupils, a large number of whom will, in all 


probability, eventually become prominent in the musical 


world 
Mrs. Bracken in Indianapolis. 


Mrs. Willard S. Bracken, in a recent appearance with the 
Indianapolis Symphony Orchestra, was remarkably success- 
ful. She pleased her public greatly and likewise the critics 
News 
Mrs 


range 


viewed her work as follow 
Willard S$ 
The voice 
Bracken’s best work was Handel's “Xerxes” 
Mrs. Bracken ha rc} 
to good advan ! 


rhe Sentinel and the 

The 
as a contralto of 
Mrs 


is Handel's 


Bracker 


shows ¢ 


soloist of the evening 


wide 


uria, better know? 


estra with her 


“Largo.” 


ind her voice came out tage Ir wnapolis Sentine 


November 22, 1904 


racket 


cultivated 


Mrs. W 


wit? 


The vocalist of the concert was 


pleased her audience 


Phe 


sang with 


1 contralto whe 
her dignity beautiful “Lara fror the per 


‘Xerxes 


connection 


j 
she a richness « olor effect that, 
distinct in 
“Mer 


beau 


with the orchestral ¢ nade a 
Her group of 
(Haydn) and “I Love ma” 
Mrs 


lullaby 


pression songs, “* (Giordani) 
maid’s Song (Beethoven), were 
the a 


Bracken responded t 


News 


at the conclusion 


tifu and 


suse by sinwing a little Indianapolis 


Jeannette Durno-Collins in the West. 


Dubuque 


Mu 
Mr. St 


played two recitals at 


the Academy 


Jeannette Durno-Collins 


Novembe I 


the S 


2y and 3, one t or 


Club and 


on 


for Cecilia 


Cellege Follewing re 


eph's 
ccived 
lhe 


recital hall 


urt, and the splendidly 


from beginning to end 


Durno-Collins wa 


ypeared here before 


The first number 
Mrs. Durno-Collins’ 
and at all 
placed and 
In 


audience 


22 sonata of Beethoven 
reading of this beautiful 


Her rhythm was perfect 


was the op 
work was clear 
times intelligent accents we 
the phrasing 


the 


correct 


fact, meaning of the was made manifest 


She certainly played with a truc 


appeared as a work made up 


tifully contrasted and shaded 


Mrs 


nanner 


layed tk 


Kleine 
of the most art 


etudes 


Durno-Collins 
and Professor 
f it as one stic 


Cl o and 


1opin 1 
In these 
Durno-Collins’ faultless technic 
I | rt of 


ure highly interesting 
Her t 


inaffected 


MacD 


d 1 style ing sh 


dland 


not! 

Sketches,” by 

wu A crisp, accur: 
“March Wind,” 
repeated t 

final nun 

pertormer 


puts her at 








Sherwood Music School, 


FINE ARTS BUILDING, CHICAGO. 
All Branches Taught. 
Wm. H. Sherwood, Arthur Beresford, Genevieve 


Musical Directors: « Clark-Wilson, Walter Spry, Adolph Rosen 
u becker, Eleanor Sherwood 


SHERWOOD & BEACH, Managers. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000 Largest and finest collection in the world. 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 
LYON & HEALY, 133 Adams 8t., CHICAGO. 








nee at the academy 





“CHICAGO ADVERTISEMENTS. 








INCORPORATED 
Ma. ARTHUR RISSELL, 
OFFICERS: { oie yee epte 
Mas. ANNE SHAW FAULKNER, 
Buliding; Mr. CLrayron F, Summy, of the Ciayton F. Summy Co., Music 
Acts as agents for Artists, Conducts Teachers’ Exchange and Choir 
Clubs, Lecture Courses, Concerts, Recitals, etc. 
G27" CORRESPUNDENCE SOLICITED, 
W. Ciark St, and Chicago Ave., 
os Music. Klocution, 


ANNE SHAW FAULKNER, Manager. 
Mu. FREDERICA H&RMAN GADE, : 

We refer by permission to Prof. A. A. STANLEY, A. M., Professorof Music, 
Publishers; Mr. Puio A, Orm, Seoretary of Chicago Orchestral Association, 
Hureau 

Management of Concerts and Recitals a special feature. 
BUSH TEMPLE CONSERVATORY, 

CHICAGO. 
Oratory and Languages. 


] ® 
3 
| Cd 
FINE ARTS BUILDING, CHICAGO. 
Ma. GUY HARDY 
University of Michigan; Mr. Cuanies C, Curtiss, Director of the Fine Arts 
Mmo. FANNIZ BLOOMFIED.D ZemLen, Conc rt Pisaist. 
Prepared to fill engagements for Festivals, Oratorio Socicties 
Connection with leading Kastern managers. 
KENNETH M. BRADLEY, Director. 
The Loading Conservatory 
Boarp oF EXaMINERS ; 
fleld 


George Dasch and Emile 
Leclercy. 

The Bash Temple Conserva- 
tery announces the exclusive 
feocking cagagement ot Mra. 
Stacey Wilnama, vocalist. 

Applications for estaiog and 
announcements address to 


M. C. SCHMIDT. 


Bt sv Temect of Me sic 


WILLIAM H. 


SHERWOOD 


Concerts, Recitals and Lecture-Recitals, 


— 


Fine Arts Building, CHICAGO. 








Marion GR 


Management; DUNSTAN COLLINS, 
1709 Railway Exchange Bidg., CHICAGO. 


E E N BASSO CANTANTE. 








ELLA STAER EK. 


Concert 


RPWPianist. 


ADDRESS MANAGERS: THE CHICAGO BUREAU-AGENCY OF MUSIC; 
Or BENNBTT GRIFFIN, 1709 Railway Exchange Bullding, CHICAGO, ILL. 





Vocal Instruction. 


Kr. A. TORRENTS yg bie Ciniuetine. 


904 Steinway 


Hall, Chicago. 





JOHN B. MILLER 


‘Trenor, 
202 MICHIGAN AVE., CHICAGO. 


Mrs. Willard S. Bracken, 


CONTRALTO. 
Met. DUNSTAN COLLINS 
1709 Railway Exchange Bidg., CHICAGO. 








RUDOLPH GANZ. 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





Jeannette DURNO-COLLINS 


Management Dunstan Collins, 17090 Railwav Hxchange Bidg., Chicago 
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runs were like pearls 


was enthusiastically greeted t t music the i, 4 tex d : 
t ‘ : m his fing tax rd ort « Star, December 


her appearance was the caus 
er had the privil ege of hearing 


th 
€ 


Elsie Wilcox Parke's Recital. 


PARKI 


At the American Consorvatery. aera . oy — age German Conservatory Concer 
: . hil \ ‘ \ {, { sery y 


Radolph Ganz. 
t tour t A Torpadie Pupil. 


. } 


ELISE vas V7 ES INI $5, Soprano, | scoot ror PiANororti 
AND MUSICAL THEORY MARTHA 
305 West Fifty-fifth Street. | wes CLARA A. KORN, Director 
fn Sorinedale Ave. Fast Orange, N 1 
OuN oux “GZ OUN Ge, MINER 
J | The MONTREAL CONSERVATORY «t MUSIC | 


(Founded 1898 by C SEIFERT) 


Phone : 2845L, Mo 5 ———— Ww . 
oe — 267 oat 116th i. eet a8 & 80 Dorchester 4h Montreal, Canada 


re ReIPReT the Musica! Directer ; SOPRAKRO 


BLANCHE E TOWLE, Soprano, | . - a | 214 E. 15th STREET. 
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‘PHONE: 2890 RIVER. 68 West 107th Toe NEW YORK acta vpn 


BAkKriUNres le . 
HOMER MOORE, Address: 235 West 43d St., NEW YORK, - 
EXPRESSION IN SINGING. rive pouteee E. B. K INN E Y. J r.. ray an rt 
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By JOHN HOWARD. -) Other Days 
coctatian Over TORT Y Wetttsn Lessons for reneged the Votes. ERHARD KROMER, Woococal EME eee A 230 W. 107th St 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


E 1 Centrale ‘. 
CORI*NE Ww SH." (THE METROPOLITAN COLLEGE OF MUSIC). 
Epoar O. SILVER, President 212 West 60th Street, NEW YORK CITY. 


28] —THth et Rat &s 
' z Bast m Strost, a York. : The Faculty and Examiners William Mason, Albert Ress Parsons, Harry Rowe Shelley, Paul Savage 
Paul Ambrose, H. Rawlins Baker, Herwegh von Ende, Kate 8. Chittenden, W am F. Shermen, Geo. Coleman 
From the Musikalisches Wochenbiatt Leipzig, Sept. 22. 1904 Gow a Lanham, Mina M oo 4 ott — 4 
, r a in ri nt ‘ ‘ rin sber { rT 
» PBRRATA, OP 12 POUR HUMORESQUES FOR PIANOFORTE ~ ___ The advantages are uncqualed tn America neteenth Year begins September 98, 1904 
FISCHER & BRO, NEW YORK ; Sead for Circudars and Catalogues KATE S&S. CHITTENDEN, Dean of the Faculty. 


These four md »resques of Dr Chev. Ferrata are decided!y novwel 
in character and strike ‘almost throughout a chord of capriciousness Wi RA 7: % 
— 2 


They bear a distinctly personel stamp, which. howewer is the wery 


Fi I 7: 
means oy which the player's interest is engaged To }) G@e bw the 
compositions before us tee author is a man both of wit and of fine . 
artistic intelligence to whose further development it wi.) be abun 
dantiv w rth *hile to pay particuler at‘eation We wish Dr. Ferrata’s / 
Humoresques 44 £/ 0/ «eed riaver FUGENE SFI ITZ ' ' 


our m | 4 
F Humoresques sg The Great American Pianist, 


No.1. A Major, - : z 
No.2. G Major, Same SECOND EUROPEAN TOUR BEGINS IN OCTOBER. 
No.3. E Minor, ~s a 


Dr oe wh Peneete Nac are cht en 


. 
No 4. A Minor splendid dynamics and deep expressiot 
’ Pb He has beauty of tone end executive briiliancy The spirit 


generally penetrating Leadon Dasly Masti 





a “ 





Phone 























Thematic pages of Ferrata’s compositions will be mailed 


free upon application. 
PUBLISHERS IN EUROPE AFTER OCTOBER iat. 
Address care HERMANN WOLFF MUSICAL BUREAU, 


J, FISCHER & BRO., 7&1i Bible House, New York . a ©. gamete és 
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PARIS. 





soLo ORGANIST @ at 


ROYAL COURTS 
Soqgae. Ee all 


GUSTIN 


SIX VEARS ros of 
ALEXANDRE GUILMANT. 
Soloist Paris 


Trocadéro, ete. 19 Rue Cortambert, 


Organiste de l’Eglise 
de Passy. 


1904-5 Season 
greatest concert tournée 
of any organist in 
Europe, with orchestra. 
Strassburg. Stuttgart, 

Nfiinberg, Prague, 
Brinn, Innsbruck, 

Budapest, Bucharest, 
Warsaw, Moscow. 


WRIGHT 


PARIS. 





‘PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


ler Régisseur de la Scéne de l'Opéra Comique. 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 


DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
jpestten. Voice, lyric, declamation, language, sol- 
ensemble music, mise-en-scéne. 
‘ass and single lessons. 


Regular course, three years. Terms moderate. 





WAGER SWAYNE 


18 Rue Antoine-Roucher (Auteuil), PARIS. 


Mute. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Auditions twice a month. 
2 Rue Nouvelle, PARIS. 


RICHARD HAGEMAN 


(Late Chef d’ Orchestre Royal Opera, Amsterdam), 


MUSICAL DIRECTOR aad ACCOMPANIST. 


WAGNER REPERTCIRE for Artists a Specialty. 


6 Rue de Ponthieu, Paris. 


Artists who have coached with Mr Hageman 
Mmes. Melba, Nevada, De Montjau, Raunay, Pregt, 
Kutecherra, Fanny Francisca, Blecta Giffird ard 
others. 


EDMOND HERTZ 


Concert Pianist and Teacher, 
88 Avenue des Ternes, PARIS. 


Mme, Artot de Padilla 


THE VOICE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra : 
Bréva!, Marcy, Heglon, Ganne, Flahaut, 
Nimidoff and Litvinne, 














KATHARINE CORONER 


HEATH 


Soprano, 


121 W. 71st Street. 


"Phone ; 609 Columbus, 


mew HOFEMANN, Soprano, 


Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, N, Y. 


THOMASON 














BERTA GROSSE. 


SCHOOL FOR PIANO, 
359 Degraw street, Brooklyn, N. Y. 
Telephone: 4207] Main 
Down Town Studio 135-337 Fulton street. 
Studio at Morristown, N. ]., 16 Elm street. 
STUDIO MUSICALE ITALIANO 
PIANO—VOCAI 
Coaching Italian Operas, go West Twenty-first St 


London, England. 
MADAME MORIANI. 


Complete Vocal Training for Ladies and 
Gensienen. Technique, Style, Repertoires of 

Sole teacher of Alice Veriet, Prima Donna of 
the Grand O Claire Friché, who 





: is; 

La Tosca (Puccini), ique, 
Paris; Madame Gherlsen, the famous Flemish 
Wagnerian singer, formerly of Covent Garden 
and Drury ie, : lle. Simoney, | 
Prima Donna, La Monnaie, B: is; Mme. 
Emma Birner, Classical Brussels, 
Paris, etc.; Florence a , Charles 


nd Bertha Salter 
Tree, de c i pone th and Hoek Williams. 
For terms and rs write to the Secretary 
of Madame MORIANIT’ {T'S SCHOOL 5 York Place, 
Portmaa Square land. 
Acting and Mise-en-Scéne 7 M. Vermandele, 
who has assisted Madame Moriani for the past 
eighteen years 








ITALY. 
M. VITTORIO CARPI, 


VocaL TErAcHEr, 
Viale Margherita 46, Florence, Italy. 


ENRICO BERTRAN 


Of La Seale, Milan, and Principal Ruropean Opera Houses. 
Professor of Singing in Ali Its Branches. 
“BEL CANTO” A SPECIALTY. 
Principal Modern Languages Spoken. 

VIA FATEBENEFRATELLI, No. 19, MILAN. 


PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 


Practical Remedies for Vo< al Ilis. 
DR. B. PRANK WALTERS, Jr., 
1716 Chestaut St., Philadelphia. 


THE STERNBERG SCHOOL OP MUSIC. 
Constantin vow Srzanseac, Principal. 


Complete musical education in all branches. 
Open from September 19. Write for catalogue. 


Fuller Building, to s. 18th St.. Philadelphia 














Send for Circular. 





SanT FA pey. 
A BOOKLET ENTITLED 


DD “Violins, Good and Poor” 


All Violiniets should read it. 






DP cuas. F. ALBERT 
205 South Ninth Street, 205 


PHILADBLPHIA, PA. 


OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
22 East Forty-Fifth Street, MEW YORK CITY. 














MRS. H. O. BROWN, 
PIANO TEACHER. 


Children and Beginners a Specialty. 
Address: 479 West 146th street, New York. 


FRANK J. BENEDICT, 

VOCAL STUDIO. 
Send for ‘ * Musical Possibilities of the Average 
Voice" and “A Few Things Worth Knowing 


About Voice Culture.’ 
11 West Twenty-first Street, New York. 


HERMANN SPIELTER, 
PIANO AND COMPOSITION. 
Residence-Studio: 1190 Park Avenue, New _York. 


AMY ROBIE 


VIOLINIST. 

Solo and Ensemble. Instruction. 
Resipence-Stupio: 

184 West Eighty-second St., 


Mme. NOEMI FORNIER, 


PIANIST. ACCOMPANIST. 
Piano Teachi Lessons at studio or 
138 ifth avenue, New York. 





New York. 


Recitals, 
residence. 





ANNA BULKELEY HILLS 


VOCAL CULTURE 





SELINA AUERBACH 





Hotel Newton, Broadway and 94th Street. 


10 Musical Pegl and t0 Professional Musicians 


INVESTIGATE THE 


Krell Auto Grand 


(COMPLETE CLASSICAL REPERTORY.) 
o>—_——_—_——__ CATALOGUE. 


AUTO GRAND PIANO CO., NEW CASTLE, IND. 
ALICE MERRITT-COCHRAN 


SOFT RANO, 
158 Madison Street, BROOKLYN, N. Y. 








796L Bedford. 





| Concert Oratorio and Song Recital. 
i Vocal instruction. 





| 
| 








RARITONE. 


Telephone: 
Address 
JOHN W. NICHOLS, Manager 


 QEo. DOWNING oom, SOPRA, enna 


EFFIE STEWART, 227: 


3 Soprano. 




















a e. 





*Phone 














35 West 11th St., NEW YORK. 
BASSO-CANTANTE. 
Oratorio, Concerts, Song Recitais 
EDWARD BROMB r Vocal Instraction. 
J Residence-Studio, 138 West 9Ist St, 
THE MODERN PREPARATORY SCHOOL OF MUSIC. ‘ ¥-,ScMLiter®. 
Mus. Bae. 
A thorough y= qoyeee & —_ wt SEND FOR BOOKLET. 
A \Gopeaiets. Wingereand Viliniats 11 W. 21st Street, New York. 
Concert, Oratorio, Reci*als. 
ELEANORE MARX. circ xewo» 
oadwayaend 94th ! : 
Drematic Soprano NEW YC 
SOoOF,Tr RAN ©. CcConocpmATs, BETO. 
4079 Riverside. o——————-12 West 92d Street, NEW YORK CI) .. 
Recently aby tm oe Opera Berlin 
anc iesbaden 
y H so PRANO Concerts, Recitals, Scenes in 
Costume from Grand Opera. 
Direction: MBS. BABCOCK, Carnegie Hall, New York. 
Concert, Oratorio, Recitals. 
st MANAGEMENT 
Mrs. BABCOCK, 
CONTRA TL TO. __ Carnegie Hall, . New York. 
MEBZZU SOPRANO CONTRALT.?. 
Conocert, @ratorio, Recitais«. 
204 WEST 78th STREET. *Phonc : 1601 River. Management, HENRY WOLFSOHN, 
ION JACHRSON, r2ror 
ee soy haan Willmore Court, 126th St. = St. Nicholas Ave. 
STUDIO: 11 West 21st Street. NEW YORK 
ow? Ss TRON G 
> 
—- TEN O RnR , ——# 


"Phone: 682 Morningside. 











JT West Nimety-seconmnada Streoct. "Phone: 1424 River. 
nr VY ARUM 22" 


INSTRUCTION. 
"Phone ; 2381 79th Street 


Soprano and Violin. 
124% MADISON AVENUE, YEW YORK. 


MISS CLAY'S WEST END CONSERVATORY OF MUSIC, 


560 WEST END AVENUE, cor. 87th Street. 
ART, LITERATURE, LANGUAGES, KINDERGARTEN. 


EDWARD ow BARRO 
REED MILLER 


Manager, W. R. ANDERSON, 7 West 424 Street. 





FREE TRIAL LESSONS, 


THNOoR. 
HOTEL WALTO®, 


" Guagsant Gn? Geom 
THaNo rn. 
. Consett and Oratorio, 


Phone ; 6275-38th Street. 


GWILYM MILES "= Sex i0s 


BARITOND. Landshuter Strasse 33, BERLIN. 














B. MERRILL HOPKINSON, M.D., | MME. CORNELIE MEYSENHEYM., 
BARITONE. VOICE CULTURE 
Oratorio, Recital, C ° Sch 
s West Saratoga Ee Tne, Md | ~—— Wet, Ninety-third bt os 








FRANK L. SEALY. 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH. 
Instruction, Organ Recitals, Conductin 

72 West st 


HORACE HORTON KINNEY, 

VOCAL INSTRUCTION 

167 West Fifty-seventh Street (oppo 
site Carnegie Hall). 


Studio: 
Street. 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 














267-269 Wabash Avenue, 





DD. HoH. BALDWIN &e CO. 


142-144 West Fourth Street, CINCINNATI, ONIO. 








- CHICAGO, ILL. 








Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THe HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


CONCERT DIRECTION 


HERMANN WOLFF, 


The World's Greatest Musical Bu 


Germany: Berila aad Flottwelistrasse 1. 
Cabic address: Mesikwoifl, Beriia. 


Proprietor and Manager of the Philbar 
monte Concerts, Berlin; the new Subscrip- 
tion Concerts Hambarg; the Bechstein Hall, 
Bertin. 

Representative of more than 400 ar nclud 
ing Joachim, D'Albert, Ysaye. Ansorge, Thibaud 
Sembrich, Risler. Van Kooy, Hekking, “ar acate 
Carrefio and many other celebrities Also mar 
ager of the Berlin Philharmonic Orchestra ar 
of Arthur Nikisch 





VICTOR S. 


LECHTER. 


VIOLINS, 
BOWS, 
CASES, 
ITALIAN 
STRINGS, 
REPAIRING. 
a Sa - a2 < 23 Union Square, 
NEW YORK 


tists 








©-' ‘sipal Agency for Music Teachers 


YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 
Empowered by law to confer Diplomas and the Degree Doctor of Music 
7 Dirngecrors 


branches of music from | Special Departments for Beginners, Amateure and 
Professionals 





Cart Hein, Aucust FrageMcxe 


tion given inal 
ginning to highest perfection. 
y-eight of the most knewn and experienced | Pree adva 
concerts, ense nbie play 


SEND FOR < 


Harmony lectures 


tages to students 
eading 


ng. voce! sight r 
ATALOGUR, 


Ths 
professors 


TERMS, $10 UP PER QUARTER. 





Roval Conservatory of Music and Theatre 


DRESDEN, GERMANY. 


1387 Pupils; 75 Recitals. 112 Instructors. 


single branches 


FPorty-eighth Year, 1901-1902, 


arses) Or Principal 


Admission granted also at other times 


Education from beginning to finish. Fu 
admission times begin Apriland September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED ieso. 


22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Reyal Professor GUSTAV HOLLAENDER, Director. 
Development in all branches of music OPERATIC AND DRAMATIC SCHOOL 


Complete we for the Stage. OROHESTRAL SCHOOL (comprising a!) solo and al! orchestral 
instruments) MINARY Special training for teachers. CHORUS SCHOOL, ELEMENTARY 


PIANO AND VIOLIN 8SCHOOL. 

Principal Teachers HARMONY AND COMPOSITION-Max Leewengard, Hans Pitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert. PIANO—Emma Koch, Felix Drey . Severin Eisenberger, Brune 
Gortatowski, Gottfried Galston, B. Hintse-Reinhbold, Prof. Martin Krause. M. Landow, Dr. P 
Lutzenko, Prof. A. Papendick, Gustav Pohi, A. Sormann, Th Schinberger, Prof. E. E. Taw 
bert, Guenther-Freudenberg SINGING—Frau Prof Selma Nicklass-Kempner Mme Bianche 
Corelli, Lydia Holim, Anna Wiliner, Nicolaus Rothmuehl, Royal Chamber Singer; Waldysiaw 
Se:demann Alexander Heinemann OPERATK AND DRAMATIC CLASS—N Rothmueh! 
VIOLIN—Prof. Gustav MHollaender, Issay Barmas, Bernard Dessau, Willy Nickin W. Rampel- 
mann. CELIA—Eugen Sandow. HARP, HARMONIUM—Franz Poenitsz. ORGAN—Otte Dienel, 
Royal Music Director, &c¢ 

Charges: From 1285 marks ($30) up to 450 marks ($112) Annually. 760 marks ($180) 

Prospectuses may be obtained through the Conservatory Puplis received Consultatica 
bours from 11 a. m. to 1 p. m. 


Klindworth-Scharwenka Conservatory of Music. 


BSERLIN W., STEGLITZESSTRASSE is. 

Pror. Xaver SCHARWENKA, 

Pror Pror 

Becx, Diexicn and Frav 
Brennerserc (Violin) ; 








OONSERVATORY 


Operatic School 
at any time 





Teachers: 
A NSORGE, 


Director: Dr. Huco Gotpscumupr. Principal 
K. K. Hofpianist; Pror. Pa. Scuarwenxa, C 
W. Lerpno.z, Maver-Mane (Piano); Gotpscumipt, Lina 
Pror. Brancx-Perers (Singing); Zajic, Gruenserc, Von 
Van Lier (Cello); Knurprer (Opera) Pupils received at any time 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE AND OAK STREET. 

The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED on the hills 
those secking a musical education after the best overlooking the city, in the FINEST BUILDING 
methods of foremost European Conservatories DEVOTED TO MUSIC IN AMERICA 

The faculty includes some of the leading Artists Day and boarding pupils enrolled at any time 


and Musicians of America r catalogue address 
The environment of the MISS CLARA BAUR, 


James Kwasrt, 





NEW LOCATION, 


A. 


PIANOS. 


stic Instrumer 


Highest type of Arti 


For the pianist, the singer, the teacher, 


the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


REFERENCE The Editor-in-Chief of Tux Musica. Covnisa 


HUGO GORLITZ 


"og NEW BOND STREET, LONDON, Ww 
IMFYFHRESATIrO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 





CABL BS: NUGONOTAS. LONDON. CONS LTA TION PRB: TWENTY-FIVE DOLLARS 





LONDON, 





‘Mapame AMY SHERWIN, 


Prima Deana eof the Carl Resa Compan 
Garden, Drury Lane and all the 

Promirent Socteties la Europe 

Pupll of Medame Marches! Parts; Badame Ca pplast, 

New lor: Herr hteckhaases, Praskfert: 
Signer Ereant, Sew York, 

Bond Street, where she 
Platform and Uper 

berwin bese placed oith 

ups im Cencert aed 


BNG. 


, Covear 
oat 


A Comprehensive Catalogue 


Of lastrumeatal Sheet Masic, Folios 


and lastruction Works 


Containing Solos and Teaching Methods for 
Pianoforte, Violin, Organ and al! Orchestral , ned a Studio ix 
Instruments Carefully edited and an inva! , s for the ( 
uable aid to Teachers. Sent free on request 
Also our Complete Catalogue of Imported 
Songs Ope cader says: “John Herrisse 
408. W. STERN & CO., the t suc tener of the year) bas as bie 

te r th st mistress of the art, Mme. Amp 
Bast Jist Street, NEW YORK CITY be addressed care of 


etters t« 


neert 








HU ao > cont ITZ, 110 New Bend St., W 








Concert Direction E. L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, 


SOLB AGENTS FOR 
FRITZ KREISLER MARK HAMBOURG 
JEAN GERARDY LEOPOLD GODOWSKY 


Mrs. HENRY J, WOOD 
MAUD MacCARTHY ERNESTO CONSOLO EGON PETRI 


MUSIKCHOR, LONDON. 


MARIE HALL 


OABSLES: 


DO YOU ENGAGE PROFESSIONAL PEOPLE? 


: ‘ re en t m ‘ < 








two 


JOHN W. CATCHPOLE, 


‘PHONE 2773 


26 East 23d Street, New York City. 


- eo» — GRAMERCY © 














with respect to refinement, Cincinnati Conservatory of Music, 


heme comfort and 
luxurious surroundings. is Highland Ave. & Oak St., Cincinnati, Obie, U.S.A. 





Hazelton Brother: 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 








THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sreinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 








NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 158 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Pauli, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY; FOURTH AVE.,, 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND «>» UPRIGHT 


Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 








Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuesi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 








THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





~TMBALE 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE GCeaLEGRATED 


Heada the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, lass. 
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